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July 30, 2026 | 20263 072 30

09:00-09:20

Welcome Speech | 7] 3] A}

Lee You Jae (Director, Center for Korean Studies at University of Tiibingen)
Choi Jung Gie (Head, Research Institute of the May 18 Foundation)

oAl (A A =3t ) | HAY] (.18 TAATH D)

Session 1, Films | A4 1, 94

Moderation | A} ]: Park Kyeong Sup (Research Institute of the May 18 Foundation)

09:20-10:20

10:20-11:20

11.20-11.35
11:35-12:35

12:50-14:30

BEAA (5.18 = A1 -Y)

Lee Younsook (Hitotsubashi University):
May 18 Gwangju Democratization Movement and Japanese Media

o] A% (B E=uAIU): 5 - 183} U Fu]t]o]

Jeong Sohee (Chonnam National University):

The "Kwangju Video" Effect: Solidarity of Suffering and the Transnational
Trajectory of the Hinzpeter Broadcast Footage

AL (g “<FTFrg e oA E: J1=H|E GAFe] 24 A=)
a2 <A

Pause | &2

Lee Yung-Jin (Kangwon National University):
“Forgetting Sabuk™: Representations of the Sabuk Uprising and the Politics of
Memory

o] R () “AH G177 A A o) A F 3} 719 o] A A

Lunch | 4] 2] A} (Restaurant Alte Kunst, Marktgasse 8, 72070 Tiibingen)

Session 2, Performances and Music | A4 2, 3 X H A9} &2}

Moderation | A} 2]: Hur Nam-lin (University of British Columbia)

14:30-15:30

15:30-16:30

17:00-19:00

19:00-

S (B EA] A H]of)
Kim Hayana (Ohio State Univesrity):
The May Mothers: Mourning, Pilgrimage, and the Reopening of P’an

Astobh (2.5k0] & F ) 2 o] ol MU 5 ol iz, well, el o] A

Walter-Wolfgang Sparrer (Internationale Isang Yun Gesellschaft e.V.):

Uprising and massacre — lament and appeal, Isang Yun's compositional response to
the 1980 Kwangju Democratization Movement

W) B 27} st (Al fol 4 3)): ¥7) 9} 4k ol 129} Bk, 1980
YEuF ek Bl o3t ol el A4 5

Film screening: Sabuk 1980 | 93} 44%g: 1980 A&
(Kino Atelier, Vor dem Haagtor 1, 72070 Tiibingen)

Dinner | A9 2] A} (Neckarmiiller, GartenstraBe 4, 72074 Tiibingen)



July 31,2026 | 2026 079 31

Session 3, Images | Al A 3, 0] \] X

Moderation | A} 2] Park Seung Hyun (Keimyung University) | ¥F&& (7] ¥ tf] 8} 1)

09:00-10:00

10:00-11:00

11:00-11:15
11:15-12:15

12:15-13:15

13:15-13:30

13:30-15:00

15.00-17.00

Lee Sohl (Stony Brook University):
Gwangju May 18, Minjung Art, and Beyond
o|& (~EY BHEd): 5.18% ¥l1FH] & 18|al 71 |

Volker Kiister (University of Mainz): Aesthetics of Resistance. Minjung
Theology and the Arts
E2A A2H (v =) Agte] vjgh FA s o &

Pause | &2

Manabe Yuko (University of Tokyo):

The Impact of the Gwangju Democratization Movement for Tacko Tomiyama’s
Artistic Career: Focusing on the Connection to Reflexivity in her Historical
Recognition

o F3 (S ) =] okvk Bhell (e 1)) Sh]l el th ek 5,18
ofmf - A4 (reflexive) HARIA -5 3} 27F&-g o] 5255}

Choe Hyondok (University of Tiibingen):

The Touring Exhibition of the Korean Minjung Art in 1980s and 1990s in
Germany & the German solidarity movement for Democratization of South
Korean society

HAY (FY ) 198090 ) g WIS T & 5 3] A 3] of 52 9
ST A 2F

Closing Remark | ¥ 3] A}

Lee You Jae (Director, Center for Korean Studies at University of Tiibingen)
Choi Jung Gie (Head, Research Institute of the May 18 Foundation)

oA (A A =t ) | HA7) (58 AT A

Lunch | F4 2 A}
(Die Wurstkiiche, Am Lustnauer Tor 8, 72074 Tiibingen)

Internal Meeting for Publication | &% 718 3] 9] (ZA A4t 3)
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Uprising and massacre — lament and appeal: Isang Yun's compositional response to the 1980

Kwangju Democratization MOVEIMENL . ..........cceeruiiiiieiiiecieei et e e e e e 50
The May Mothers: Mourning, Pilgrimage, and the Reopening of Pan..................... 56
Gwangju May 18, Minjung Art, and Beyond .................ccoooiiii 74
Aesthetics of Resistance. Minjung Theology and the Arts...............ccccocoiiiiiiiiiiiiiiii e 91
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Uprising and massacre — lament and appeal: Isang Yun's compositional response to the 1980
Kwangju Democratization Movement

Walter-Wolfgang Sparrer (Internationale Isang Yun Gesellschaft e. V.)

The composer Isang Yun responded to the bloody suppression of the pro-democracy movement in
the Kwangju Massacre with three works — indirectly encoded through poems by Nelly Sachs in Teile
Dich Nacht for soprano and chamber ensemble (1980), impressively open in Exemplum in memoriam
Kwangju for large orchestra (1981) and — as an echo — in the piano solo Interludium A (1982). Yun’s
determined stance, reflected in these compositions, will be the subject of this study.

Talking about music is always problematic. It not only requires translation from one language to
another, which can always lead to misunderstandings, but also from one "medium" to another. Sound,
music, is its own, somewhat self-contained world when one considers the composition of works that
are conceived, heard, and felt. Such a composition is written down in musical notation — that is, a text
that functions according to specific rules — in order to be performed in the concert hall by specific
institutionalized groups — an orchestra or an instrumental ensemble or a soloist. Music can possess a
semantic and linguistic quality, encoding information that is not always immediately understandable.
Every verbal expression about it contains an element of simplification, uncertainty, and even
speculation.

In the case of Isang Yun, there is the additional problem that, even more than 30 years after the
composer's death, part of his estate — including his correspondence — still remains inaccessible.

In the three compositions that refer to the events in Kwangju in 1980, Isang Yun resorted to very
explicit, even drastic, means.

The first two of this three commissioned compositions are connected with the West German Radio
(WDR) in Cologne and two of its editors:

(1) Dr. Wilfried Brennecke (1926-2012), as editor for chamber music and new music, was
responsible for the chamber music festival in Witten (starting in 1969), the Wittener Tage fiir neue
Kammermusik" [Witten Days for New Chamber Music] — and

(2) Dr. Wolfgang Becker-Carsten (19??) who headed the New Music department at the WDR and,
in this role, was responsible for the orchestra's new music programming.

The third piece, Interludium A for solo piano (1982) was composed for the pianist Aki Takahashi
who played it for the first time in Tokyo.

DREI KOMPOSITIONEN — THREE COMPOSITIONS

Yun’s first and immediate response was to set to music three late short poems by Nelly Sachs,
which had been published in a Suhrkamp volume in 1971. * Wilfried Brennecke of West German

35 Sachs, Nelly: Teile Dich Nacht. Die letzten Gedichte von Nelly Sachs, edited by Margaretha Holmgvist and Bengt Holmqvist.
Frist edition, Frankfurt am Main: Suhrkamp 1971. — It is not known who compiled the poems for Isang Yun. | came across a
reference to Joachim Guinther (1905-1990) — a journalist, writer, and poet. Before the war, he studied philosophy, literature, and art
history in Berlin, and theology after the war. Also a product of his times, he edited the 1968 volume War ich ein Nazi? Politik —
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Radio (WDR) in Cologne commissioned the work; it premiered at the 1981 Witten Days for New
Chamber Music, performed by the English soprano Dorothy Dorow and an ensemble of musicians
from the Saarland Radio Orchestra under the direction of Hans Zender.

Like most poems by the poet — who was traumatized by the Holocaust — the texts are always
somewhat mysterious and dark, steeped in Jewish and possibly Hasidic metaphors, yet by no means
hermetic. The context makes it immediately clear that the “closed door” is that of the gas chamber in
a Nazi extermination camp.

Teile Dich Nacht. Drei Gedichte von Nelly Sachs [Divide Night: Three Poems by Nelly Sachs] for
soprano and chamber ensemble (1980).

It was with the intention of thematizing contemporary problems in his art both timelessly and
universally that Yun turned to the rather esoteric poetry of Nelly Sachs (1891-1970) in 1980. This
Jewish woman poet had been forced into exile from Berlin to Stockholm in 1940. The experience of
the Nazi dictatorship figures importantly in her poetry influenced by Jewish or Hasidic mysticism.

Yun selected three texts for musical setting as a solo cantata from 7eile dich Nacht, a
volume of poetry published posthumously in 1971. “Diese verschlossene Tiir,” the first stanza of the
second of three poems bearing the title “Suche nach Lebenden” (winter 1969/70) makes direct
reference to the Holocaust. “Vor meinem Fenster” can be read as a reflection of human relationships
in an alienated present. Like the text of “Teile dich Nacht,” this text was written by Sachs as an
independent short poem in October 1969. Yun understood the third poem, the six-verse “Teile dich
Nacht,” as an admonition urging humanity to decide in favor of a better future.

Representing all injustice, the poem “Diese verschlossene Tiir” laments the stance of
knowledge but inaction in reference to the outrageous crimes committed in the fascist concentration
camps and death camps. In its movement of “transformation” characteristic of Sachs (and of Yun and
East Asian thought), the text nonetheless contains a consoling turn in the passage “Der Tod aber ist
offen / Erst dahinter leben die Geheimnisse.”

The second of the poems selected by Yun for his composition proceeds in the opposite
direction, taking its point of departure from the image of opened space (e.g., of a window), an image
lending expression to the animated interest and differences of an I-you relationship.

In the concluding text, “Teile dich Nacht,” the poet’s personal presentiment of death
overlaps with an apocalyptic vision. A sentence published by Jacob Grimm in the supplement to his
Deutsche Mythologie (1835) may help us to understand the metaphor of the divided night: “So the
crow with its wingbeat divides the night, so that light penetrates.” It is only when the two wings of
the black crow darken the light of the night that we become conscious of the existence of this light.
An interpretation interpolating the image of the crow for our understanding of the Sachs text also
makes the bird’s-eye view from on high or beyond, from cosmic distance, appear more vividly. The
wings of the crow (of the night) tremble with rage in view of the earth. The verse “denn ich will gehn”
is to be read both as a presentiment of death as well as figuratively as the idea of splitting (or dividing).
That which goes can be understood (following Martin Buber) as the touching of the you constituting
relationship and partnership or simply as the positive power (also of reason) that, when it turns away

Anfechtung des Gewissens [Was | a Nazi? Politics — A Challenge to the Conscience] — a collection to which Ludwig Marcuse, among
others, contributed.
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or goes away, brings back the “bloody evening.”

This theme inspired Yun to compose a setting for soprano and chamber ensemble that does
not shy away from open contrasts, even those articulated in general rests. (Open contrasts form an
exception in his oeuvre inasmuch as they run counter to his aesthetic creed of seamlessly flowing
courses of events.) The work begins with a rapid and vehement tutti (woodwinds, horn, harp or piano,
strings, and here, of the piece’s many percussion instruments, the xylophone). Yun sets the verses
“diese verschlossene Tiir / dahinter geschah das Furchtbare” in Sprechgesang, more slowly, virtually
“motionlessly,” and in dark colors, with the interpretive markings ranging from “violently lamenting”
to “almost voiceless.” After a commenting tutti interjection the verse “Du siehst was dahinter
geschah” initially appears as a sung report and then as an accusation in its subsequent repetition in
Sprechgesang. Yun translates the questions about distance and death in the pitch sequence of a
semicircle vaulting upward, in an archetypical musical symbol of heaven.

An interlude with strings in glissandi in double flageolet, harp or piano, glockenspiel, and
a flute solo symbolizing the bird functions as a transition to the second poem, “Vor meinem Fenster.”
Strong dynamic contrasts again stand out. For example, the dynamics at the verse “der schilpende
Vogel” are always extremely quiet, but in the echo passage Yun designs its chirping as a musically
excited event. As a climax, the verse “denn ich will gehn” sounds almost like a scream. It is repeated
whisperingly in Sprechgesang in a sort of coda. Here the process of becoming speechless is expressed
in the composition.

Teile Dich Nacht. Drei Gedichte von Nelly Sachs
fiir Sopran und Kammerensemble (1980)

DIESE VERSCHLOSSSENE TUR
dahinter geschah das Furchtbare

Du siehst was dahinter geschah

Weilen Deine Augen fern von deinem Leib?
Oder schon im Tod?

Der Tod (aber) ist offen

Erst dahinter leben die Geheimnisse

VOR MEINEM FENSTER
der schilpende Vogel

vor diirrem Fenster

der schilpende Vogel

Du siehst ihn

du horst

aber anders

ich sehe ihn

ich hore

aber anders

im gleichen Sonnensystem
aber anders
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TEILE DICH NACHT

deine beiden Fliigel angestrahlt
zittern vor Entsetzen

denn ich will gehn

und bringe dir den blutigen
Abend zuriick

Divide Night. Three Poems by Nelly Sachs
for Soprano and Chamber Ensemble (1980)

THIS CLOSED-SHUT DOOR

behind it happened the horrible

you see what happened behind it

Do your eyes linger far from your body?
Or already in death?

(But) death is open

it is only behind it that the secrets live

BEFORE MY WINDOW
the chirping bird

before a brittle-dry window
the chirping bird

you see him

you hear

but differently

I see him

I hear

but differently

in the same solar system
but differently

DIVIDE NIGHT

your two wings illuminated
tremble for rage

for I will go

and bring back to you

the bloody evening
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EXEMPLUM IN MEMORIAM KWANGJU
Isang Yun: Exemplum in memoriam Kwangju for large orchestra (1981)

South Korea 1979/80: Assassination of dictator Park Chung-Hee (October 26, 1979), coup d'état
by General Chun Doo-Hwan (December 1979), Gwangju Massacre (May 1980). Yun responded to
these events with works including the solo cantata Teile Dich, Nacht on poems by Nelly Sachs (1980),
and the orchestral piece Exemplum in memoriam Kwangju (1981).

Mass demonstrations took place in Seoul and other cities from late April to mid-May 1980,
calling for long-awaited constitutional reform, the lifting of the state of emergency and martial law,
and further steps toward democratization. In Gwangju — the home city of opposition politician Kim
Dae-jung — the brutal deployment of paratroopers on May 18 provoked a general popular uprising,
the arming of parts of the civilian population, the occupation of the broadcasting station, and the
proclamation of the "Free City of Gwangju." After ten days of fighting, this ended on May 27 in a
bloody massacre. At the time, the death toll was estimated to be well over 2,000.

However, in 2006, the figures cited were 154 dead, 4,141 wounded, 74 missing, and
approximately 3,000 arrested. On the other hand, according to city statistics, the death rate in
Gwangju — a city of 800,000 inhabitants at the time — exceeded the monthly average by 2,300 deaths
in May 1980. The Mangwdl-dong cemetery near Kwangju — where the sheer number of burial mounds
was too vast to take in at a glance — was replaced in 1997 by a national cemetery for the uprising's
victims that offered a clearer overview.

In his orchestral work Exemplum in memoriam Kwangju, Isang Yun depicts the uprising
and the massacre; the second movement is devoted to the deathly silence and mourning for the
victims, while the third serves as a call to continue the struggle.

Yun’s Exemplum in memoriam Kwangju was composed in early 1981 on a commission
from West German Radio (WDR) and premiered on May 8, 1981, by the Cologne Radio Symphony
Orchestra under the direction of Hiroshi Wakasugi. The orchestral piece was soon performed in
P’yongyang and presented as the German entry at the 1984 ISCM World Music Days in Montreal
(Charles Dutoit, cond.). In 1994, it was performed for the first time in Seoul, Kwangju, and Pusan
(South Korea). In the meanwhile five different commercial recordings of this piece exist.®

The first part of this three-part work depicts the uprising and the massacre. The middle section
conveys horror and a lament for the dead. In contrast, the third part — a call to continue the struggle
for democracy and justice in South Korea — takes on a visionary character.

The first section unfolds essentially in two phases. Tutti strikes on G — brightened by xylophone
and glockenspiel and symbolizing, for Yun, the strength and determination of youth — signal the start
of the uprising. Symbolizing gunshots, these strikes lead into a double-triplet figure in the brass (bar
6). While the woodwinds react with rapid, fleeing movements, the strings initially lie as if stunned;
however, supported by bassoons and horns, they then regroup into a march — an expression of the
demonstrators' righteous march in Kwangju. This movement is initially interrupted by trombones,

36 1981 Tokyo City Philharmonic Orchestra, Yuji Takahashi (MusiCassette)
1987 Symphony Orchestra of the People’s Democratic Republic of Korea, Byung-Hwa Kim Classic Production Osnabriick /
Camerata Tokyo

2003 Gwangju Symphony Orchestra, Yong-Yun Kim (CD Genuin Korea)

2005 (?) Tokyo Symphony Orchestra, Hong-Jae Kim (CD Synnara)

2022 Gwangju Symphony Orchestra, Seokwon Hong (CD Deutsche Grammophon Korea)
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tuba, and timpani. A first attempt to regroup fails due to the massive entry of the brass. A second
attempt appears to succeed, driven both by the newfound relative solidarity between strings and
woodwinds and by a shift in the brass's function (bars 36-37), as they now act in a supportive rather
than oppositional manner.

A varied recurrence of the opening follows (bar 47). The note G now appears expanded
into a sustained sonority and transposed up an octave — representing, for Yun, a higher level of being.
This time, the call to action leads into a stylized battle scene: the strings’ surging forward is met by
the woodwinds’ retreat. A gradual yet resolute upward movement in the strings — signifying liberation
— is once again interrupted by the brass; a second battle scene ensues, stylized at first through sonic
gestures and subsequently composed in a realistic manner. The conflict intensifies during this
passage: the woodwinds take up the strings’ upward-surging motif; Finally, remnants of the march
intonation confront the brass instruments' double-triplets, which symbolize rifle fire. The use of the
Korean *bak* clapper marks the impact of artillery shells.

The slow middle section, structured around a dramatic intensification, begins with the
ghostly silence following the massacre. A phase of apparent paralysis gives way to an awakening that
culminates in a call from the brass and timpani. A lamentoso passage for strings and woodwinds — at
once a lament and an indictment — followed by an iridescent tapestry of sound interwoven with horn
calls, brings the slow section to a close.

Signaling both departure and resurrection, a trumpet call opens the third section. The
"March of the Righteous" reforms; this time, it cannot be halted, despite the disruptions caused by
the brass — most notably the trombones.

INTERLUDIUM A
Interludium A for piano solo (1982), composed for Aki Takahashi, WP Tokyo, 6 May 1982

By the time of the Concerto for Cello and Orchestra (1975/76) the "main tone" A4 had become for
Isang Yun a cipher for harmony, purity and perfection. In formal terms the A4 in Interludium fashions
an axis of symmetry and of reflexion. The note A appears insistently in several octaves, becoming an
axis in tonal space and the centre of symmetrical choral agglomerations; it is present, too, as an
imaginary centre of reference, also where the music is hollowed out. It is as if this note is being viewed
under shifting light conditions. After Ravel's "Le Gibet" [The Gallows] from Gaspard de la Nuit and
the Tenth Piano Sonata by Alexander Skriabin, Inferludium A is the most decided attempt in the
history of piano music to examine a single note. The overall form of Yun's composition may be
interpreted as tripartite but also as being in five parts.

Interludium A begins with an introductory 12 passage built from massive chords, ones which - read
from the bottom to the top - are presented in the most extreme registers of the piano. By drawing on
melismatic twists and turns and by providing a wealth of ornamentic detail, Yun aims to render
unyielding chordal agglomerations more readily plastic. In a meditative and melancholy slow section,
which once again enters a darker mood and only gradually reaches the higher registers, Yun returns
to the main note 4, and various other chromatic neighbours. A lively bridge passage renders more
sinuous and fluid previously quite static elements. Use of variation technique allows Yun to combine
ever-expanding melismas with up-ward and downward movements, ending in a series of domains
typified by trills. The rigid chords return one last time. And it is perhaps with a sense of forgiving that
Yun lets the most delicate prospects of sound emerge within the quiet closing dynamics of an extended
finale.
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The May Mothers: Mourning, Pilgrimage, and the Reopening of Pan

Hayana Kim (Ohio State University)

“My beloved son, over the last six years, I could never bring myself to lock the door, as it felt as
though you might push it open and walk through, calling ‘Mom’.”3" On May 18, 1986, a bereaved
mother began reciting a letter to her deceased son. It was the sixth anniversary of the Kwangju
Uprising. As her words rang out, more than a thousand commemorators stood solemnly gathered at
the Mangwoldong Cemetery. Located on the far northeastern edge of town, the site sat on a grassy
hillside, overlooking a beautiful valley at the foot of a mountain. Since early morning, families,
students, local notables, activists, and dissident politicians had made their way for the
commemoration. 3 The air surrounding them was balmy, yet the hundred graves, crammed
haphazardly along the edge of the hillside, cast an unbearable chill over the site. The mother
continued: “When this day comes, I embrace my heart in unbearable sorrow and cross the hill of
Mangwoldong that is filled with han.”% In invoking han, she was naming the seething grief of the
families, setting it against the exuberant landscape that surrounded the cemetery at the height of
spring. With new life bursting across the mountain, May became a cruel month to her—a season when
every sign of renewal only sharpened the ache of loss.

The anniversary drew considerable press attention, both domestic and international, with bereaved
mothers at its center. Tonga ilbo, for example, brought its focus to the mother who read the letter,
describing how she “pierced people’s hearts,” eliciting “sobs” from the attendees, which led to
unrestrained “wails” from the families.*® The Boston Globe turned to another mother, seated before
her son’s tomb.*! Pressing a handkerchief to her face (fig. 1), she is stifling the sobs welling up within
her, yet the effort only accentuates the depth of her sorrow. The Baltimore Sun and New York Times
chronicled what unfolded later that afternoon, as the commemoration gave way to clashes in
downtown Kwangju. There, a staggering total of 10,000 riot police awaited, clad in “padded clothing,
black helmets, wire face masks, and reinforced neck guards.”*? As demonstrators advanced, an
arsenal of teargas followed. Though most of bereaved families had already been seized by the police
on their way to the city, nine of them made it to Kiimnam-ro and fought with other protesters.*® The
city was quickly thrown into a chaos. All traffic was brought to a halt, as teargas was fired, with rocks
flung across the streets. These sights were all too familiar to the crowd; hardly the anniversary passed
without such rage and madness in the streets.** The battle went on, until a sudden thunderstorm
poured upon the heat and fury of the protesters.*® By day’s end, a total of 120 people were arrested,

37 Kim Hoe-p’yong, “Hiintikkimi T’onggogiiro” [Sobs Turned into Wails], Tonga ilbo, May 19, 1986.
3 Kim Hyo-chae and Pak Chong-mun, “5.18 6chu ch'umo” [5.18 6th Commemoration], Choson ilbo, May 20, 1986.

39 Kim Hoe-p’yong, ibid.

0 Ibid.

41 ¢120 reported arrested as Koreans mark 1980 uprising in Kwangju,” The Boston Globe, May 19, 1986.
42 “SOUTH KOREA Riot police break up anniversary rallies,” The Baltimore Sun, May 19, 1986.

43 Kim Hyo-chae and Pak Chong-mun, ibid, and 5.18 Kwangju Minjung Hangjaeng Yujokhoe, Kwangju minjung hangjaeng pimangnok
[A Memorandum on the Kwangju People’s Uprising] (Kwangju Namp'ung, 1989), 359.

4 “Kwangju 5.18 sanbal siwi” [Kwangju 5.18, Sporadic Protests], Tonga ilbo, May 19, 1986.

4 “Anniversary Rally Broken Up in Korea,” The New York Times, May 19, 1986.
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the nine bereaved families included.*®

These news pieces are important records that show what it looked like to commemorate the
Kwangju Uprising under the dictatorship of Chun Doo Hwan. The day would begin with thousands
of mourners climbing to Mangwdldong at the lead of bereaved families, descending back to the city
to clash with police on Kiimnam-ro, before ending the day almost invariably in mass arrests. Year
after year, protests recurred in this pattern, transforming Kwangju into a “torrential swirl of
resistance,” as anthropologist Chong Mun-ydng puts it.*” These news reports are furthermore
important as they carry the wealth of performative detail, presenting a rich archive of the sensory,
embodied, and affective ephemera surrounding the day. The first source—focused on “sobs” and
“wails”—offers a sonorous passageway to the soundscape of the cemetery, where quiet shudders
crescendoed into open, guttural cries. The second source—centered on the photograph of a grieving
mother (fig.1)—show a moment of the mother’s full-bodied engagement with her deceased son.
Consider, for example, her upper body, especially her extended right arm gently caressing the burial
mound. Her arm, stretched between her body and the grave, is a gesticulation to reach the presence
of her son underneath the soil, yet it only reveals an uncrossable distance between life and death.
Finally, the last sources, focused on protests downtown, offer glimpses into the day’s affective
trajectory—from sorrow and grief in the cemetery, to fury and fervor in the streets—until the rumble
of thunder brought another year of commemoration day to an end, in exhaustion, arrests, and demands
for the victims unmet.

In this paper, | examine the commemorative performances that overtook Kwangju every May,
asking why they recurred. From graveside memorial rites to street demonstrations, these acts stirred
the cemetery and the city alike every year, making May—especially the anniversary period from May
18 through 27— almost a temporal opening through which the uprising returned every year.
Crucially, all acts of commemoration for the uprising were strictly outlawed in this period, resulting
in arrest, prosecution, and imprisonment. Yet bereaved families invariably held the memorial rites,
with students indefatigably reassembling around them. How do we account for such tenacity?

| argue that these acts of commemoration were practices through which bereaved families and
protestors brought the insurgent p’an for democracy forged during the uprising into the present.
People congregated not just to remember the uprising but to reanimate the p’an for democracy that
the uprising protesters had set in motion in 1980 and to enter into that p’an across time. Memorial
rites and street demonstrations, seen in this way, were an embodied mode of participating in the strife
for democracy that the protesters understood to have begun in 1980, rekindling the p’an for
democracy to return to the present.

The paper further argues that this return was made possible because the May Mothers (owo! 6moni)
came together for it. Referring to the uprising’s bereaved mothers, many of the May Mothers had
little to no previous experience in social movements. Yet the rupture May 1980 brought to their lives
made them the most implacable opponents against the Chun Doo Hwan’s dictatorship. Their
resistance was crucial especially in the first three years of his rule, when the regime smothered nearly
all student and labor movements that had developed throughout the 1970s.*® As organized resistance

4 <120 Reported Arrested as Koreans Mark 1980 Uprising in Kwangju,” The Boston Globe, May 19, 1986; 5.18 Kwangju Minjung
Hangjaeng Yujokhoe, ibid, 359.

47 Chong Mun-yong, “Kwangju ‘owdl haengsa’ i sahoejok kiwon” [The Social Origins of Kwangju’s May Performance], MA thesis,
Seoul National University, Department of Anthropology (1999), 2.

8 Na Kan-ch'ae, Kwangju hangjaeng puhwal iii yoksa mandiilgi [Making a History of the Revival of the Kwangju Uprising] (P'aju:
Hanul, 2013), 66-67.
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was rendered impossible, the May Mothers came to stand at the forefront of the struggles for
democracy: they threw themselves in the way of Chun’s motorcade during his presidential visits to
Kwangju, openly denounced the dictatorship by taking to the streets, and, most importantly, insisted
on holding memorial rites at Mangwdldong, which, in turn, sparked tempestuous resistance from
across all communities in Kwangju, from students, dissident intellectuals, religious leaders, local
notables, to all other citizens.*®

To date, gender has rarely stood at the center of analyzing commemorations at Mangwdldong. >
This is because the rites were often framed as acts by bereaved families rather than by the mothers.>!
Yet even so, narratives on this history are refracted through deeply gendered terms; protests by
bereaved families were often described as too emotional and their demands, such as “bring back my
children,” too irrational, making their activism counterproductive to institutional politics.%? Crucially,
such views are almost invariably voiced from within Kwangju and from those who are sympathetic
to bereaved families, with many being either direct or indirect uprising participants and victims—it
is such positionality as “insiders” that permit this otherwise uncomfortable criticism in the first place.
And when looked at closer, these critiques derive from difference in socioeconomic class positions
more than anything else, as they are voiced by intellectuals and college-educated activists. >3
Furthermore, these voices came out in the 1990s, when dictatorship had given way to parliamentary
democracy, shifting the main arena of politics from the streets to congressional chambers. These
commentaries are, then, the calls for different political tactics in the new era under the so-called 87
system (87 ch'eje). Yet still, I ask: is it truly a shortcoming that bereaved families fought in ways that
did not neatly align with the terms of institutional politics?

| raise this question because the 87 system, as much has been discussed, was nothing short of a
realistic compromise that the progressive and radical movements bred in the revolutionary spirits of
the 1980s had to make in order to broaden the support base from the white-collar and middle-class
population.®* Moderates, and even conservatives, would be moved to support movements, if liberal
democracy was put forward as the goal. This compromise, then, quickly led to deplorable outcomes
where a democracy for minjung was jettisoned in the popular discourses in the 1990s and the
revolutionary aspirations that attended it entirely discarded,® reducing the terrain for democracy just

4 Find a fuller chronicle in 5.18 Kwangju Minjung Hangjaeng Yujokhoe, Kwangju minjung hangjaeng pimangnok [A Memorandum
on the Kwangju People’s Uprising] (Kwangju Namp'ung, 1989), 357-360.

%0 Chéng Mun-yéng, ibid, 1999; Chong Ho-gi, “Kidgii chongch'iwa kongganjok chaehydn” [Politics of Memory and Spatial
Representation], PhD Diss., Department of Sociology, Chonnam National University, 2002; Linda Lewis, Laying Claims to the
Memory of May (Honolulu: University of Hawaii Press, 2002), 112-122; Na Kahn-chae, “A New Perspective on the Kwangju
People’s Resistance Struggle 1980-1997,” in South Korean Democracy: Legacy of the Kwangju Uprising (New York: Routledge,
2006), 165-83.

51 This approach through the frame of the families is informed by institutional form that the so-called “direct victim” (p'ihaeja)
organizations, consisting of the three major groups, including the Bereaved Families’ Association ( Yujokhoe); the Associations of
the Injured (Pusangjahoe); and the Association of the Arrested and Imprisoned (Kusokchahoe). Under this structure, problems
faced by women could only be insufficiently addressed. Women-centered groups thus began emerging in the 1990s, among which
was the Association of May Mothers (Owol Oméonihoe). Founded in 2006, the association allowed for the “May Mother” to emerge
as a new category of historical subject in scholarship on the uprising. This chapter is thus in part informed by this relatively recent
subject formation, but gender, indeed, was a key dimension that bereaved families anchored their activism on. The politicization
of motherhood, for example, as cultural and moral capital that the mothers drew begs for a feminist investigation.

52 Na Kahn-chae, “A New Perspective on the Kwangju People’s Resistance Struggle 1980-1997,” 178-9.

%3 See Linda Lewis, “Commemorating Kwangju: The 5.18 Movement and Civil Society at the Millennium,” in Korean Society: Civil
Society, Democracy and the State, edited by Charles K. Armstrong (London and New York: Routledge, 2007), 151.

54 Cho Hui-ydn, “5.18kwa 80nyondae sahoe undong” [5.18 and Social Movements in the 1980s], in 5.8 minjung hangjaengsa [A
History of 5.18 People’s Uprising], edited by Kwangju Kwangyoksi 5.18 Saryo P'yonch'an Wiwonhoe. (Kwangju: Koryong, 2001),
563-593.

5 Namhee Lee, Memory Construction and the Politics of Time in Neoliberal South Korea (Durham: Duke University Press, 2022).
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to the discourse on the right to vote and to the exercising of basic rights for freedom. Turning to the
history of holding rites at Mangwoldong in the 1980s in this chapter is, then, to find ways to think
beyond the mold of liberal democracy: what insights might we lose if institutional politics is
prioritized in thinking about the struggles of the May Mothers? Isn’t it precisely their location at the
periphery of institutional politics that gave their actions its significance? Weren’t they—when making
such irrational demands as “bring back my children”—calling for a democracy that is far more than
just to vote and to exercise the right to freedom, demanding perhaps a kind of democracy where the
recognition of loss and redress for the dead would serve to expand the foundations of politics?

To examine these questions, this paper draws on theories on affect, mourning, embodiment, and
performativity. These theories are useful, for much of the archival and ethnographic materials
examined in this chapter are saturated with an excess of experiential and emotional elements, which
these theories provide methods to translate into the language of critical discourses. Performance
scholar Fred Moten’s demand for a methodological shift is particularly instructive in this regard. In
discussing photography, Moten asks how to move away from ocularcentric and semiotic analysis to
find ways “to listen to (and touch, taste, and smell) a photograph.”® This insight is applicable beyond
analyzing images, for it raises a more fundamental question concerning an “epistemological and
methodological problem,” asking how activating our bodily sensations would open alternative ways
for engaging historical records writ large to produce richer and more complex narrativizations. If
pushed further, this turn to the body as a methodology might even lead to a possible insurgency in the
ways that knowledge is produced, for using this method is nothing less than asking whose voices are
made illegible if logocentrism informs historical methodology, and what kind of historical records
are pushed aside if the body is taken out in analyzing history.

In what follows, | place the voices of the May Mothers at the centerstage of the narrative to
reconstruct their struggles to hold the memorial rites (chesa) under the threats of dictatorship and
what these struggles meant for South Korean democracy. If Mangwdldong was the epicenter of
democratization movements in the 1980s, as it has been much noted, such significance cannot be
thought apart from the rites that the May Mothers held. To examine this history, it is necessary to first
understand the ritual form they took up, chesa. The paper will thus begin from there, before turning
to individual stories of the May Mothers to offer an intimate account on how they carried out chesa
through much adversity under dictatorship. It will then end on discussing the fate of chesa after the
New Mangwo6ldong Cemetery opened in 1997.

Chesa activism

Readers well versed in Korean culture would correctly think that chesa is rather an odd ritual form
to choose; historically, ritual used more widely to grieve wrongful deaths was kut (shaman ritual),
demonstrated exemplarily by the extensive scholarship on kut for the victims of the Cheju 4.3
Uprising.®” The oddity is even more pronounced when considering how kut has long been gendered
as a women’s ritual.®® Denigrated as superstition, yet also feared for the supernatural powers that

% Fred Moten, In the Break (Minneapolis: University of Minnesota Press, 2003), 208.

5" Seong Nae Kim, Chronicle of Violence, Ritual of Mourning: Cheju Shamanism in Korea. The University of Michigan, Department
of Anthropology, Ph.D Diss, 1989; Kyoim Yun, The Shaman's Wages: Trading in Ritual on Cheju Island (Seattle: University of
Washington Press, 2019.

%8 Laurel Kendall, Shamans, Housewives, and Other Restless Spirits: Women in Korean Ritual Life (Honolulu: University of Hawaii
Press, 1987).
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shaman (mudang) was thought to possess, kut was subjected to derision and suppression for centuries
under Confucian scholar-official society of Choson. Chesa, by contrast, was a key ritual of Choson.
Performed principally by men, it was an expression of propriety and a status symbol of a household.
This raises a question on why bereaved families took up the form, yet borrowing its outward form,
the May Mothers also made important inversions upon the traditional chesa. To understand how the
mothers transformed, we must first understand chesa.

Chesa paradigmatically refers to memorial rites held at gravesites or in households on the death

anniversaries of ancestors. Though providing a full account of chesa easily exceeds this chapter’s
scope, chesa took shape as an institutionalized form around the 14™ century, when the Yi dynasty
upon founding Chosdn began codifying laws governing ancestral rites for both nobles and
commoners. These laws were to consolidate the authority of the nascent kingdom around the principle
of direct unilineal descent and thereby Confucianize society.>® From there, the ritual continued to be
elaborated over several centuries, making chesa was one of the four principal Confucian rites, often
referred to as kwanhon sangje—coming of age, marriage, funeral, and ancestral rites.®

Chesa, in other words, was not simply a memorial practice but a key apparatus to institute a
Confucian order in Choson, and it served most primarily to maintain the rule of patrilineal descent.
Through it, male heirs, typically descendants in the line of primogeniture—that is, the eldest son,
eldest son’s eldest son, and so on—succeeded to family headship, and by extension, replicated at the
level of the royal court as the principle of succession to kingship.%! Accordingly, the main performers
of chesa were male agnates, who fulfilled filial duties, inherited family property, and reinforced the
hierarchal order within the family. Female members of the family—wives, daughters-in-law, and
unmarried daughters—occupied a markedly different place. Though their labor was indispensable in
preparing and arranging elaborate food offerings according to the fastidious rules prescribed by
Confucian ritual philosophy, the ritual master was invariably male. Contemporary practices have
increasingly permitted women’s participation—the ritual master’s wife, for example, might
participate at certain moments of the rite—but the authority to officiate and to partake historically
belonged to men.%?

The kind of chesa that the May Mothers performed at Mangwoldong departed from the historical
norms of chesa in nearly all respects. Most visibly, its principal performers were women—mothers,
wives, sisters, and others—as the ritual was intended to place women’s grief at the visual and affective
center of the rite. Moreover, whereas conventional chesa honors deceased forebears, the chesa at
Mangwodldong commemorated sons and daughters who had predeceased their parents—so, if one
were to name chesa at Mangwoldong precisely, it was not an ancestral rite, but a “descendant rite,”
though, of course, no such term exists in Korean. The date of commemoration also differed. In
conventional chesa, the anniversary is given by the ancestor’s date of death. At Mangwoldong, May
18 was privileged over the actual dates of the victims’ deaths; none of the victims, strictly speaking,
passed on that day.%® The chesa at Mangwdldong, in other words, bestowed its own anniversary to
the rite. And this was precisely the point, for what the mothers sought to accomplish through chesa
was to take remembrance beyond the domestic sphere, fostering the political significance of the

59 Martina Deuchler, The Confucian Transformation of Korea: A Study of Society and Ideology (Cambridge: Council on East Asian
Studies, Harvard University, 1992).

80The practical norms of these four rites are best spelt out in the authoritative eighteenth-century four-volume compendium Sarye
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uprising through collective memorialization in public. Chesa was an essential steppingstone to spur
the commemorators toward demonstrations, a nucleus to the annual cycle of anti-dictatorship protests.

Seen in this light, the term chesa seems insufficient to capture both the inversions and its goals to
incite protests. I thus suggest the term chesa activism to attend to the tension where the mothers
retained the outward attributes of chesa, while unsettling its principles from inside to reshape it as
their tool for protesting the dictatorship. Crucially, however, chesa is the very term that the mothers
used to name their act. This is in great part because framing their act as purely as a ceremonial act,
rather than political act, was a deeply pointed issue, determining (as will be further discussed) the
threshold of whether the gathering at Mangwoldong was just a ritual, or a crime to be prosecuted.
Ambiguity, in other words, was precisely the point, a discursive tactic, as the mothers used the term
chesa. I thus use chesa activism sparingly as an analytic term, applying it only when distinctions from
traditional chesa need to be made.

Now, the tension with traditional chesa becomes clearer when one recalls that chesa is a Confucian
practice centered on patrilineal descent and filial obligations. While Confucian rites prescribe
elaborate forms of memorialization for ancestors, they provide no equivalent ritual framework for
predeceased children, particularly when they died unmarried and left no descendants of their own.5
More than that, unmarried predeceased children have conventionally been regarded as “unfilial” and
therefore “not entitled to receive chesa.”® Many of the uprising’s victims—high school and
university students among them—fell precisely into this category. Yet it was these deaths—those least
accommodated within the conventional structure of chesa—that the May Mothers placed at the center
of ritual performance. In this sense, chesa activism ran squarely counter to, if not in direct defiance
of, the orthodox Confucian ritual philosophy. It would therefore not be surprising for the May Mothers
to invite grave disapproval from Confucian fundamentalists, believing in the orthopraxis of chesa.

Why, then, did the mothers utilize the form of chesa at all? Part of the answer lies in what the form
made visible. Because chesa conventionally serves to affirm familial continuity across generations,
its reconstitution around predeceased children revealed the state’s violent disruption of that
continuity. Both the Park Chung Hee and Chun Doo Hwan regimes enveloped the state in the
language of family, with their First Ladies as presenting themselves as the “Mother of the Nation.””%
Given such narratives of the state around the ideal of the family, chesa activism turned the state’s
language against itself. Furthermore, the frame of chesa provided the structure for iterability. As a
memorial rite, it is meant to be enacted every year. Adopting chesa bestows repetition into
commemoration. Consequently, even as the state sought to consign the dead to oblivion, each
anniversary allowed the mothers to restore them back to social and political life. The frame of chesa,
then, served as a performative apparatus through which the mothers could continually bring back the
memory of Kwangju and reinsert it into public consciousness. In this sense, chesa activism, unlike
chesa, was hardly a domestic, private ritual. It was an eminently a public performance.

Figure 2 shows how chesa activism was carried out, revealing its character as a thoughtfully
curated public performance. Nearly every major element visible in the scene—the offering table, the
centrality of the mothers, their mourning attire, and the effigy encircled by them—contributes to the

64 Rojer L. Janelli and Dawnhee Yim Janelli, ibid, 101.

8 Kwang-Kyu Lee, ibid, 66.
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distinct performativity of chesa activism, structured around commensality, maternal grief, and props
chosen with striking felicity for the occasion. First, the opulent table of food offerings—the
centerpiece of the ritual—transformed an otherwise unremarkable gravesite into the space of
symbolic action. Punctiliously arranged,®’ the table spoke to the ethos of commensality that
characterized chesa activism. Unlike chesa, where the food is shared typically among family
members,® chesa activism invariably culminated in an open banquet in which everyone present
shared the meal, along with liquor, at the gravesite, thereby transforming the event into an occasion
of solidarity.5®

Crucially, as liquor was shared alongside the food, the ritual feast could also become exuberant,
even unruly. On at least one occasion, some drank to excess, producing scenes of boisterous
commotion.’”® Such moments—hardly imaginable within the propriety of a Confucian chesa—reveal
a complex affective dynamic of chesa activism. The ceremony brought together large numbers of
local Kwangju residents. When all was congregated, each arrived, carrying their own traumatic
memories of the uprising; they were exhausted from a long trek to the cemetery and from spending
the morning undergoing taxing emotions during the ceremony. Once food and liquor began to
circulate in such a setting, a collision and excess of grief, indignation, fatigue, and inebriation was
hardly surprising, giving rise to a seemingly contradiction sight, where people could appear strangely
buoyant even as they were heartsick. Such co-existence of emotional opposites is, in fact, one of the
quintessential dimensions ofthe p ’an’s aesthetics as discussed in the Introduction. The vignette, then,
captures a profound tragicomedy—the sheer, stupefying fate of having to live on even after having
lost loved ones. It is a scene that Korean might exclaim as kimakhida (an expression used when
something is so absurd and appalling that one does not know whether to laugh or despair). The
anecdote presents a sight of grief-stricken people, inebriated with liquor, as they wept, feasted, and
drank, seated amid graves, with their bodies glowing in the heat of early summer, as they were
assembled against the ludicrously arboreal landscape of the mountainside.

Another key element to chesa activism is the mothers’ attire. In Confucian chesa, men’s clothing
is more crucial: they wear formal ritual vestments—Ilong robes, wide belts, and traditional hats—
signifying their role as the principal ritual performers. In chesa activism, however, the mothers
appeared in the most striking sartorial presence. While men wore modern black suits, women donned
traditional funerary vestments (sangbok or sobok), typically made of hemp or cotton and consisting
of a long white jacket and a skirt. The mothers adopted this clothing for themselves to display a
collective identity as grieving mothers,’* which underscores the extent to which bereaved families

87 Chesa typically follows fastidious prescriptions for arranging food. The full ritual esoterica—prescribed, for example, in the
eighteenth century Sarye p'yollam that spells out ritual manuals—are profoundly complex and manuals can also vary from
household to household. Certain overarching principles, however, guide the table arrangement, including the rule of choyul isi—
jujubes, chestnuts, pears, and persimmons are arranged from left to right; and of hongdong paekso—red fruits to the east, white
fruits to the west; as well as fish on the east, meat on the west, and dried meat on the left, sweet liquor on the right. For fuller
descriptions, read, Rojer L. Janelli and Dawnhee Yim Janelli, ibid, 91, 97 and 105; Kwang-kyu Lee, “Ancestor Worship and Kinship
Structure in Korea,” in Religion and Ritual in Korean Society, edited by Laurel Kendall and Griffin Dix (Berkeley: Center for
Korean Studies, University of California Press, 1987), 66-69; Martina Deuchler, “The Tradition: Women During the Yi Dynasty,”
in Virtues in Conflict: Tradition and the Korean Woman Today, edited by Sandra Mattielli (Seoul: Samhwa, 1977), 5.

8 |t is certainly not inappropriate to share ritual offerings with neighbors in traditional chesa, yet the normative practice is to share
among the family and kin.

8 Lewis, Laying Claim to the Memory of May, 118 and 172.
0 Chéng Su-man, interview with author, October 19, 2018, Kwangju, South Korea.

"1 Ku Sén-ak, interview, Kwangju, May 18, 2019. She told me: “Though all were poor, [we] went ahead to prepare mourning garments
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foregrounded maternal grief, making chesa activism a profoundly gendered performance. Strictly
speaking, sangbok or sobok is worn in the period immediately following a death rather than at
anniversary rites. The mothers’ appearance in this clothing therefore carried an additional symbolic
layer, signaling that their mourning was far from over. Making ongoing grief visible a moral authority.
In the deeply patriarchal climate of 1980s South Korea, women’s participation in political protest
could be condemned as socially improper. By foregrounding of bereaved motherhood, the mothers
could command a broader legitimacy, as maternal grief recast political resistance in the language of
loss, making broader public sympathy possible. The mourning attire also added ethical injunctions,
making police repression appear crueler, for to attack the mothers was no longer simply to suppress
activists but to be appear monstrously indifferent to their suffering. The May mothers invariably wore
this sartorial during street demonstrations (fig. 3, 4, and 5).

Finally, the May Mothers amplified the ceremony’s corporeal dimensions by incorporating the
burning of Chun Doo Hwan'’s effigy (fig. 6). Handmade each year with simple materials purchased
from local markets,’? the effigy itself looked almost rudimentary (fig. 7). Yet the moment of its
immolation transformed the cemetery into an intensely sensory and emotionally charged space. Once
ignited, it filled the cemetery with heat, black smoke, and the sharp smell of gasoline. Destroying
Chun Doo Hwan’s likeness offered a cathartic, surrogate scene of justice to the attendees. People
responded with exhilaration, watching him symbolically consumed by flames in the very burial
ground of those killed under his orders. The burning thus became one of the ceremony’s most
anticipated scenes, to the extent that battles often erupted with the police over the effigy. On one
occasion, when the police confiscated if, the mothers set fire to a police vehicle, leading to injuries
and arrests among several mothers and fathers. The incident underscores how central the ritual
burning had become to chesa activism.”®

Crucially, the ceremony did not conclude at the gravesite. It was followed by the long procession
back into downtown Kwangju, where the gathering expanded into a much larger confrontation
between protesters and the state in downtown Kwangju. Chesa activism was indispensable in making
that expansion possible. Its significance thus lay not only in the rite itself but also in the space for
revolt it set in motion, conditioning the appearance of the insurgent p ‘an for democracy each year.

To be sure, emphasizing grief and politicizing motherhood both invite feminist scrutiny. The
former risks reinforcing the assumption that emotion is women’s province; the latter risks reinscribing
patriarchal ideals of motherhood and the family. Yet in the historical context of 1980s South Korea—
where women’s participation in political life often required transgressing expectations of femininity
and domesticity—the mothers’ activism can also be understood as a historically situated mode of
negotiating entry into public life under patriarchal conditions. Chesa activism can hardly be argued
as having aimed for dismantling patriarchy. Though mothers often articulated how their acts could
resonate with feminist values when they spoke to the equal importance of women in the struggles for
democracy, few of them were professed feminists. Nor did they seek to attenuate patriarchy—if
anything, they reinforced it insofar as those who fought most militantly were mothers who lost sons,
especially eldest sons. Victims certainly included daughters and mothers who lost daughters fought
alongside, yet the patriarchal consent of the South Korean society that holds sons more dearly likely

(sangbok) to commit fully to the struggle.”

2 Kim Kil-ja, interview with author, April 23, 2019, Kwangju, South Korea.

3 Ibid; also, read Ch'oe Yong-muk, “Kwangju 5.18 kongyongch'a panghwa tiing 7myong kusok sugam” [Kwangju 5.18, Seven
Arrested and Jailed over Government Vehicle Arson], 7onga ilbo, May 21, 1987, and ““5.18 kwallyon 7myong yongjang” [Arrest
Warrants Requested for Seven People in May 18 Case], Kyonghyang sinmun, May 20, 1987.
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conditioned mothers’ commitment to chesa activism: several mothers expressly put that the losing
eldest sons as a deeply aggrieved experience.” In other words, the May Mothers were not without
limitations and their activism begun in personal grief. Yet it also quickly exceeded the bounds of
personal grief—because drawing political authority from motherhood, they came to speak not only
for their own children but also for broader questions of memory, justice, and democracy. As feminist
historian Yi Su-ae argues, such participation in politics demanded from these mothers nothing less
than “a total transformation of self from ordinary housewives into the vanguard of the
democratization movement,” a process that entailed “a complete reorientation of the course of their
lives.”’® In this sense, motherhood became not the limit of their politics but the point from which their
politics expanded.

The next section traces that transformation through the stories of individual mothers. Though it
would be most ideal to begin from the funeral day and describe what followed the funeral, for the
interest of time, 1 will turn instead to the first chesa.

May 18, 1981, The First Chesa

The ordeal of the May Mothers did not begin after chesa activism had taken shape; it was already
there at the beginning, in the very effort to hold the first chesa. Holding that first rite proved anything
but easy. Even before the ceremony began, every movement was being watched. Nearly everything
the families had prepared, therefore, became difficult to carry out as planned. The members had
reached out to Reverend Ryu Yon-ch’ang, principal pastor at Kwangju Sin’gwang Songgyol Church,
who agreed to speak at the first chesa. Ryu was himself a bereaved father: his son Ryu Tong-un, a
sophomore at Hanshin University, had been Killed at the Provincial Hall on May 27. Local dissident
intellectuals agreed to help by preparing chrysanthemums. The mothers, meanwhile, took charge of
the food offerings and ritual table. Yet when May 18, 1981, arrived, members found that Kwangju
was placed under extraordinary police watch. The date alone was sufficient to prompt the full
deployment of the state’s security apparatus: police patrols combed the streets; checkpoints were
posted at major intersections and along the road to Mangwdldong; plainclothes agents were stationed
at alleyways, bus stops, and other key crossings. Under these conditions, even the smallest gestures
of mourning provoked scrutiny. Chong Su-man, for instance, wore a black ribbon that morning and
was immediately stopped by police and ordered to remove it.”® Reverend Ryu was unable to reach
the site.”” The mothers had prepared ritual offerings—a pig’s head, fruit arranged in pyramids, plates
of rice cake—but there was no way to carry them through the city and to the cemetery without drawing
attention. ’® Placards made for the occasion were likewise abandoned.’ In the end, only 150
chrysanthemums, arranged by local dissident intellectuals at the flower shop near the cemetery

" See TM, vol. 1, 111 and TM, vol. 2, 150 and 413.

®Yi Su-ae, “Kwangju chénnam chiyok i yosong undong” [Women’s Movement in the Kwangju and chdlla Region], in Kwangju
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reached the site.®

Almost none of the ritual objects that would have given chesa its proper form arrived at
Mangwoldong. Yet people did. About 200 people gathered, including students, local dissident
intellectuals, and the wives of imprisoned activists—the kusokcha (literally “imprisoned people’)
association, families of those prosecuted for their participation in the uprising. People reached the
cemetery by avoiding the main roads altogether. Rather than approaching from Kwangju, they crossed
the mountain ridges from the Tamyang side, moving over one pass after another to evade the police
checkpoints.

Bereft of offerings, the ritual was reduced to its most essential gestures. The only symbolic actions
that had an outward form of commemorative to light incense, and to have a moment of silence at the
lead of Chong Su-man. Students then placed chrysanthemums on the graves one by one, and the
mothers broke into wailing.8! Though carried out in simplified form—or in “yaksik” in the word of
the families—what mattered was that the chesa nonetheless took place. That it was held became the
point from which subsequent commemorative practices could emerge.

The first chesa also became one of the earliest public occasions on which anti-American sentiment
was expressly voiced.®? Just months earlier, in February 1981, the United States President Ronald
Reagan had received Chun Doo Hwan at the White House, showing his endorsement for Chun, shortly
before the Fifth Republic officially was launched. The inaugural chesa thus was where the bereaved
families voiced powerful denunciations on the role of the United States in the uprising and in
upholding military dictatorship in South Korea. A two-page eyewitness report housed in the UCLA
archive—the only written account | have found on the first chesa—describes the anti-American
sentiment in vivid detail.® It records how the attendees demanded the United States must be held
accountable for the massacre in Kwangju. Although the report does not name the man who led the
anti-American chants, it was very likely Chong Su-man, who would later be brought to trial and
imprisoned for anti-American agitation after this first chesa. The report writes the chants in a lead-
and-response form:

Chun Doo-hwan must resign! Oh yes, oh yes! (repeat five times)

The yankees must go home! Oh yes, oh yes! (repeat five times)

Don’t forget May 18! Oh yes, oh yes! (repeat five times)

The fascist government must resign! Oh yes, oh yes! (repeat five times)

Interestingly, six Americans—journalists, missionaries, and observers—were present on site, yet
their presence did nothing to quiet the chants, the report describes. If anything, the denunciations
grew more forceful. When the lead protester raised his voice, indicting the US, the hillside broke into

80 Chong Su-man, interview with author, October 19, 2018, Kwangju, South Korea.

81 Chong Ho-ki, “Kiogiii chdngch'iwa kongganjok chaehyon” [Politics of Memory and Spatial Representation], PhD Diss., Department
of Sociology, Chonnam National University, 2002, cxxxvii; Chong Su-man elsewhere said about five hundred people attended.
See “5-18 kirok ch'aja 40yd nyon chongsuman chon yujokhoejang ‘san cha i kirok’” [Over 40 Years Searching for May 18
Records: Former Bereaved Families’ Association President Chong Su-man’s ‘Records of the Living’], KBS, April 18, 2022,
https://news.kbs.co.kr/news/pc/view/view.do?ncd=5442740, accessed March 1, 2025.

8 By the decade’s end, it had become a defining political current, as seen in such high-profile events as the 1982 arson at the U.S.
Information Service buildings in Busan and the 1985 occupation of the U.S. Cultural Center in Seoul. Read, for example, Namhee
Lee (2007), 109-144.

8 During my field research year in Kwangju, I extensively inquired if any documentation had survived, only to be told that no one
dared to keep records, given the intense repression in the immediate aftermath of the uprising. The two-page eyewitness account
held in the UCLA archive is significant in that regard. Written in English by an anonymous author, the document writes than a
“cameraman from American NBC television network arrived along with a camera crew ostensibly from the MBC network, but
perhaps actually from the KCIA.” If this footage could be located by future scholars, we would have a better look into the first
chesa.
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thunderous applause.®

The mourners then began their descent toward Province Hall. “[ W]ith the victims’ families in the
lead,” the group walked down a “dirt road”—a route that would acquire ritual significance in later
iterations of chesa activism, carrying the gathering at Mangwoldong back into the heart of the city.
A quarter mile before reaching the paved road, they encountered a formidable blockade: riot police,
approximately 150 strong, flanked by a busload of KCIA plainclothesmen and a teargas truck, clad
in full counterinsurgency gear, “bulletproof vests and pants, iron helmets with mesh visors, and riot
shields.”®®

Yet the mourners continued the descent. Reaching a point where city buses operated, they rode
into central Kwangju, disembarking near Kimnam-ro. There, the protest intensified as more people
joined. Remarkably, one of the most defiant figures was one of the most elderly mothers—one of
those that had just hours before wailed over a grave. Cane in hand, she stepped into the road, began
urging others to follow. “Exhorted by this old woman,” the document writes, “the students cheered
and joined with the other group.” Her call sparked an immediate escalation. Police responded with
immediate violence. Roughly sixty plainclothes officers stormed, beating students and families, and
wresting them to the ground; police officers without riot gear also joined in, swinging nightsticks
indiscriminately. By the end of the day, twenty-six students were arrested.® Several mothers were
seized as well. Kim Kum-ran and Pak Sun-rye were arrested, respectively put in custody at Naju
Police Station,®” and driven deep into the remote recesses of a mountain in Changsong.%® Chong Su-
man himself was arrested on the spot for his condemnation of the United States.®°

Reconstituting Chesa

The prosecution of the first chesa became a decisive turning point for the BFA. Above all, the split
among the members hardened, dividing them into those who insisted on holding chesa and those who
did not. Mun Kwi-tok spoke of this division as deeply “heartbreaking.” As she put it, “I considered
the BFA one family even though we did not share blood.”®° Yet whether or not to hold chesa was not
a minor disagreement. It was a matter that could lead to imprisonment, and it could not be
compromised between the two groups.

The gender of the BFA leadership also changed. As Kim Chong-bok, mother of Min Ch’dng-jin,
as twenty at the time of his death, recalled, “As time went on, the first president increasingly
compromised with the authorities. Unable to bear this, the women among the bereaved families who
shared a sense of purpose gathered together, elected Song Yong-to as president, and reorganized the
association.”®! The rationale, as Chon Kye-ryang recounted, was that “men face stronger external
pressure because of their work relations,’
should consist of mothers.” 9

b

and members therefore suggested that “the leadership

8 Collection of Democracy and Unification in Korea, Box 56, Folder 2, Kwangju Uprising: First Anniversary 1981, UCLA Archive
Special Collections
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8 Chong Su-man, interview with author, October 19, 2018, Kwangju, South Korea.
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9 Mun Kwi-tok’s testimony, Serial No. 0006, Oral History No. 1-006, dated January 21, 1999, May 18 Memorial Foundation,
unpublished.

1 Hyonsayon, Testimony No. 3074, Kim Chong-bok, dated August 1988.
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Song Yong-to, mother of the late Kim Wan-pong, fifteen at the time of his death, became the next
president. This change, however, did not bring any easing of repression. The patriarchal premise
behind the shift to women’s leadership was familiar: women were assumed to be less bound to the
obligation of earning a living, and therefore less vulnerable to coercion through threats to livelihood.
Gender alone, however, did not make the mothers less exposed to state pressure. Class overrode any
supposed protection women might have had from work-based coercion; many of the May Mothers
came from working-class households and had long engaged in income-generating labor, often as
primary or co-breadwinners. For those who had lost husbands during the uprising, the burden of
survival became even heavier and many suffered downward mobility. %

Song Yong-to’s case makes this clear. Widowed long before the uprising, she had been a single
mother and sole provider, making her living by selling vegetables in Yangdong Market. Because her
work depended on daily labor, taking on the presidency immediately placed her livelihood at risk.
She set aside her work for a time, devoting herself to the organization, yet this quickly became
unsustainable.® The authorities approached her at precisely this point of precarity, offering her
employment at the Kwangju Children’s Grand Park. This park was part of the regime’s effort to
pacify public sentiment in the region. Constructed in the immediate aftermath of the uprising, it
opened in August 1981, barely more than a year later, after approximately 5.6 billion won had been
poured into the project. When it opened, Chun Doo Hwan himself attended the opening ceremony,
while the news of the park broadcast across the country.®® That the president appeared at the opening
of'a children’s park underscored the weight the state placed on the project. It also showed how directly
Chun involved himself in the management of Kwangju after the uprising. The regime then turned this
same park into an instrument for weakening the BFA, offering its president a position as a ticket
attendant at the park’s zoo in exchange for relinquishing her post.®®¢ Confronted with the impossibility
of maintaining both her political commitments and her means of survival, Song stepped down from
the BFA’s presidency. If she had been made to resign, one might expect that her livelihood, at least,
would have been secured. The job, however, hardly did so. As she recounted, she took it because she
was “on the verge of starving,” but felt “filthy” working there; although she endured it as long as she
could, the pay was ultimately too meager to live on, and she quit in 1985.%

BFA activism, then, did not become less susceptible to repression because women came to occupy
leadership positions. Song’s resignation made this painfully clear. After she stepped down, Chon
Kye-ryang assumed the presidency around December 1981. With Chon as president and the second
anniversary approaching, the bereaved families prepared for the next chesa with the lessons of the
first prosecution in mind. Above all, they made sure to prepare a full ritual table. The ritual table—
whose absence had rendered the first chesa illegible as mourning in the eyes of the court—became
indispensable to subsequent commemorations. As the ruling had made clear that the protection
afforded to kwanhon sangje was contingent upon its full ceremonial enactment, the memorial table
came to occupy the center of the ceremony from the second chesa onward.

% Linda Lewis, “Commemorating Kwangju: The 5.18 Movement and Civil Society at the Millennium,” 155.
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Oral History No. 1-025, dated January 22, 1999, May 18 Memorial Foundation, unpublished.
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Second Chesa

As the second anniversary approached, the regime no longer relied solely on the police, mobilizing
mass rallies to divert public attention. In the previous year, the state had similarly held Kukp ‘ung 81
(literally “national wind”), a folk and arts festival in Seoul’s Yotuido Plaza to draw attention away
from the memory of the uprising and to dissipate potential dissent.®® What changed in 1982 was that
a mass event was held in Kwangju, in the very site of trauma.

On the day of the second anniversary, a mass rally was held at Mudiing Stadium. More than
200,000 citizens were mobilized to assemble under the slogan, “From a Day of Tragedy to a Day of
Leap Forward.” The event, entitled “Unity Rally for the People of South Cholla Province to Construct
New Kwangju” (Saechonnam konsol tomin tanhap taehoe), appeared both in newspapers and in
broadcasts, % staging spectacles that projected the appearance of popular consensus against
remembering the uprising (fig. 11).

Yet these efforts did little to contain the second chesa. In the city, more than thousand citizens
gathered at the YWCA auditorium for a joint memorial service before they took to the streets for
protests.’® At Mangwoldong, too, the bereaved families carried out the chesa. Police crackdown was
severe, yet about 200 students and citizens made it to the ceremony,'%! commemorating before “a
communal altar (kongdong chedan),” while “burning incense, performing ritual bows, and observing
a moment of silence.”%? After the chesa, news reached the mothers that the chairman of the Kwangju
Chamber of Commerce and Industry had declared, “Impure elements are now holding chesa at
Mangwoldong.” The insult brought them immediately back into action: they went directly to his home
to protest.1%®

% Held from May 28, the day after the anniversary of the suppression of Kwangju, and continuing through June 1, the festival centered
on university students’ participation, intending to turn potentially insurgent energies into depoliticized cultural participation.
Students’ participation, however, was trepid, in part because a Seoul National University student Kim T ae-hun leapt to his death
in a protest demanding the truth about Kwangju on May 27. The festival had few voluntary attendees. Soldiers and civil servants
were mobilized to fill the grounds. Even so, television and newspapers reported the festival as a resounding success.
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Exhumation

That chesa had gone for the second year greatly alarmed the state. The Defense Intelligence
Command (kimusa) called the cemetery a standing threat: “As long as the bereaved families’
cemetery remains, there is a strong possibility that impure elements will continue to exploit the site
as a battleground for dissent.” 1% The Defense Security Command (poansa) similarly warned that
Mangwoldong was becoming a “forward base” (chonjin kiji) of the “subversives”, advising: “it is
deemed imperative that the cemetery—an enduring material remnant of the Kwangju Incident that
endangered the foundation of the state—be dismantled.”1%

An operation thus began to break up the cemetery. Code-named the “Dove Action Plan” (pidulgi
sihaeng kyehoek), with April 1983 set as a deadline for completion,'% it mobilized the authorities at
nearly every level of intelligence and administrative apparatus to coerce the families into exhuming
the graves.'” The Blue House was directly involved as Chun Doo Hwan personally spoke with
Provincial Governor Kim Chang-sik. Directives then also cascaded downward from the National
Security Planning Agency (an'gibu) and the Defense Security Command in Seoul to the local
Kwangju-based intelligence, the 505" Defense Security Unit, and further into county, township, and
even village-level offices.'® To carry out the work on the ground, a new organization was founded:
the Chonnam Regional Development Council (CRDC, Chonnam Chiyok Kaebal Hyopiiihoe).
Instituted on December 15, 1982, at the Provincial Hall, the council was composed of approximately
three hundred local elites, including entrepreneurs, journalists, professors, lawyers, and doctors, and
was headed by K’o Kwang-p’y0, chairman of Taech’ang Transportation and Taech’ang Oil. The
CRDC presented itself as a civic body devoted to regional development, post-uprising reconstruction,
and aid to the bereaved families.'® In practice, it was an intermediary body between Kwangju and
Seoul. Its leadership periodically consulted with the presidential office and the National Security
Planning Agency, with K’0o Kwang-p’y0 even receiving recognition during his visits to the Blue
House. 1

The exhumation was an act of redundancy: the state had already murdered the victims, and it was
now destroying them again. This second, posthumous violence was methodically carried out. Families
were sorted into “hardliners” and “moderates,” with those who had led the chesa—especially Ku Son-
ak, Kim Kil-cha, Pak Sun-rye, and Pak Pong-nim—marked as the most recalcitrant.*'! Local officials
were then sent directly to individual households, first with appeals, then with insistence, and
eventually with threats that the graves would be bulldozed if the families refused to cooperate. Money
was crucial to this process. Kim Kil-cha and Pak Sun-rye were told by officials from the National
Security Planning Agency that if they signed a written pledge to stop agitating others, they would be
given enough money to live on for the rest of their lives.!'? They and all other families were offered
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¥10,000,000 in compensation, along with ¥500,000 for relocation costs—a sum amounting to more
than three and a half years of income at a time when average monthly income stood around
¥240,000.1 For many families already living in precarity and further cut off from stable livelihoods
by stigmatization as families of p ‘okto, the offer was tied directly to survival. These offers were often
accompanied by threats that noncompliance could bring consequences not only for the families
themselves but also for relatives employed in public service, extending pressure across entire Kin
networks.114

The exhumations opened further rifts among families. Those who resisted removal felt betrayed,
but those who moved the graves also bore a heavy psychological toll. Left with the inescapable sense
that they had compromised the meaning oftheir loved ones’ deaths, they viewed themselves as having
sold not only the grave but their own conviction and their place among the other families. In at least
one case, this burden became so unbearable that one family member took their own life.** The Dove
Action Plan, then, was not merely about exhumation. Its most pernicious violence lay in ravaging the
moral and psychic life of the families.

As the exhumations went on, the mothers resisted most fiercely. For them, the disappearance of
the cemetery was unthinkable, for it stood as one of the few material presences of the uprising.
Mothers such as Ku Son-ak, Kim Kil-cha, Pak Sun-rye, and Pak Pong-nim thus resolved to take
matters into their own hands. They went to the home of the CRDC’s chairman to protest,*'® while
keeping night vigil at the cemetery to guard the graves. On one occasion, on a bitterly cold day with
heavy snow encrusting the ground, they went out to Mangwdldong in the dead of night to find people
digging into the frozen earth and pulling up the remains. As Kim Kil-cha recalled to me, “It was
around three or four in the morning, when we heard the low murmurs of human voices. They spoke
in subdued voices, but we could still hear them. So, we rushed out. They had already finished placing
the bones in a box and were now digging out the gravestone.”*'” The four mothers thus seized the
boxes and struggled with all their strength to keep them from being taken away. “Your children are
your children,” Kim Kil-cha shouted, “but these remains we cannot hand over. These remains are not
yours. We cannot give them up.”*'® As the mothers held fast to the boxes of bones amid opened
graves, they were refusing to give up the most irrefutable proof that their children had lived and had
been killed.'!® The mothers’ descriptions recount the cemetery filled with shouting, weeping, and
bodies collapsing onto the ground, as exposed remains brought the living and the dead into a brutal
struggle over who had the right to move them, claim them, and determine what their deaths would
mean. 2

When asked how they could summon such courage, to stand vigil at the cemetery and directly
confront the diggers, Ku Son-ak told me: “Soldiers killed our children. This must remain in history.”
Her words succinctly named the stakes of protecting the cemetery: dismantling Mangwdldong was

113 SBS Kiigési algo sipta, ibid.
114 The May 18 Democratization Movement Truth Commission, ibid, 22.

115 55 Ch'ung-sop, ibid.
116 S5 Ch'ung-sdp, ibid.

117 Kim Kil-cha, interview, Kwangju, April 23, 2019.
18 70, vol. 2, 324
119 Kim Kil-cha’s Testimony, Serial No. 0032, Oral History No. 1-032, dated January 25, 1999, May 18 Memorial Foundation,
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not simply about removing the victims’ bodies but about erasing their place in history. At a time when
every other trace of the uprising had been swept from public view, Mangwdldong remained one of
the few places where the uprising could still be named, mourned, and remembered. To defend it, then,
was to ensure that what happened in Kwangju would be passed down to future generations and endure
as knowledge. The cemetery, in other words, was nothing less than an archive of historical truth for
the mothers, and defending it meant stopping an attempted epistemicide by the state.

Sociologist Kim Tong-ch’un writes that the democratization movement of the 1980s was
fundamentally a contest over “the high ground in history” (yoksajok koji) between those seeking to
preserve the memory of Kwangju and those seeking to erase it.1?! If so, Mangwdldong was, both
literally and metaphorically, that high ground. Perched on a hillside at the edge of the city, the
cemetery became the point at which the mothers’ struggle to preserve the victims’ bodies collided
with the state’s campaign to disperse them and erase their historical meaning. What was being fought
over was not only the graves but the meaning of Kwangju, and by extension, how the history of South
Korean democracy would be written. That struggle took place over each body that the mothers tried
to keep in place.

The Fourth Chesa, a Watershed

By the end of 1983, the exhumation campaign had been defeated. Mangwoldong thereafter
acquired yet another layer of meaning, becoming the ground that had survived the state’s attempted
erasure. The fourth chesa thus became a watershed, drawing over three thousand participants—the
largest turnout since the inaugural chesa.'??

Unlike the previous three chesa, the fourth chesa left behind an unusually rich archive. First, the
commemorative address delivered by Chon Kye-ryang, then president of the BFA, remains, which
reveals how the bereaved families understood the space of Mangwoldong. In the address, he called
the commemoration as the “rites for democracy where those who are gone and those who are left
come together in one place to evaluate the present condition and make a resolution toward tomorrow,
thereby uniting us in solidarity that transcends the divide of life and death.”*?® These words show that
the families considered Mangwoldong as a liminal interspace in which the boundary between the
living and the dead was momentarily suspended. Their understanding seems to rest upon the belief in
the continuity of the hon—the spirit of the deceased—a belief which anthropologist C. Paul Dredge
characterizes as “socially constructive,” allowing mourners to transform grief into a shared ethical
orientation toward the future.!?* This orientation toward futurity is significant, for it urges us to
reconsider grief as a form of pathological cathexis. The speech instead speaks eloguently to how
tarrying with grief—rather than moving on—can inaugurate new horizons for democracy.

121 Kim Tong-ch'un, “1980nydndae minju pydnhydk undong i songjang kwa kii songgydk” [The Growth and Character of the
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The fourth chesa also left behind a substantial photographic archive, in large part because
members of the 5.18 Injured People’s Association (5.18 Minjung Hangjaeng Pusangja Hoe, IPA
hereafter) joined the rite for the first time,'?® and because one of its members, Chong Chae-hiii,
brought a camera to document the event. When the IPA members arrived, some came with an eye
covered by a patch, while others in wheelchairs, disrupting the assumption that disabilities disallow
one from meaningful political action. At the ceremony, An Kyodng-sun, the sister of the late An
Chong-p’il, and Kim T’ae-hon, an IPA member, delivered a joint memorial address (fig. 12). The
ceremony concluded with three collective chants of manse, as attendees raised both arms toward the
sky—manse meaning, literally, “long life,” and figuratively, a declaration of victory (fig. 13).

Taken by Chong Chae-htii, Figures 12 and 13 carry a striking sense of the cemetery’s incline,
while also showing a spatial order in which speaker and audience are not sharply distinguished. As
the ritual table and flagpole indicate the center of the gathering, the attendees, some sitting and others
standing, are freely spread across the hillside (fig. 12), ultimately invited to participate with their
bodies in chanting manse (fig. 13). Sociologist Chong Ho-gi thus writes, “At Mangwoldong, bereaved
families and citizens carried out the commemorative rites in a manner reminiscent of madanggiik, as
the distinction between performers and spectators remained fluid.”*? It is striking that Chong reads,
within the gathering of chesa, the performativity of madang. The point can translate almost directly
into the that of p ‘an. What the photographs make palpable is precisely a gathering in which the bodies
assemble generated a shared field of action. Undulating in this madang-p ‘an is a sense of triumph. It
may have been a somber day of mourning, but the participants also made it a day of exuberant
declaration of victory, as one of the banners proclaims, “Long Live the Kwangju Uprising” (Kwangju
uigo manse). As Chon Kye-ryang explained to me during the interview, the three chants of manse
marked both the end to the memorial rite and to the beginning of the descent from the cemetery,
carrying the assembly at Mangwdldong back into the city.*?’

That descent unfolded as all attendees walked down a long, winding dusty footpath across the
woodland and farmland (fig. 14). As Chon Kye-ryang continued to explain to me, people in
wheelchairs leading the procession the IPA members, followed by the May Mothers and students and
citizens in solidarity. Striking in its rurality, Figure 14 powerfully captures the performativity of chesa
activism. In this unhurried procession where the wheelchair users set the pace at the forefront, we see
bodies walking to the rhythms of one another’s footsteps, producing a loose but profound group
choreography. In it, everyone is invited to enter into the rhythms larger than themselves, to entrain to
the kinesthesia of fellow mourners and to the time and space that surround them. This profusely
somatic space, where people share their grief in each slow step of the way, may last only for the
duration of the march, but the experience of it would remain indelible for years to come, reshaping
their understanding of what democracy should look like or how it could feel like. The procession then
offers a taste of what performance scholar Jill Dolan calls utopian moments in performance, in which
one is “lift[ed] slightly above the present,” reaching an enriching cognitive clarity as they are buoyed
“into a hopeful feeling of what the world might be like if every moment of our lives were as
emotionally voluminous, generous, aesthetically striking, and intersubjectively intense.” 128
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Seen in this way, this photograph does not simply catalogue an act of commemoration. It also
shows a declaration of survival and a will to go on. Some of the most serious injuries among the
survivors included paralysis of the lower body, caused by bullet fragments lodged in the spine, which
in turn produced chronic, unrelenting neuralgia.?® What the photograph asks us to contemplate, then,
is not only how the dead were remembered but also how survivorship and allyship came to take shape
in the aftermath of violence, and how bodies moving together could make possible an exchange of
support and care. That wheelchair users set the pace of the march, in this sense, is a powerful
metaphor. In this quiet reordering of who leads and who follows, the march momentarily allows those
whose bodies bore the marks of state violence to determine the way of the path forward. The scene
thus suggests another way of imagining political community—one in which those who had endured
violence stands at the front of a long, winding journey toward a different future, breaking new ground
with each slow turn of the wheel.

Conclusion: The End of Chesa Activism

Chesa activism continued in subsequent years, shaping the broader currents of South Korean
democratic history. In 1987, Mangwodldong once again stood at the center of that history, when Yi
Han-yo1 was brought to rest in Mangwoldong. His burial made Mangwdldong the shrine of the two
defining uprisings of the 1980s: the Kwangju Uprising and the June Democratic Uprising. The
cemetery quickly became hallowed land and a destination of pilgrimage. 3 Yet after this high point
and 1991, 1997 marked another important threshold as the new cemetery was completed. From this
point on, the form of chesa activism drastically changed. For more details on how it changed, | will
try to address them during the Q&A session.

129 To learn more about the illnesses from which the uprising’s survivors suffered, see Pydn Chu-na and Pak Won-sun, Ch iyu toeji
aniin 5-wol: 20-yon hu Kwangju Minjung Hangjaeng pusangja silsang mit taech’aek [Unhealed May: Twenty Years after the
Uprising, the Reality of the Wounded from the Kwangju Uprising and Solutios] (Seoul: Tahae, 2000).

130 Find more about the historic entombment of Yi Han-ydl in Mangwdldong and the consequences that followed in Mangwdldong in
my other work: “From Ydlsa to Yugongja: A 38th Parallel in the Two Cemeteries in Kwangju Mangwdldong,” Journal of Asian
Studies 87, no. 1 (2028): (forthcoming).
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Gwangju May 18, Minjung Art, and Beyond

Sohl Lee(Stony Brook University)

* This paper proposes that the reproductions and circulations of photographs of the Gwangju Uprising constituted an artistic event in
their own right, expanding the field of minjung art beyond paintings and prints to include the collaborative practices of copying
exhibiting, and viewing photographs.

“The 1980s’ pro-democracy movement [in South Korea] was a struggle to seize the historical high ground between forces
seeking to revive the memory of ‘Gwangju’ and forces intent on erasing it. Those who took part in the transformation
movement prior to the [1987] June Uprising converted the shame of having survived into hatred toward the rulers.”*3! -
Kim Tong-ch’un, “5.18, the June Uprising, and political democratization,” 2006, 607.

“Whatever name we attach to May 18, it only captures one aspect of that event. Thus, May 18 is a presence that refuses to
be named. Rather, it is we who are called to account before it ... just as May 18 itself was an event of response.”**? Kim
Sang-bong, “History as Response: Thinking about 5.18,” 2006, 141.

A baton-wielding soldier strikes downward. The young man before him stands still, head bowed,
not resisting. Shot from a high angle, the image betrays the photographer’s furtive position—
perhaps from a nearby rooftop. [Fig. 1] This image first appeared publicly in The New York Times
on May 25, 1980, accompanying a brief article by the Tokyo bureau chief. The report framed the
citizen “revolt” in South Korea’s southern city of Gwangju within the wider resurgence of student
activism that followed the October 1979 assassination of General Park Chung Hee, whose eighteen-
year dictatorship had long shaped the nation. A peaceful student march on May 18 had escalated
into a bloody suppression. The young man in the photograph may not have been a university
student, however. Indiscriminate beatings on May 18-9, and shootings later on, quickly drew more
people—office workers, taxi drivers, the families and friends of the wounded—out to the streets,
some soon arming themselves in desperation to protect their city. Only two days after the New York
Times article appeared, on May 27, the military stormed Gwangju’s Provincial Hall, crushing the
final holdout of armed citizens.

What I call here “May 18 refers to the ten-day people’s uprising in Gwangju, during which the
city was cut off from the rest of the nation. Estimates of the massacre’s casualties range from
several hundred to two thousand. The state-controlled media reduced the event to reports of mobs
successfully subdued, using the term riot (soyo or p ‘oktong). This contrasted with the term righteous
uprising (#igo) employed by Gwangju citizens. Throughout the 1980s, photographs of May 18 were
scarce inside South Korea. The first foreign publications—Iike the above image—set in motion a
circuit of circulation that bypassed Seoul entirely, allowing Gwangju to be seen abroad before it

131 Kim Tong-ch’un, “5.18, 6-wdl hangjaeng kiirigo chngch’ijok minjuhwa” [5.18, the June Uprising, and political democratization],
in 5.18 minjung hangjaengsa [The people’s history of the 5.18 uprising], ed. Kwangju kwangydksi 5.18 saryop 'yonch’an wiwonhoe
(Gwangju: Koryong, 2006), 607.

132 Kim Sang-bong, “Ungdap-tirosd tii yoksa: 5.18 iil saenggakham” [History as response: thinking about 5.181, 5.18 yon 'gu. Minjujuiii
wa inkwon 6, no. 2 (2006): 141.
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could be seen at home. The institutional suppression of facts and the mainstream media’s
vilification of the citizens as mobs or North Korean spies fueled Gwangju citizens’ urgent search for
the evidence of what they had seen and experienced. Even today, the full truths of the atrocity—
who ordered the shootings, who fired first, how many were killed—remain unsettled. This acute
and lasting sense of uncertainty has produced what might be described as an “archive fever” for
indexical evidence.'®® The burden of proof remains with photographs.

In 1980, Na Kyong-t’aek, then a photojournalist for the Jeonnam maeil sinmun, had shared a
selection of his photographs with Associated Press and UPI correspondents in Gwangju for
transmission abroad, since domestic circulation was unthinkable under martial law. Seven years
later, the high-resolution version of the above image, printed from its original negative, was seen in
Gwangju for the first time. [Fig. 2] It was at the city’s first public photo exhibition of May 18, held
at the Catholic Center in 1987. [Fig. 3] When priests and organizers requested his photographs for
the exhibition, Na, a devout Catholic, reluctantly opened the attic where he had kept the negatives,
agreeing to share them only on the condition that his name not be disclosed.** Under General Chun
Doo-hwan’s regime, publishing his photographs under his own identity was too dangerous, risking
not only his safety but also that of his family. Reflecting later on the experience of seeing these
photographs for the first time, critic Lee Young-june remarked that because the captions did not
include the photographer’s name or specify the conditions of their production, the photographs told
“an incomplete story” and could not function as evidence.**® Despite this, the exhibition drew large
crowds. Citizens from Gwangju and nearby towns lined up to view dozens of Na’s prints, alongside
copies informally gleaned from foreign media and surreptitiously circulating underground. Some
visitors brought cameras to photograph the photographs, and they soon created new reproductions
and impromptu exhibitions of their own.**® In this way, the people became agents of transmission,
circulating the images outside the state-controlled mediascape.

This article explores the alternative, dissident public activated by the photographic event
surrounding May 18, when domestic censorship short-circuited the distribution and collective
viewing of Gwangju’s photographs. This is a story of witnessing through images, of turning a
photographic display into what Karen Strassler calls “photographic event,” over an extended period
of time.23” While discrepancies between international and domestic coverage of atrocities are not
unusual—what Christopher Pinney calls the “asymmetry between demand and visibility”—in this
case the roundabout circulation of images actively contributed to the gradual formation of a
dissenting public within South Korea’s 1980s democracy movement—and beyond.!3 Just like May
18 itself demanded a response to atrocity as it unfolded, the 1980s democracy movement constitutes

133 Jacques Derrida on archive fever’s selective, future-determining nature, rather than an objective repository of what happened in the
past.
134 Na K’yong-t’aek, conversation with author, September 4, 2025.

135 |ee Young-june, “5.18 imiji wa kwanrydn hayd nollaun il mydt kaji” [Several surprising things regarding the images of May 18],
Kii nal i hulla song [Hurroo Song on That Day] (Pusan: Kotin sajinsulgwan, 2013), 78.

13 Kim Yang-rae, conversation with author, 2016.

187 Karen Strassler, Demanding Images: Democracy, Mediation, and the Image-Event in Indonesia (Durham, NC: Duke University
Press, 2020).

138 Pinney points to the circulation of atrocity photographs documenting the Biafra war. See Christopher Pinney, “Introduction:
Photographing or the Future of the Image,” in Citizens of Photography: The Camera and the Political Imagination, ed. Christopher
Pinney, PhotoDemos Collective, Naluwembe Binaisa, Vindhya Buthpitiya, Konstantinos Kalantzis, Ileana L. Selejan, and Sokphea
Young (Durham, NC: Duke University Press, 2023), 35-7. The 1989 Tiananmen Square massacre was met with a similar deadpan
silence. For an analysis of the recent digital circulation of the famed “Tank Man,” see Yasmin Ibrahim, “Tank Man, Media Memory
and Yellow Duck Patrol: Remembering Tiananmen on Social Media,” Information, Communication & Society 18, no. 5 (2015):
582-596.
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a nationwide effort to respond to May 18. Ariella Azoulay’s spatio-temporal expansion of
photographic subjectivity to include the photographed, the camera, and the viewers, in addition to
the photographer, helps understand the actions viewers took after seeing these images.**® The
photographic event of May 18 offers a record of viewers turning themselves—whether intentionally
or not—into infrastructures of photographic circulation.

By tracing the official and unofficial exhibitions of Gwangju images and footage throughout the
1980s, I seek to identify photographic medium’s role not merely as documentary evidence but as a
catalyst for public formation. This expanded understanding of photography is both temporal and
spatial in ways that Jung Joon Lee discusses the potency of “belated affect” of photographs—how
“photography enables multitemporal engagements with iconic...images of public dissents” during
social movements like the April 19 Revolution of 1960 and the 1987 June Uprising in South
Korea.*® When examining Gwangju photographs, the widespread though belated underground
circulation of blurry, grainy, repeatedly reproduced images and videos invites a consideration not
only of their political and affective power but also of the transnational infrastructure constructed by
countless, often anonymous, participants in both South Korea and across Korean diasporas.

| engage with the dominant historicization of May 18: that it is often folded into the national
narrative of South Korea’s democratization, as implicated in its celebratory nomination of the
“Gwangju Democratization Movement” since the early 1990s. By highlighting the transnational
pathways through which its images traveled, | seek to trace, annotate, and reexamine the May
Movement’s global dimension—an aspect too often overlooked. Here, the transnational is not the
operation of empire or capital but the circulation of dissent that moves against those dominant
flows. The photoscape paved routes of solidarity, enabling the struggle for Korean democracy to be
understood not only within the nation but also through its entanglements with global struggles. The
reproduction and repurposing of indexical images by overseas Koreans in New York, Berlin,
Tokyo, and elsewhere helped to forge an anti-authoritarian public sphere that bypassed the state
apparatus supported by US’s Cold War liberal democracy. Each diasporic community engaged with
the images differently, and these varied diasporic infrastructures sustained the circulation of
photographs and videos across translocal networks, constituting a transnational public whose
democratic imagination exceeded the territorial boundaries of the South Korean nation-state. Such a
transnational history of photography’s vernacular uses is one that recognizes sites of decolonial
imagination and solidarity across multiple temporal and spatial coordinates. The temporality of
Gwangju images is neither fixed nor linear; it is reactivated with each act of uneven, fractured
dissemination across space—just as the images, in the process of transmission, reactivate those who
behold, copy, and share them into a different futurity.

Censorship in Korea: Short-circuiting Seoul, Reaching Afar to Germany, Japan, and the US

As the ten-day uprising against military rule unfolded in Gwangju with its local and provincial
news outlets shut down, the battle over media representation was waged 250 kilometers away in
Seoul. On May 22, major dailies such as Dong-A ilbo, Chosun ilbo, and Kyunghyang sinmun
denounced the “unruly riots.” The first photographs of the streets appeared on May 23, but they were

1 Ariella Azoulay, The Civil Contract of Photography (New York: Zone Books, 2008).
10 Jung Joon Lee, Shooting for Change: Korean Photography After the War (Durham: Duke University Press, 2024), 90.
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carefully selected and captioned to reinforce the government’s narrative. Very few images were
published at all. Instead, newspapers issued step-by-step reports from the martial law committee as it
moved to suppress “rebels” and “restore peace.” On May 28, Chosun ilbo praised the “anti-riot troops
who seized power in Gwangju” and promised that “we will not forget the hard work of the military.”
In official print, the uprising was reduced to sat’ae (incident)—an aberration to be controlled rather
than a popular uprising to be reckoned with. This distortion was not simply a matter of editorial
choice: the expansion of martial law on May 17 had granted the military sweeping censorship
powers.**! Journalists in Seoul could not publish freely, and local reporters in Gwangju faced even
harsher repression. Photojournalists from the city’s two dailies, Jeonnam ilbo and Jeonnam maeil
sinmun, were present on site, but both papers were shut down during the uprising. When Jeonnam
maeil sinmun reopened on June 2, its attempt to publish high-school teacher and poet Kim Chun-
t’ae’s elegiac “Ah, Gwangju, the Cross of Our Nation” was heavily censored, the 109-line poem cut
down to just 33 lines. Accompanying picture of Mt. Mudeung—a mountain overlooking the city—
seemed to echo the phrase circulating among residents: “Mt. Mudeung saw it all.”

With the local media suppressed in this manner, visual discussions of the uprising in its immediate
aftermath began largely without mainstream reporting or photography. One of the most enduring
artistic responses was May (1981-93), a cycle of prints by Hong Sung-dam, an artist who had joined
the citizen army during the ten days. Working first from memory and later from testimonies, Hong
produced woodblock and linoleum prints that he described as part of a “struggle over memory” (kiok
lii t'ujaeng), aimed at “exposing the truth” and “punishing those responsible.”**? Once the ten-day
uprising ended, another struggle began: the activism ignited by May 18 coalesced into a search for
truth and justice—what bereaved families and scholars began to call the “May Movement.”**® In the
absence of documentary photographs, Hong’s skills as an artist became indispensable. [Fig. 4] His
linocut Tear Blood captures a soldier’s baton frozen in mid-swing above the head of an unarmed
civilian. [Fig. 5] The near-symmetry of the two figures only heightens the stark imbalance of power,
rendering the moment absolute, inhumane, and unjust. Hong described such prints as “images faithful
to truth” (chinjja mosiip).}** They serve as evidence without being documentary—as if the very
absence of photography compels them to bear the weight of proof.

There was, however, one exception. Among Hong’s May series, a single print drew directly from
a photograph published in the German weekly Quick. [Fig. 6] [Fig. 7] In the image, the French
journalist Francois Lochon’s camera focuses on a five-year-old boy, holding what appears to be his
father’s funerary portrait. His plain, undyed linen cloth signals close kinship with the diseased,
earning him the nickname “the young chief mourner.” Its inclusion reveals something crucial:
photographs, even when inaccessible inside South Korea, circulated abroad with peculiar force and

141 On May 17, 1980, the military-controlled state announced the “Press Control Guidelines under the May 17 Martial Law Expansion
Measures and Proclamation No. 10.”

12 Hong Sung-dam, “Owdlp’anhwa niin kidkt’ujaeng ida!” [May prints are the battle over memory!] 12-8. Hong Sung-dam, Owsl:
5.18 Kwangju minjunghangjaeng yonjakp’anhwa [May: print series of Gwangju democracy movement] (Goyang, Korea: Tanbi,
2018), 125. The images were rendered first as drawings. What I find most significant is that popular demand deriving from the
exhibition site generated supply (i.e. the commissioning the artist). Initially, there was no concrete plan to produce a complete set
of prints offering a shot-by-shot or hour-by-hour documentation of the 10-day struggle. Due to the demand, however, the printing
process became collaborative. For more on Hong’s account of the production, see “Owolp’anhwa,” Owal, 122-189. See also, Hong
Sung-dam and Kim Chong-hwan, Haebang p anhwasi [Print-and-poetry of liberation] (Seoul: Ilwodlsogak, 1987), a publication
originally planned in 1985, as the first attempt at producing a set of chronological prints of the event.

143 Na Kan-ch’ae, “5-18 Kinydm Sadp kwa O-wdl Undong [Memorial Projects of May 18 Uprising and May Movement),” Minjujuiiwa

In’kwon 11, no. 2 (August 2011): 1-37.
14 Hong, Owol, 125.
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trickled back home with a time lag. Whereas Seoul’s newspapers presented only sanitized scenes,
The New York Times on May 25, 1980 published an image of a car draped with a banner calling for
Chun Doo-hwan’s downfall. The viscerality of the slogan—*tear Chun to death,” which resounded
in downtown Gwangju alongside desperate cries such as “let’s all die together” or “bring my son
back”—captured the raw anguish of Gwangju citizens as the daylight killings escalated. Such
language would never have been permitted in print in Korea. Japanese television was the first to report
the uprisings abroad, airing news on May 19, and the German weekly Der Spiegel ran coverage across
three consecutive issues.'*® American magazines such as Newsweek also reported the massacre,
though copies sent to South Korea were released with the relevant pages physically torn out. 4

What emerged within South Korea was not simply distortion but a curated vacuum. Citizens had
no access to images that captured the scale of state violence, and into this void came drawings,
woodcuts, rumors, poems, and, eventually, smuggled photographs. Censorship created a disjuncture:
while images of Gwangju circulated abroad, inside South Korea they returned only piecemeal, passed
hand-to-hand or reproduced in poor quality, often with significant delay. Photographs thus became
more than documentary records; their scarcity amid an overwhelming demand transformed them into
charged objects, turning the very spaces of circulation into arenas of struggle. Censorship, in this way,
not only suppressed memory but inadvertently prepared the ground for photographs—once they
reappeared—to anchor the democratic imagination across the 1980s.

Gwangju Images in the South Korean Democracy Movement

As scholars like political scientist Choi Jang-jip, sociologist Cho Hi-yon, and historian Namhee
Lee have noted, the violence of Gwangju marked a paradigmatic shift in South Korea’s democracy
movement.!*” By the early 1980s, the uprising in Gwangju had redefined key terminology, strategies,
and targets of resistance. Gone was the lingering legacy of the Korean War, which had imprinted on
intellectuals and citizens alike a pursuit of liberal democracy and faith in the United States as South
Korea’s savior. After May 1980, democracy had to be fought for as though it were a war, and its
meaning was renewed as the sovereignty of the Korean people against the nation’s ruling elites—
figured as collaborators of U.S. imperial power—and against the United States itself as the backer of
anti-democratic rule.'*® Legitimacy now resided with the people, like those who fought in Gwangju.
Literary historian Kim Jae-yong observes that in Gwangju, “the magic spell of Pax Americana, along
with the belief in the fundamental goodness of U.S. oversight of the world order, was finally
broken.”**® The ideological and organizational shifts that followed 1980 culminated to the June

145 For instance, the Korean Canadian community weekly Minjoong Shinmun and the New Korea Times were especially vocal.
https:/east.library.utoronto.ca/resource/korean/toronto-korean-language-newspapers

146 1 ee Young-june, 84.

147 Ch’oe Chang-jip, “Han’guk minjujuiii wa Kwangju hangjaeng i se kaji Ui tiimi” [Democracy and the significance of the Gwangju
Uprising in Korea], Asea yon’gu 50, no. 2 (2007): 144—71. Namhee Lee, The Making of Minjung: Democracy and the Politics of
Representation in South Korea. (Ithaca, NY: Cornell University Press, 2007).

148 Cho Hili-yon, “5.18 kwa 80-nyondae sahoe undong” [5.18 and the social movements of the 1980s], in 5.18 minjung hangjaengsa
[The people’s history of the 5.18 uprising], ed. Kwangju Kwangyoksi 5.18 Saryop’ydnch’an Wiwdnhoe (Gwangju: Koryong,
2006), 563-93.

149 Jae-Yong Kim, “In Search of Alternative Modernity: The 1980s in South Korean Intellectual History,” in Revisiting Minjung: New
Perspectives on the Cultural History of 1980s South Korea, ed. Sunyoung Park (Ann Arbor: University of Michigan Press, 2019),
71.
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Uprising of 1987, which forced the Chun Doo-hwan regime to concede constitutional reform. For
many South Koreans who took to the streets in the summer of 1987, there was one shared resolve:
never again another Gwangju. Sociologist Kim Tong-ch’un argues that while May 18 may initially
seem a failure—ending in suppression and massacre—its meaning was ultimately vindicated by the
nation-wide uprising of 1987, the truest barometer of its success. But how, in a society under tight
surveillance, did the stories of May 18 circulate and reverberate the partitions the state sought to
maintain?

Accounts from 1980s activists abound with descriptions of the shock of belatedly learning about
May 18, especially when the knowledge came through visual or audiovisual evidence arriving from
overseas. To explore how Gwangju shaped the democracy movement, I examine case studies of the
transnational circulation of photographs and video footage through what Lisa Parks and Nicole
Starosielski term as an “infrastructural disposition.” Their framework for critical media studies shifts
attention away from the humanities’ traditional focus on production, reception, or textual meaning
and toward the underexamined dynamics of distribution. This approach asks us to account for the
material supports of media circulation—the technical systems, human labor, organizational practices,
and social relations that enable audiovisual signals to move across global, national, and local scales. >
Although Parks and Starosielski focus on digital media and informatics, this perspective invites a
rethinking of older earlier media forms, including photography, television news, and videotape. It
also calls for us to view infrastructure as operating across multiple scales and through “multivalent
sociotechnical relations” in which human bodies and social networks are integral components.!** My
own analysis foregrounds precisely these human as well as technological infrastructures, showing
how they enabled the formation of an alternative public sphere that existed outside the state-directed,
capital-driven mediascape.

As censorship gradually loosened in the mid-1980s, particularly on university campuses, student
activism revived. Artist Park Chan-kyong recalls first learning about May 18 in 1984, as a first-year
student, through campus big-letter posters (taejabo) at Seoul National University. Photographs were
scarce, but the few he saw were searing—standing out in a media landscape still dominated by text-
heavy activist materials. Park would have had to wait several more years for the campus proliferation
of a striking visual culture associated with the minjung art movement, which he later joined.'® By
1986, more photographs and videos of Gwangju were circulating underground, often through student
networks and in religious spaces—churches and temples that served sanctuaries against state
surveillance.!®® One student who saw a videotape screening in Seoul’s Mydngdong Cathedral that
year recalled: “I felt like a fool—that I did not know at the time.”*** Her belated recognition of the
massacre became a kind of haunting, a burden carried into her subsequent activism. Such testimonies
suggest a generational experience: to encounter these images belatedly was not merely to learn facts

150 1 isa Parks and Nicole Starosielski, “Introduction,” in Signal Traffic: Critical Studies of Media Infrastructures (Urbana, Chicago,
and Springfield: University of Illinois Press, 2015), 5. I thank Meena Lee for pointing out the infrastructure framework’s relevance
for this project.

1511 jsa Parks and Nicole Starosielski, 8.

152 park Chan-kyong, interview with author. On the minjung art movement and visual culture beyond the confines of fine arts, see Sohl
Lee, “Sites of Resistant Collectivity,” in Being Political Popular: South Korean Art at the Intersection of Popular Culture and
Democracy, 1980-2010, ed. Sohl Lee (Seoul: Hyunsil; Seattle: University of Washington Press, 2012), 18-39.

152 On minjung theology and the importance of religion-driven activism during South Korean democracy, see Andrew Eungi Kim and
Jongman Kim, “Minjung Theology,” in St Andrews Encyclopaedia of Theology, ed. Brendan N. Wolfe et al. (University of St
Andrews, 2023), https://www.saet.ac.uk/Christianity/MinjungTheology.

154 Interview in Gwangju Video: The Missing Four Hours (dic. Lee Jo-un, 2019). The temporal gap affects the viewing experience.
Azoulay herself writes: “The fact that I failed to understand this sooner, as it was actually taking place, has haunted me since.”
Azoulay, 9.
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but to undergo an affective initiation into dissent.

The most emblematic figure of initiation by Gwangju was Lee Han-yeol, at the time a second-year
economics major at Yonsei University. There was the 1986 May Festival (Owolje) on campus, where
photographs of protesters and wounded citizens were displayed and a video screening was held.>®
[Fig. 8] These images, and the atmosphere they created, must have left a lasting impression. For Lee,
who had grown up near Gwangju, the pain of belated recognition was acute: he could no longer
perform the role of the diligent elite student whose future promised middle-class security. Within
months, he had become a student activist. On June 9, 1987, during a peaceful demonstration calling
for Chun Doo-hwan’s resignation at the Yonsei front gate, he was struck by a tear-gas grenade. This
time, the media infrastructure responded differently than in 1980. Unlike the photographs of May 18
that took years to reach the public, the image of Lee’s bloodied head, tilted to one side, was almost
immediately published in Joongang Daily—thanks to the courage of the photographer and editor who
took the risk. The tide was turning; the public no longer sided with the illegitimate state. And Lee’s
image became a rallying point, as activist artists made woodcuts, silkscreen prints, and a large-scale
banner painting (kolgae kiirim) based on the image—a case that Jung Joon Lee theorizes as “the
multitemporal return of the image...which transform what the photographed event once had
meant.”?*® Throughout June, hundreds of thousands joined students, workers, clergy, and opposition
politicians in mass demonstrations, many of them adorning their bodies with Lee’s image made into
wearable objects like brooches and scarfs.'®” The photographs of Lee’s funeral—crowds so large they
spilled beyond the frame—came to symbolize the democracy movement’s culmination, with citizens
asserting their sovereignty with their bodily presence. [Fig. 9]

Poor Images and Image-Events

What kind of images did Lee see in 19867 Yonsei University Library’s archive holds twenty
photographs documenting the exhibition. Most originated in foreign media, then were reproduced
repeatedly—sometimes photocopied, then re-photographed—resulting in striking differences in size,
surface texture, and clarity. The blurry images give away their multiple generations of copying that
had worn them thin. These reproductions relied on both technological and human infrastructures:
cameras, Xerox machines, glossy and matte papers, and the labor of students and activists who
handled, copied, and circulated them. These images would have been read alongside the definitive
text on the uprising, Beyond Death, Beyond the Darkness of Our Time, written just a year earlier by
Yi Che-ti with the support of prominent writer Hwang Suk-yong, who lent his name to shield the
younger collaborators and lend the book public credibility. The book was quickly censored and
confiscated, but surviving copies were widely photocopied and secretly circulated. Both text and
image endured state suppression; yet, the mark of repression was most visible in the photographs.
Their surfaces register the material traces of repeated copying: a line of arrested citizens appears in a
muted gray scale, evidence of Xerox reproduction [Fig. 10.1], while another image—showing a
young man carrying an injured comrade—bears the reflective glare of a florescent light on its glossy

15 On May 9, 1986, there was a documentary video of May 18 screened in a small building behind the main library. The student
journalist writes: “Having heard and seen them, it is now our time to continue what they stood for.” Unidentified author, “Aedu
parin,” Yonsei ch 'unch’'u (May 12, 1986).

1% Jung Joon Lee, 113.

157 Sohl Lee, “To Bring Back to Life: On the Metonym of Democracy (1987)” in The Minjung Art Movement: Decolonization and
Democracy in South Korea (Durham: Duke University Press, 2026), 197-236.
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surface [Fig. 10.2]. These varying degrees of sharpness, tonal contrast, and paper texture remind
viewers that these images have passed through many hands and machines before reaching their
audience.

The archived photographs—now digitized and shared with me—retain the traces of their 1986
display. Each image was mounted on black matte paper and affixed with Scotch tape, their corners
marked by fingerprints that testify to the hands that labored to make them public. When I look at
them, my gaze first meets the steady eyes of a young citizen guarding the morgue, staring directly
into the camera. [Fig. 10.3] Then my eyes move to the faces of the dead in their makeshift caskets—
but almost immediately I look away, as if my glance might violate their dignity. Their closed eyelids
seem to refuse eye contact, pushing me out of the frame. My gaze lands instead on the Scotch tape
that holds the photograph in place, pulling me back to the material presence of those who mounted
and displayed the image. None of the photographs are sharp enough to identify individuals, and no
captions guide the eye. One photograph shows thousands of citizens gathered around the fountain in
front of the Provincial Hall, likely taken during the mass assemblies leading up to May 18 or on May
21, though without captions its exact timing remains uncertain [Fig. 10.4]. Reproduced so many
times, the crowd dissolves into dots, triangles, and trapezoids, visually echoing the terrazzo floor on
which the Yonsei campus photographer placed the images to document the exhibition. This act of re-
photographing is itself a record: it documents not only the images of Gwangju but also the fact that
they were shown in this specific form, at this moment, still under authoritarian rule. The crispness of
the archival photographs—capturing the texture of tape, the glow of fluorescent light, and the
crescent-shaped reflection slicing across one image of the citizen army [Fig. 11]—brings me closer
to the material conditions of their display.

These low-resolution, grainy images on display in 1986 can be understood through what artist and
theorist Hito Steyerl calls the “poor images”—an image that is low-resolution, duplicated, and
degraded, yet endowed with new value through circulation.’®® While Steyerl’s theorization focuses
on digital media and the unequal access to resources that produce such image quality, her “defense of
the poor image” helps us understand the Gwangju photographs as witnesses to their own trajectories
through multiple copying, handling, and display. Their poverty is both aesthetic—marked by loss of
clarity—and economic, severed from infrastructures of television, news media, and museum display.
Yet this very detachment is what grants them power: they become accessible, mobile, and capable of
crossing borders and formats. Their graininess and tonal breakdown testify to the violence of state
suppression but also to the persistence of those who refused erasure. Like Steyerl’s poor image, which
often elude the control of copyright and cultural hierarchy, Gwangju photographs circulated in
defiance of authoritarian partitioning of public space, transforming scarcity into a vehicle for
democratic world-making. In this sense, the “aura” of these photographs is not that of a singular
original but what Steyerl calls “aura in the age of its distribution”—an aura born of collective struggle,
circulation, and the labor of keeping memory alive.

In each of their reverberations at sites of display, Gwangju images generated what Karen Strassler
calls “image-events”—political happenings in which circulating images become the material ground
for struggles over the nation’s past, present, and future. Such affectively charged images provide, as
Strassler notes, “the material ground for generative struggles to bring a collectivity into view and give
shape to its future”—in short, they become sites of world-making.'®® The first attempt to create a

158 Hito Steyerl, “In Defense of the Poor Image,” e-flux journal, no. 10 (November 2009), https://www.e-flux.com/journal/10/61362/in-
defense-of-the-poor-image (accessed April 25, 2024).
159 Strassler, 10. In this formulation, images aren’t just representing or are framed by existing frames—discursive frames or political
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dedicated photography book as a memorial came in early 1987. Building on the momentum of the
underground bestseller Beyond Death, Beyond the Darkness of Our Time, activists in the Association
of Jeonnam Social Movement (Chonnam sahoe undong hyobiiihoe) as the book’s official co-authors
compiled photographs—many identical to those exhibited at Yonsei in 1986—into a volume titled
Beyond Death, Beyond the Darkness of Our Time 2. The collection sought to place the images in
chronological order and paired them with excerpts from the earlier text. For its organizer, Ch’oe
P’yong-ji—who only recently, before his death in 2024, paid the debt accrued for the cost of
printing—the book was a memorial to the dead at a time when public commemoration was still
forbidden.'®® The dissident weekly Mal (Words) reprinted pages from the photobook, amplifying its
circulation and further embedding these images into the public sphere then undergoing rapid
transformation. %!

To view these photographs was to absorb not only their content but also the historical weight of
their circulation, fragility, and perseverance; in short, a historically situated affect. The Yonsei
exhibition and the photobook together demonstrate how May 18 was continually reactivated as a
living event—an experience that resists being reduced to trauma and instead constitutes what Alain
Badiou calls an “Event,” a rupture that reorganizes the very terms of political possibility.'%? But in
order for May 18 to work as an “Event,” the circulation of its photographs—and the contexts and
sites of viewing generated through the circulation—were essential for not only making sense of the
“Event” but to the very reconfiguring of the political field that photographs demanded. %
Encountering Gwangju photographs shifted viewers’ worldviews and reoriented their subjectivities,
catalyzing activism rather than producing the numbness of “image fatigue” that Susan Sontag so
famously warned in an age saturated with images of suffering.'®* The recirculation and re-mediation
of these photographs—whether sharp or blurry, high-contrast or faded—contributed to an ongoing
historical transformation that continues to demand attention. Viewers often responded by reproducing
them yet again, generating copies of copies, blurred enlargements, and new exhibitions. Their
surfaces flattened tonal differences, demanding that viewers fill in the gaps with imagination,
testimony, and memory.

frames or ideological standpoints. As Strassler notes, “each iteration of an image transforms the time and space of its emergence.”
Strassler, 13. Strassler’s work is on the iterated images in post-1998 Indonesia in the forms of “billboards, stickers, T-shirts, and
memes as an unfolding image-event,” but her formulations are important for me: “we turn our attention away from a singular author
or viewer (or singular context of production or reception) as the points of origin and destination that might fix meaning. We turn
toward mediating processes by which images move and multiply and, as they do so, generate and remake environments for thought
and action. Recognizing images as world-making events, our task is to trace their prehistories, track their radiating reverberations,
register the stirrings of affect they leave in their wake, and attend to the future horizons toward which they open.” Strassler, 15.

160 Ch’o0e P yong-ji, conversation with author, on August 14, 2024.

161 The monthly Mal, launched in June 1985, by journalists dismissed from major media outlets, published Gwangju photographs twice
in 1987—first in May, reproducing images from Beyond Death, Beyond the Darkness of Our Time 2, and again in November,
featuring sections from May, When the Day Comes.

162 For the representation of Gwangju based on the models of trauma and ghosts returning, see Ch’oe Yun’s short story Petal (1993),
the eponymous filmic interpretation by director Jang Sunwoo (1996), and, more recently, Han Kang’s novel Human Acts (2014;
2017). See Ch’6n Chong-hwan’s critique of the traumatic model, Ch’6n Chong-hwan, “‘Sewdl,” ‘nodong,” oniil Ui ‘sasil” kwa
chongdong 1l tarul ttae” [““Sewol,” ‘labor,” and the affect of ‘fact’ today”], Segye iii munhak, no. 155 (2015): 184-200.

163 Alain Badiou, Being and Event, trans. Oliver Feltham (London: Continuum, 2005).

164 Susan Sontag, Regarding the Pain of Others (New York: Farrar, Straus and Giroux, 2003). More on fatigue around May 18, from
the perspectives of the ground, see Kwangju, yosong.
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The First Public Exhibition in 1987: Demand and Response

My investigation of the photographs of May 18 began in 2016 during my interview with Kim Yang-
rae, who alerted me about the first public exhibition of Gwangju photographs in South Korea that he
helped produced. The exhibition opened on May 16, 1987, at the Catholic Center in downtown
Gwangju. In the documentation of the exhibition I first saw, the crowd itself dominated the frame:
the bodies filled the gallery, blocking any clear view of the photographs or their arrangement. [Fig.
3] At first, this frustrated me—no copies of the exhibition panels survive, leaving little material
evidence for a conventional visual analysis. But the photograph of the crowd, along with accounts of
the long line that wrapped around the block—reportedly stretching half a mile—convinced me to
shift my focus. [Fig. 12] Rather than treat the exhibition as a fixed object, I began to see it as a social
phenomenon.

The response exceeded even the expectations of the exhibition organizers—the Catholic Church’s
Justice and Peace Committee, its secretary Kim Yang-rae, local photo studio owner Im Mu-t’aek (who
developed the images), and artist Hong Sung-dam (who wrote captions and designed the layout).
They kept the exhibition open past dusk, and extend its run. Citizens crowded into the space, eager
to confront indexical images of an event that had remained visually opaque for seven years. Even
those who participated in some capacity in May 18 knew only what they had personally witnessed;
the rest remained hearsay. As sociologist Chong Kiin-sik explains, until the presidential election of
December 1987 South Koreans harbored an intense desire for photographs and videos of Gwangju.
Media censorship and state propaganda had left behind only rumor and testimony; photographs
promised what many called “critical evidence” (kyoljongjok chiinggo) of atrocity.*®® This desire drew
citizens into the gallery, where viewing became an act of witnessing together.

Viewing was not an isolated experience but a profoundly social one. On the first day, a mother
reportedly broke into wails upon recognizing her son’s body among the dead at the Provincial Hall.
[Fig. 13] Others discovered themselves in the photographs, and turned their presence into stories of
survival or heroism. Some citizens even contributed new materials: color photographs were left
anonymously at the entrance, perhaps to avoid identification, and in one case, a bundle of
undeveloped negative arrived in a thick paper cement bag. For the organizer, anonymity was a relief—
it spared them the responsibility of protecting the contributors from surveillance or reprisal. These
additions reshaped the original exhibition, which became a living, evolving project rather than a fixed
display.2®® The phenomenon quickly spread beyond Gwangju: the organizers produced ten duplicate
sets of the mounted photographs and sent them to Catholic centers in Busan, Daegu, and Seoul.
Records confirm that the Busan show drew a similar crush of visitors, with lines spilling into the
streets. Citizens came not only to view images but to be with one another, to strengthen a collective
determination that no future atrocity should unfold in isolation as it had in 1980. [Fig. 14] Many
visitors photographed the photographs themselves, taking the exhibition home, replicating it, and
sharing it again—creating a cascade of impromptu exhibitions across the country.®’

Responding to the demand, organizers such as Hong Sung-dam led by the Catholic Church’s
Justice and Peace Committee compiled the photographs into the photobook If May Comes Again
(Owol kii nari tasi omyon), published in September of 1987. [Fig. 15] The book opened with the

165 Chong Kiin-sik, “Hangjaeng ti kiok kwa yongsangjok chaehyon: 5-18 takyument’ari Ui chon’gae kwajong” [Memory of uprising
and visual representations: Developments of May documentary films]. Minjujuiii wa in kwon 3, no. 2 (October 2003): 105-146.

166 Kim Yang-rae, “The behind story,” Owol ki nal i tasi omyon [May, when the day comes again], ed. Gwangju Catholic Church’s
Justice and Peace Committee (Gwangju: Catholic Center, 1997), 168.

167 Kim Yang-rae, author’s interview, 2016.
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uncensored fully version of Kim Chun-t’ae’s poem “Ah, Gwangju, the Cross of Our Nation,”
restoring lines that had been cut under censorship. Over the next decade, the photobook went through
multiple editions, circulating widely across the country. An artist remembers first encountering the
book as a middle schooler in the late 1980s in a town just south of Gwangju: its red cover evoked the
specter of communism, and he balanced it on his lap beneath the desk, furtively turning its pages,
aware that it was not only the color but the graphic images of corpses and protests that made the book
feel forbidden. The book he handled was not his own but a shared copy passed hand-to-hand among
classmates. %8 Whether Myongdong Cathedral ever displayed one of the mounted photographic
exhibitions sent up from Gwangju remains unknown. What is documented, however, is an outdoor
exhibition consisting of pages reproduced directly from the photobook. [Fig. 16] These materials
were not passive carriers of evidence; they invited duplication, annotation, re-use, and collective
viewing. Wherever they appeared, they drew crowds, creating new publics. The images demanded to
be seen—and demanded that others see them as well.

The social life of these images resonates with other histories of politically charged viewing.
American historian Jacqueline Goldsby has argued that David Jackson’s 1955 photographs of Emmett
Till should be understood not only as icons of lynching and civil rights but as nodes within a broader
visual culture—one in which the experience of viewing mattered as much as the funeral itself,
Thousands queued to see Till’s open casket, as his mother Mamie Till-Mobley’s insistence that “the
world see what they did to my boy,” and many more encountered Jackson’s images in JET magazine,
prompting conversations and collective reckoning. These interlinked networks of images and viewers
helped construct the social infrastructure of the Civil Rights Movement. Likewise, the circulation of
Gwangju photographs built an infrastructure for dissent and for democratization. Ariella Azoulay’s
concept of the “civil contract of photography,” grounded in her study of occupied Palestine, further
illuminates the “political ontology” of photography: in societies where citizenship is impaired,
photographs can demand to be seen, enlisting viewers as political actors.'’® In the case of Gwangju,
the images not only demanded to be seen but viewers demanded that others see them too, effectively
multiplying their force. Seen together—across Chicago, Palestine, and Gwangju—these networks of
images and viewers construct infrastructures of solidarity that transcend national borders. They
transform photographs into catalysts for collective action and sites of democratic imagination.

If the civil contract of photography names a social relation that persists even when the state fails,
the Gwangju photographs allow us to think about how such a relation takes shape in a authoritarian
South Korea—when the state’s own elite not only fails but actively seeks to destroy its citizens with
batons and rifles. Sociologist Jungwoon Choi’s influential concept of “absolute community” (choldae
kongdongch’e) offers one of the most compelling and lasting frameworks for understanding the
radical social formation that emerged in Gwangju during the ten days of May 1980.1"* Choi describes
how, once the city was cut off from the rest of the nation, citizens forged an unqualified, almost
utopian commons: students, workers, market women, and ordinary residents pooled food, donated
blood, shared resources, and defended one another, enacting a politics rooted in mutual care and

168 TKTK, conversation with author, [September 7,] 2018.

169 Jaqueline Goldsby, “The High and Low Tech of It: The Meaning of Lynching and the Death of Emmett Till,” The Yale Journal of
Criticism 9, no. 2 (Fall 1996): 245-82.

170 At the same time, I am aware of Thy Phu’ cautions against too quickly abandoning the framework of the nation-state, reminding us
of its enduring power to shape what is possible within visual and political culture.

171 Jungwoon Choi, "The Kwangju People's Uprising: Formation of the Absolute Community,”" Korea Journal 39.2 (1999): 238-282.
Also see Ch’oe Chong-un [Jungwoon Choi], Owdl iii sahoe kwahak: Sahoe kwahakcha iii sison iiro saeropke chaegusong han 5-
wol Kwangju iii sam kwa chinsil [The social science of May: Reconstructing the life and truth of May Gwangju through the lens
of social scientists]. (Paju: Owol Ui pom, 2012).
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sacrifice. Many would empty out their grain bins to make rice balls for the protesters and citizen army
as it happened en masse during the ten days in 1980 across Gwangju’s neighborhoods and markets.
A young student donated his blood for the injured only to get shot hours later and return to the very
same hospital listless. 1’ This was not merely spontaneous solidarity but, as Choi argues, an
exceptional form of collective life that briefly suspended ordinary divisions of class, generation, and
ideology. Yet, this language of the “absolute” has provoked debate. Critics such as Kim Chong-hwan
warn that Choi’s theory risks mythologizing Gwangju, producing a sacred but politically paralyzing
image of unity that resists critique.'’®> What remains at stake, then, is how to think about Gwangju’s
community not as an untouchable ideal but as a continuing provocation: a call to respond. It is here
that philosopher Kim Sang-bong’s notion of history as “response” offers a crucial reframing.

While accepting the significance of Choi’s theory—chief among which is the attempt to theorize
May 18 from the ground up rather than imposing Western theories—philosopher Kim Sang-bong
deepens this discussion by reframing Gwangju not as an exceptional or closed moment but as an
ongoing ethical and political demand. In his essay “History as Response,” Kim argues that May 18 is
not merely a past event to be commemorated but a “presence that refuses to be named,” calling each
generation to respond. This framing shifts the emphasis from a static “absolute community” to a
dynamic intersubjectivity: the meaning of Gwangju is reactivated whenever individuals or collectives
answer that call. The act of response becomes as important as the historical fact of the uprising itself.
In May 1980, many student activists and dissident leaders who had been spearheading anti-
authoritarian protests fled Gwangju when martial law was declared; it was ordinary citizens—
shopkeepers, mothers, taxi drivers—who mobilized themselves, compelled by the immediate sight of
atrocity unfolding in their own streets. This idea is crucial for thinking about the photographs of
Gwangju. Viewers did not encounter the images passively—they were interpellated by them,
summoned to account for what they saw, and drawn into relation with the photographed dead, the
wounded, and the protesting crowds. In this sense, the circulation of photographs became part of the
very afterlife of Gwangju’s response-as-event, extending its horizon far beyond the ten days of May
1980.

If Kim Sang-bong helps us understand Gwangju as an enduring call to respond, the photographs
themselves show how that call becomes materialized and collective. Viewers recognized the images
not merely as representations but as materially and affectively charged objects—things to be touched,
copied, displayed, and carried into new contexts—through which their own political positions and
subjectivities are transformed. In the hands of viewers, the poor, grainy images of Gwangju were
mobilized to contest the state’s monopoly on truth. Kajri Jain’s insights on popular prints help us see
how value is generated not simply through visual content but through the circulation of the object
itself, while Christopher Pinney’s notion of image “users” as “producers” underscores how each act
of reproduction becomes a form of participation in meaning-making.!’* These practices compel us to
reconsider what counts as an archive—not only unique, high-resolution originals but also communal
copies that animate political life.

172 K wangju Chdnnam Yosong Tanch’e Yonhap, kihoek, and Yi Chong-u, p’yonjip. Kwangju, yosong: Kinyodil tii kasim e mudodun
5.18 iyagi [Gwangju, women: Stories of May 18 buried in their hearts]. (Seoul: Humanitas, 2012).
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kwahak yon’gu 20, no. 2 (2012): 104-27.
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Gwangju Videos: Multiple Origins and Multiple Compilations

The medium of video extends the theory of poor images and further activates what we might call
an affective economy of response and participation. Yet scholarly attention to Gwangju’s video record
came much later than work on photographs. The identification and archiving of documentary
photographs—those taken by Korean photographers such as Na Kyong-t’aek, Sin Pok-jin, and Yi
Ch’ang-song—began shortly after came soon after the regime change in December 1987, especially
following the 1988 televised hearings of the Special Committee for the Investigation of the Truth
about the May 18 Democratization Movement and the inauguration of the first civilian president in
1993. Video, however, posed a different problem: there were few domestically attributable authors.
Much of the surviving footage was filmed by foreign correspondents, which meant that “Gwangju
Video” reached South Korea’s dissident public through particularly circuitous routes, often without
clear provenance, and yet leaving indelible marks on those who encountered it.

It was not until 2003 that the sociologist Chong Kiin-sik attempted a systemic inventory of at least
a dozen underground versions that circulated in the 1980s under the colloquial label “Gwangju
Video.” Other informal nicknames such as “German video” or “NHK video” referred to the sources
of the footage rather than to specific titles or authors. Despite being largely absent from canonical
accounts of South Korean cinema history—much as Gwangju photographs have long been ignored
by mainstream art history—these videos now appear crucial to understanding the genealogy of South
Korean social documentary film. Media scholar Park Nochool argues that within the dispersed archive
of Gwangju Video, we find “the ground zero” of South Korea’s independent documentary practice: a
commitment to anti-statism, communalism, and the mode of collective production.”

The most widely recognized surviving color footage of 1980 Gwangju was shot by West German
journalist Jiirgen Hinzpeter for ARD-NDR. Smuggled out of Korea in cookie tins, his footage was
first broadcast on May 22, 1980, in the evening news program Tagesschau. Hinzpeter had managed
to reach Gwangju on May 21 precisely because Japanese media had begun reporting on the uprising
two days earlier. In Japan, NHK aired a forty-five—minute special, South Korea under Martial Law
(Kaigenrei shita no Kankoku), on May 26. In the United States, CBS, NBC, and ABC collectively
aired at least twenty-five news segments May 18 and May 28—reaching nearly half of American
households—similarly situating the uprising within the authoritarian transition from Park Chung
Hee’s long dictatorship to Chun Doo-hwan’s coup d’état. These early foreign broadcasts are
significant in so far as they gave Gwangju its first visual entry into the global public sphere, long
before such images were available inside South Korea.

They also became the raw material for what would later circulate as “Gwangju Video.” Once
copied, excerpted, recombined, and often dubbed in Korean, these broadcasts were transformed from
journalistic reportage into tools of commemoration and protest. It is this second life—diasporic re-
use, re-editing, and re-screening—that most powerfully demonstrates the video medium’s ability to
activate collective witnessing and transnational solidarity. The first reactivation of this footage came
from Korean diaspora communities abroad. In Tokyo, the organization Hanmint’ong (Han’guk minju
hoebok t’ongil ch’okchin kungmin hohoe or National Council for the Restoration of Democracy and
Promotion of Reunification in Korea) organized a June 10, 1980 rally in collaboration with both
Mindan and Soren, the rival Zainichi groups aligned with South and North Korea respectively.'’
There they premiered Record of a Bloody Uprising (Pi iii hangjaeng 1ii kirok), a twenty-six—minute

175 Park Nochool, “Gwangju Video and the Tradition of South Korean Independent Documentaries,” The Review of Korean Studies
Volume 13 Number 2 (June 2010): 189.
176 More on Mindan and Soren, and the mediasphere of North Korea on Gwangju.
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film compiled largely from NHK footage. Later that year, Soren edited the same material into The
Land of Resentment: Gwangju Brings Accusations! (Wonhan i ttang, Kwangju niin koballanda!), its
militant voice condemning the South Korean state’s massacre in unapologetically strident tones.

Across the Pacific, Korean Americans took up similar work of compilation and re-
contextualization. Minister Pak Sang-chling and activist Min Sting-yon collaborated with an ABC
newsroom contact to obtain broadcast footage and produce Oh Gwangju (1981), a thirty-minute video
narrated in Korean for first-generation immigrants. It premiered in New York City’s PS 20 auditorium
on the first anniversary of the uprising, drawing more than 700 attendees into a hall meant for 450.177
Unlike official U.S. news broadcasts, this version explicitly linked Chun’s crimes to the U.S.—ROK
alliance, incorporating protest footage outside the Plaza Hotel, where Chun stayed during his 1981
state visit, thereby directing critique toward both the Korean regime and its American patron. In
Germany, where Korean nurses and miners had been recruited as guest workers since the 1960s,
diasporic activism took a different shape. Communities organized street protests as early as May 1980
and, by 1986, mounted the first traveling exhibition of minjung prints—including Hong Sung-dam’s
May series—across twenty German cities.*’® While documentation of NDR screenings is incomplete,
oral histories confirm a persistent demand for information from German colleagues and a growing
political consciousness among Korean workers, many of whom had been drawn into the labor
movement. '’ Together, these diasporic interventions transformed foreign news broadcasts into a
living, mobile archive—what might be called a polyphonic archive—whose form reflected the
political stance of each producing community. Whether solemn memorial, militant denunciation, or
pedagogical protest, these videos were not passive records but active instruments of solidarity that
expanded Gwangju’s meanings across multiple public spheres.

Back in South Korea, these videos returned as contraband and catalysts. Min Sting-yon personally
carried three copies of Oh Gwangju to Korea in 1985, delivering one to dissident politician Kim
Young-sam. By 1986, Seoul’s Myungdong Cathedral was screening the NDR broadcast daily during
the May anniversary, with a priest narrating the footage like a silent-film pyonsa so that audiences
could follow despite the German audio. These screenings took place under constant surveillance, with
plainclothes police stationed outside, making each act of viewing a risk-laden collective ritual. Priest
Chang Yong-ju later recalled his fear while sending the tape from Germany to Korea: he worried that
the flight carrying the package might never land, worrying the possibility of interception or even its
shot down from air.*®® Such testimonies underscore the intensity of the political climate in which
these videos circulated, where the mere act of transport became an act of defiance. Rather than
traveling through official transmission networks, these videos moved through the hands and feet of
individuals, creating an embodied, insurgent infrastructure of circulation.

Charting one route at a time and building one screening site after another, activists were, in effect,
constructing a new infrastructure of dissent. The final minutes of Oh Gwangju! make this explicit,
showing protest scenes of Korean Americans gathered before New York’s Plaza Hotel, where Chun

17 Unlike the daily coverage of Gwangju in the United States, news of the situation was censored in South Korea. The realization of
this disparity served as an impetus to produce the video in New York. See Pak Sang-jiing, “Pak Sang-jling kusul chaerok” [Pak
Sang-jiing oral history], Hyondae Han’guk kusul charyogwan, Kusul tema kolleksyon minjuhwa wa chonggyo [Oral History Theme
Collection: Democratization and Religion], January 19, 2010.]
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stayed during his 1981 state visit at President Reagan’s invitation. Filmed by the Korean American
organizers themselves, these images documented what U.S. television networks might or might not
have covered, insisting on creating their own record of confrontation. Protesters held enlarged color
portraits of the dead—sometimes with faces torn and reassembled—alongside slogans directly
naming Chun as responsible for murder. This public act staged what could not be done in South Korea
under martial law: confronting the dictator face to face, in the symbolic presence of the United States.
The display methods were visceral and performative: some held images aloft, others assembled them
into human walls, allowing the fallen to stand symbolically upright once more. [Fig. 17] These
gestures blurred the line between documentary evidence and embodied memorial, turning protesters’
bodies into screens and supports for the dead. The demonstration itself became an exhibition, while
exhibiting the photographs became a form of political demonstration. Capturing this convergence,
the video expanded the photographic apparatus beyond recording and transmission, transforming it
into a living archive of protest—an audiovisual ritual that invited others to respond, replicate, and
amplify.

By November 1987, the organizers of Gwangju’s first public photo exhibition decided to produce
a video based on a copy of the NDR broadcast, now expanded with newly filmed scenes such as a
visit to Mangwondong Cemetery--the public cemetery where many of the deceased were buried. The
edited version was released as a VHS tape under the same title, If the Day Comes Again (Owol ki
nal-i tasi omyon). Demand was immediate and overwhelming: more than 10,000 copies were sold
around the time of the December 1987 presidential election. Production was hasty and ad hoc, using
twenty or so VHS decks to duplicate tapes one by one, much like the clandestine copying methods of
South Korea’s underground pornography or banned media markets. In interviews, both Kim Yang-
rae and Hong Sung-dam later expressed regret that they had not made a dedicated “master” copy for
archival purposes; in their rush to meet public demand, the original tape was eventually degraded or
lost. What mattered most in that moment was not preservation but circulation. The project generated
a cashflow unprecedented for dissident culture—10,000 KRW per tape, plus roughly the same number
of photobooks sold—testifying to the public’s hunger for images. And this official distribution was
only the beginning: once released, the tapes were recopied countless times by citizens, churches, and
activist circles, extending their reach far beyond the Catholic Center’s control.

Film scholar Song Un-ji observes that these videos were not simply documentary records but media
objects whose very materiality testified to their clandestine life. In her analysis of the Gwangju
Catholic Center—produced copy, the repeated copying, format transfers, and visible degradation of
the footage together mark it as what Lucas Hilderbrand calls an “aesthetics of access”—an illicit but
participatory form of circulation associated with bootleg culture. These very signs of duplication—
blurred resolution, ghostly sound, scan lines from re-filming television screens—index the videos’
journeys across borders and into dissident networks, transforming them into affective objects that
elicited what Jane Gaines terms “political mimesis” and pulled viewers into the affective space of
protest.'® While Song situates the Gwangju video within the genealogy of Korean independent
cinema, my interest lies elsewhere. Rather than subsuming these videos into the national narrative of
cinema history, I take seriously their material and affective traces as evidence of a broader practice
of circulation—an improvised infrastructure of dissent that exceeded both the nation’s borders and
the state’s control. These videos mattered not because they restored a complete picture of Gwangju,
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but because they called viewers to act, to respond, and to participate in making democracy in the
present. In this sense, they are less archives of fact than what I call archives of activation—unfinished,
distributed, and re-opened each time they are watched, copied, or shown anew.

Beyond Minjung-period Decolonization and Archives of Facts

Since the 1990s, the history of the Gwangju Uprising has been folded into a national narrative of
South Korea’s “successful transition” to democracy. In this teleological account, Gwangju becomes
a stepping-stone toward the June 1987 reforms, its meaning reduced to a moment of anti-American
awakening. Such framing risks narrowing Gwangju’s significance to a single ideological turn,
foreclosing other ways of thinking its political potential. Feminist scholar Chong Hui-jin cautions
against equating resistant nationalism with genuine decolonization: the binary of pro- and anti-
Americanism, she argues, often misuses the language of sovereignty to serve factional interests.82
True decolonization cannot be simply an inversion; it must refuse the terms of Cold War alignment
altogether.*®® This article seeks to move beyond nationalist teleologies by tracing the transnational
circulation, exhibition, and reception of Gwangju images. These photographs and videos forged
connections that were fractured, horizontal, and non-linear—Ilinking Gwangju to Seoul, Berlin, New
York, Tokyo, and Los Angeles. They remind us that democracy is not a progress in a state but a
practice of solidarity across borders.

At the same time, I seek to move beyond the archive of facts toward what might be called an
archive of reproductions—an archive animated by copying, circulation, and collective activation.
Rather than privileging the singular original, this archive foregrounds the material practices and
human networks that kept Gwangju’s memory alive under conditions of suppression. This
perspective shifts the focus from recovering a stable “truth” of May 18 to tracing the ways in which
its images worked to mobilize publics, generate solidarity, and re-open the question of democracy
itself. This framework is particularly resonant with recent documentary films such as Yang Sang-
wu’s Kim-gun (2018) and Lee Jo-un’s Gwangju Video: The Missing Four Hours (2019), both of
which stage the search for truth as a collective, public process. Kim-gun begins with the controversy
sparked by a right-wing pundit’s claim—supposedly based on facial recognition technology—that a
figure in a May 1980 photograph was a North Korean infiltrator. The film transforms this
accusation into an opportunity to gather witnesses, revisit archives, and mobilize community
memory to reclaim the dignity of the anonymous “Kim-gun.” Gwangju Video follows the search for
the first hours of photographs and footage, tracing them through archival holdings and the
memories of those who viewed them clandestinely in 1980s authoritarian Korea. Both films
emphasize indexical truth, yet their true force lies in how they revisit the act of viewing: they re-
activate audiences, asking them to bear witness and to continue the work of response. In this way,
these films do not close the archive but open it further, extending the collective project of imagining
democracy across generations.

The belated UNESCO Memory of the World designation of the May 18 Archives in 2011

182 Chong Hiii-jin, “T’alsikminjuiii Kwankjom-esd Poniin “5.18 {ii Panmi’” [“Anti-Americanism of May 18 from a Postcolonial
Perspective”], in 5-18 Minjung Hangjaeng-e Taehan Saeroun Songch’aljok Sison [A New Reflection of the May 18 People’s
Uprising], ed. Cho Hui-yon and Chong Ho-gi (P’aju-si: Hanul Ak’ademi, 2009), 95-127.

183 Anther reduction of such political potential is addressed by Yun Hanbong, who laments the politics of individual compensation that
fixates on victimhood. TKTK
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inscribed Gwangju into global heritage, but this very recognition risks neutralizing its radical
potential. UNESCO’s criteria of “authenticity” and “uniqueness” privilege the singular, original
object—such as Na Kyung-taek’s negatives—over the countless reproductions that sustained
Gwangju’s memory under repression. In doing so, they inadvertently obscure the politics of
copying, duplication, and circulation that animated the democracy movement. Already in the early
2000s, the rise of ultra-conservative nationalism in South Korea—mirroring trends in many
countries—was a prime reason Gwangju coalitions initiated the UNESCO project. Yet UNESCO, a
subsidiary of the United Nations and a product of postwar Western European liberal democracy,
cannot be the ultimate arbiter of historical truth. To allow the meaning of May 18 to rest within
UNESCO’s universalizing framework risks replacing one hegemonic authority with another. 18
Universality does not exist in struggle, nor in photography. The original/copy binary cannot be
equated with truth/fiction. Photographs of Gwangju remain a still-open terrain, their meaning and
temporality unfixed, continuing to provoke conflict and demand engagement. They remind us that
democracy, like these endlessly circulating images, is never finished—it must be reactivated,
copied, and taken up anew by each generation, across borders and beyond the parameters of nation-
state.
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Aesthetics of Resistance. Minjung Theology and the Arts

=7 F|2H(Volker Kiister, University of Mainz)

<Abstract>

Sanja Ivekovic (b. Zagreb 1949) delivered with her multimedia work and performance On the
Barricades during the 8th Kwangju Biennale 2010 an excellent example for the vision of
Transnational Gwangju. She translates the idea of her living monument Rohrbach Living Memorial
2005, where she took pictures of inhabitants of Rohrbach who were staging an old photo of Sinti and
Roma from 1940 in the Nazi concentration camp Belzec for a video installation shown at the
documenta 14. In Kwangju she reworked black and white photos of the Kwangju victims by closing
their eyes. In the center of the room voluntary lay performers from Kwangju were standing and sitting
as living monuments to the victims humming a famous protest song. The lecture will use Korean
Minjung Theology and Art as a frame of reference and bringing it into dialogue with German
Literature and Art as a way of dealing with issues of transnational coping strategies with the
experience of dictatorships and gross human rights violations.

91



185

186

L ojofor Ef| R (F L)l SrHoil cHet 5.182] 2|0]: XA ( reflexive ) HArQIA|

T H7tES0| 5510

ObLt 73 (=2 L)

S 00O} EfofRE 017

L OO0t EFO 2 (1921-2021) & 1980 122 TVRIHE Sl X[HELD UAACH 2CHot
== SelHA ZF- O ALY o|0|E ST QF &[0 T} Qo] BofF 2R 1o FAT
e et 71= - 198058 ZF, (1980, 71H-122 ) & FLHQIZ  MUtE|ACE Lot
Xt U o2 FLIO|AFAIR 274 oF ETALNA Dol A28 &5t0f 19 1&2
o= 0IFlR2 2 Z2{ste ot NEE FFAREZ /IZ5H7| = Y[ O[0[X|1 ]

9| 2ES oh=0M 7tE T A2 T4 ol

Pl
o
n
]
i1z
I
to
P
o
rQ
o
]
o
rlo
|1t
ne
o
=
¥0
3Q
o
qr
N
]
b

Ir
rir

bl

o
i
Ral
Ral
o2
$0
i
_O'_l'
Hi

= =
AMESO|A =0jofor Etof 2| &= Heh=, A7t 0|52 EEHet: 23 2AT™IE Of EH 7oA
=80 Tl = HO| UX| @S 2ot O|A2 20198 2F HO|AF0M AT LA
ojgjx|oly, M=l HOE FHFols HEAO "FF2 moE, 7t AHEEl ARO[Et [ O[O

= AO|Lh B=0], O %77t =0l

r
ra
Rl
o
A
o
I
mn
A
ot
-
bt
A
H-]
Bl
mo og
Bkd!
N
|0
o
o
mjo
il

A02ttE HOlE WZASHA| Y
OIS O XA = AS7.

201700f /S & S=tTHAZTAL M= F2 HSS AR ME B HilE =22

A0l Yottt 19 ad2 oFA =0 ToiM

SIXHE7|RVE SEHYD O WSS A7|2 s0d Al HEo| UMK FAXZAS £ao
S\%7} 2 El9Ck 1 1 UXHES QN J|NHES ERE AW HEH)
MEAz U #LOASAe  ARE  FFN P =Y ©e
8UFSIL S| S HO| ERR FAN LIMCH L AXI2 £0j0j0lo| oS S3 ArjeS2

2o A O|FA siM EL|O A7t oh=RiFstol| of Hetol 22| Le{X[7] AlZfgh ZA0|CHe,

of ZEO Cfsl], L= 2017H=RH =ZFaety st LEotsl892FH uetafH Exgs X0t
d ATE TFUCE 2025H O O Mz IS KA

2
gaot=-01=2 A 1R¥ez FdE IS
NEUCH ( EEETEE MO T —T 4 2 8 Bl T B2, 2025) . Ol A AIFEOM FLSHA MAHS
2| g =0|ofot Eto) =2 AolCt.

g =9 JFmBcel ZEJZIXZE 518 40FdH EXCHHEEAM  TO|ER & 8lol- 1
FFACH,) (20205219 &) E MESHE 2FE0M 5182 Mol 22| Lo 2ZM ot=o| UFeE SIEH
= 3o B2z X[Fus 8 E wLI0[AFALS I 871 E0|0F0HE FASHO], AlTHel SAX2ZA SEAIZACEH

92

Hu mju



GArZ 2 alZand alk: ek

5.1891 R REZF 88

AT HMMH AIS22 st

N2t/ /o0
5.18 S TRIOL SITHEIEA!

B2 6
SR DIEE S U

[OIO[X|1] ol RIF QlALZ EF0fA =FROIA ol =HH 8
FrLEO|A SAF 2210k 27H| (200128 ) [OlOIX|2 ] He| ethel ™ ERX|of

A& <&F2| T|oEl>

L ojofof Etof| 2 2] QldoAel “of 2| 2|0

w=ojofot Efo 2= =77 2200 S017t7| Hof A7t &35 J2|A =717 2 do[okr| &
27 otot.

T 0JOFOh= 1921 | (f#FE ) Ol A EROILE 1122 LHOJoff A=7| KoM 2St= Ot K| 20
el 2rE2 O[ARRHLE OAX0M L=201S50] =2 =MeS st 25
LEAIRHYE =70t ZEels WSMAl OYCtn oty d= ohe
SWHE0 MSiCch OEX[E7bR] =lEs A[ZRE =M Egteh HSHA XU
o A|OFQIOI A Hl=5HA = otiele] e=2ls I
ASO|A OFFStHME MUEE =0 SUHSS e 210 HHX0| HuFod:= As
O| Atk A| = UL

Jd= 1938 ot ostus EY

Jor
H1
kL
2
o
ol
40 ot
1o
oot
l?_l-
i
N
=
ro
=ll'l'l=
E!
02
3
0
mjo
_\IJ_
>
N
(0a]
pm
oo
1o
1=
ol
>t
ro

s ErA MHRCE O]
F (f011) Ol M T

F E22 71971 %6

40

r=



I

O &2E O2l= Lo SASHRAC.

195000 SOAM = At2| =& HIER2E ot BRE 20| Hofe §22 M B0 =551

rtn
L

= R7I0|=2t S|EtX|2| EHEa

ox £
rl_r
i}
ojo
=
N
rlo
o
o
>
o
Jal
=
N
o
()
Q
il

O[2{ ¢t =0Jofote| QA It 2H-F 9| HY 2 S
MK MACE =, 0|=2 0|8 A E 522 o SOtA|OF X[ M E F&ot AURACE 2Lt
A

o
=0|M O] LOjLtA}, 23] H=0|E L=0f tiet t*E EUXNe Y 24 =2 |d5t=

£

YY 22 T Ol oA QEEDH FA Q2 JTO| O Zot Y AN, 1 EME
XISt 2lo et=ap CH2HE el 2t X|tH= 40F 2B SEfOf FO0{0F Lt ot Ol2{eh O
SYdof 7|gket x| 2

o= OfL} CHEH &

OlFA €= PUots SO MstH 2o MY Mels FIot= A=2o| HisiM, +3
BALE OFCHSHR| G= E0[E Y 2A SX Z20| MAMLE. Ol SOrA[ote] &7 T+ H0f|M
TRFSEJAE VS22 IUHZE dF NI F=EAD, XH MEBo| fHiSHE
oA EdolEs Yo

O

| HolH, 7t Bl =7t S30| ArAZACE oHE, 22 A
SFI2EM 4T AT SOFAIOLOA =7} H|2{2| 52| & #'0] & AO|Lf. #

Ol2{et SOtAIOF XIFGEME S2W ZAM oM =0joiots E3] =42 ZH A9

J

O50| MAT XF= EMHO| HE=BAME OfF2 HY HFH HX

—

r
0z
ot
HU
o
2 0
Ral
rr
ks
o

0 -4 .19
10
=2

CHo M= S =Xt SEA| xek ®, DX X0 =do| gX|el "t (2 ) O[OX|E &

o

(o7

AN

T ME 1960E0 T2 XU 2o| B3|l O]240| OJO|# F70| HusiA

= FAMMN HRCL of22 MERS e oEX|IHFo| 2o AEFo] CHA |0 HZ O

A== 720 M2=2 &2 HES ROt #R2 LA 2tE otH2|7t2 oS A
DS BtD HEtEE AEZIth A= ofEdset

£ oAt RALt. 2tEl Ot 27t = 7t=& SOfCiL 0 17t
A

EACE 61F 7H20 =0[0f0 ASS [T
Ot= R E|Lt, H2=2|H|0F, FHet HAIR

>

AT A0 HIZ Oj=2 SH2= ot M MTFOACE CIAZF OF=JIE|LE B Aot 22 Lete)
TR0 JHUS FHEIS 7|4 Fe2N UFHez dEs EUERE UEAMA UFSeEs
DRO[ACE 2|5t R A RFolE XD 07|¥22 otolg 2tE Off2[7F =0 S&et
M =SEE SPH2Z AFSH EUC 2 Jt20 =0/oi0tE ZHEoAe] A RIX|
KBRSl E 2 Mol &S MAAE 2M2= MsiMstr| AIRSHACE d2( 1 XHdlel “7[ 9

Z 48 "(memory scape)= &OF {ASHA ALt

187 GHAAIE T PR ZHRERE & kiR HAR DIRSFRBL IR TR T ¥ 7 A8 & E5 T 0 Y X L—Kk H ool D HusFkFe D Bedts
BB E L CIEIZEDKER, 2004, pp38 - 40.
B8 1T T VT DA EERT 0 X a—kHUL DHISF DBEEE B & L TUEE, pp3 - 4.
94



fojofotzt 2l OfH| 2|7t Yo Al Z ATt tE ot7bA| = O|= i AF2[0f o[ Ak A A 2IZ=2[0
it g2tz el M3MASl dle280Ith MEREHLUEE ot SAA Y 2ol S
DMt OLE|AEE= O & 2 X597 s Y FE &S Rt M7t A= AN E =0[0f0HEO|
OtL|RIEt. FHtel Tel2sia HMA|Z | Hal230 £0| St 1= 2tEl OfH2|7t 08= S5
e == O{ASHA 60HALHE AMRUACE A2 BHAM MYAE OfL|D L= A= OFl "OrA|OHY

REZ'E NS E20| #e{n O

19704 7t20| d= HidE K
Mz|stn 2s0te| 2Etnt M2 ¢ =
b2 "M BIX] X|HfREe] B 2N =2 KA E|RJACE O|ofM = HX|SHet ME FEAAKN 0l CHet
THERI2Z0| &IIst= &5 78EH0| UX|SHA|ISRTA
FX|Z|0f HFICE 7t CHAl ot W2 82 A2 4230

2d
7 UA # 93 o[ALE.

o Zleet AN =oOjoporel Huh doi= 2z SEXORL 2tEl OfH 27 H¥S
OpF2[e d= 1964E0| "SHO| 24t 01F,0l2te A7|E A= KMot =l 7oAt
K=k |

O|=0| M|O|OJX|(FiE—)= HEIZZ 2 FH AL T

s =2 — O™l

"0l S SeM 0|00 = SM7t 2R E =717t &|X| HE37 of= d40] S/UACE EA OHRIO)
o A

H2= golilE Soff Belet ot o= 0|A fitiet =Rtz MRS AN 682 H201=52 &= 5
S0 ottt B E S 45 HotA7| XK= BHEtE, oM El AS HE2|A o7 L e AS
=X|

=

o
cojofotel o gl ol =tz Al Aol dE

—_ —_— = o = L— AN = —J[\_
A= AOICH O 2 =4d] O = =0JotOte| of7k2 M| &S A dotA HOWLE 22| 2HE
Ot 2|7t Al 2Hh HI3MIA 2| narrative art@t e 2522 2| FHiF HA|Z M| A 2| 0|2 S0

1970ALHO| S0 =0|OIOtZ St0| 5 =Hds| "AoHEl A HE2[A" o A0 FstLt. O0|=2
OHFofof AYYRUAE 2tE Of2[7t Z7tS0M A= ZAE HUFo[HQl d&2, Az
CHE =X= 1t ObAIOF AFEfS, O2|1 F=of 0|t W ZEE ot=tel 2 0= S0
QUCt. olY, =0jofot7t HE 2l A2 "M UX| XEjRe] T 2 M EH 20| A ] &1 A= ORALY.
w=ojopot= gXAIStAlele] TERZ,0f #O0| gotEM HhEar Z0| ZHSIRE = L=

2=0[2t= Zroli At Ol A ACE. SHX|TH o Sp7t2 A, Y2 CIEX|2 e @R ZS W2t

1

8 Z TRk U & Wik R 1964, p4.
95



SHCH 190 =OJOFOF7E LEOL7tOF g &R A2, T2 MAOA O M=F2let A=IF2lof &
O|=7kX| DIMCE =0|0f0t= 19760 AX|ote| =& RE|Z=2 oF £2t0[E XF TRl
7|=,(80%-36w) FOITS MASL, &2 of 7120 Ol= == TAl 8E ML, 1
HA|ZO| S2f HAZAE[O AHZF0HE BiO|ZE|LAE 250 REE (HFE2)F) 2 &
H=0f,1027ts 2RI SA MAIZAIE|0= E0] S| wA =X Ao BHYS sl 2tE
OtH 2|7} Zt=0fA 2 Y X[A2S0] 20f AA2H, O &B=|E SoliM Of=AME|Lt, EEtE
2|, R0l SO0 2 BEASH EEo| WFoHRACE. E0[0F0L7E +=&ot 0] 072 =X 0

CHSH, CH7H7|2F #7OF ( mkg#sEk ) = Chaar 20| 2ottt 20| Z2X[2 185t At St}

O HA|ZQL O|= M| FO| =0|OFOr7F 7t 2t 242 Ao AlQl THE 2 Y| RCH (1904~1973)2] AlE
DE|ZZ O 2[EO2jZQt U2 TVOIAM 2&E0| FLhEl fats £of O2|AE QL UX|SH 0| Fof HAYS
XE0| £20|E2 XNZfst Z41910| ULt

1973, 0|52 X2 Lol A3l Z7tAE HYE AUXFFo|o ATz HYEs2 FOE 2 Z,
2T QN LHHOM = BHIAE S WAL SSIE S| X[X|5t0, 7| ZTNK| A|E XEH THER

H| &L} ( Pablo Neruda ) 2t 1970ELH oh=0lM =Xt 22 HS5IH d o
AHHE 0]0fZH AX|BH1941—) O T AMRNE TAIZ|2 FH 2 MEHTH A0= =0

REAIQF ZE FH|Of CSH
fokel MAZO| g Eof

Tk 5, HS T Zo| AIhS ZHYE 2HE ofn2I7Ho) M, BROIN LojLT Y= US| TxHOE

oft

o

Qs HAS W] et OIFO| ALt
oHH, O[ofOte| HA|R WENt= EEE JAECH A, A 22| 2 O 05| 2 Cist Cistmof
M2 QUE RO LY o RV Q0| AXER (A=) 7F Y23 AT ZEH0A
dX[5tE A7HotH Y& HA MAR0| 27 (EREHE ) R MAEQY AEISX =
EAF| (Avram Noam Chomsky ) @b B4 ZZX[Ste] Muts @Fdl= MY 2852 FT5IL
UL SICHBEAl 0|2 Zo|E &2 Y=gt Z0| 2 7AE|OF ( Alfred Romero Castilla) &

)
chEl Ot 2|7t S 2=0| o= AFAIOIAL, 60N T Rt HUEZ2= oh=etioA S5
T HEK[SEALO|EL = O] AlZ7|o] HA|Z0| A, =0jofotE HE THe 7|=l= SIRAXIT, TRel &
71,0 AWQI0] HAGO HOYRALL 2HZE= =0jof0te| Of=0f CHof Chaut 22 24E
steltt.

—

"dRIstel Ao 2|E2H=E 8 O] ol&7te LA 22 AdS AT XI5te JAESH HAIXIE

10 EUFTT VT R —ERAL 2 B EEE | 2009, p158.
191 T20| 0| 7|, YA&0|Ct,
192 EEE T E ST VT AU h—EE KU ¥ 22— S B AR EHIA D Hiw, THEEY
{£2101, 2021 , p6T.
193 5 |, p.69.
96



S| BRStL oM, Mateo| BYHQ SZO[L ARI0] EEMS Mol Fal JE, = 1970 ot= 2
ggs oIS BU ot EL =M oflsel HEL AMT NS

o
=
Lt= JMH7HX| =0foff Efof 22| o s 7t2Ae] HEE LA XLt NHMSEX| S 4= BiC 2149

E|EJR= = Chad| OFELHE S BXste O XX $1, ol&2 AP AtReks CHelE sl 28+
AE XS} EH HA|Zo| EIO| 2 G O 2tm|7t ZEEFE(Taller de Grafica Popular / BIE0|= 32h 2| AL}
AN 2ol S OASoA AN ol&at Xl LA HZAEl Z40|H, 0| = Z0O|ofOt EFO| R 2

7 o

S EOZOME 283 E{HTt. Ol of O|st2 HR|5t2| A7} X|got= S S A2, Lot o= 2

RIFsto| SZoHE YAH Tojol Q== 945 UCt. ot

OISR MES T AlQle] =S T=2 HRCiet 44 20 ZX|5tel O|0jX|2 ®eieh H,

—

2| AZ[M AL El OFAlOHY RE[Z'VF ATt EELIFO0| tgste 2E 2=t WM 2tE
OtH|2|7t AMESOAH ROtS01T A2, "AlZf 2AO'ZA{Q| =0|ofatel Of=0] OfA[OtEt= SHY &
= & QUL HEZ 0|2t o|FE Sof =0joiot= MAZ

€91 ol eirEI8S onjsctn
Sots Bk7t 8 HOICE OITIRE SAl0] 10 HBE MAR| OIS A HLk

MO =2 —

stx0lE0|=S A Fefjto| O|st,; (1979 ) uf "&F2| m|oE}L, (1980)

THOLE =¢tet =, 1980E 58, 8F 240 "ot 0|00t FUH| Efe| A|ZoA SHS
lFEs ToSo Holct HEfO 2 SHS HOF oF 35 2o 210 S A Tap AL TAT XS
flet 712, 2ESHRALE O] AE2 S0l & FeTAtR &5, (1981, 252 ) 2 HEL[O
FUelo] 2| HX|BHA, FFedel Td=S T MAO| ZRCH ot =0|0p0F Xpale ok ALy
=& S0|M et=2| UFstE fots 252 ZTU M ARACE

MEO|A A7HSH T30l T|oEl, = FLI0|A SAHO] Qs S0 Y= M CHH 2 BN oM
1981 o2 M MAO| BHZZ|AUCH[ O|O|X|3]. 0] HH=2

we|of A= OHX| e=22f "&= 7|2[A|E o2t =RE

rlo
el
_g_l-
N
i
El
ro
ujn
©
[

| 220 2 A

AN AN =
‘Of2|op 22 A E HIE 2o AXNEZAL, FAZEHESS 28 2250 ?Ele 22 1E-EO

e A0| OfL 2t 87| S=0F FUCED ohet.

—

194 Alfredo Romero Castilla ( i EaR ) "E O R ¥ (LSS & ULZMEdREEH~ O x £ ¥ 3 h s OHis THEET
{E2101, 2021, p218 .
97



[0]O]X|3 ] <&=9| m|oEF>Z C|XIQI= 1981 &
olof CHslf =D|ofot 2l EX|o| ZHE 2|0 A TSt 20| S5t QUL

‘80 Al M7t 2l Q0| 'FFof mlofEtEhs EHe R TS0{N, 2240| SN &5 w0
o

o
SUHCHD St OFF 24212 YRS RYH, &

ZAUE, B0 SSHE A 2 AE, 244 FSAVL A ¢HF
[2IAIEN J8ME, H=S0A "HoM= OlZEA R2E XD AT T,

J210 ANE, YN QI HAIRO| RHROIME (AT XS I 7|, HeHLACtD
2 o

SICE O] AME2 HAZR XA QIS0| AKA =2 UFst 2300 2H4S 7120/ ALY
RABE HOF= S/H2tD & £+ UAS Aot A, "T/RY £2| 7|k ,= ootk sh=xo| DIF%}
FA 2 a0y Folo ofF 7| BHAO £3t= A2 OfAX|= BHH, "0| 2F2 =0|0f07t
oh= QFstol 7|20 B < #0| Yot ot ot=2| O THH|QE SAI0f LS| Al %ot Hotet
22 e MLz S EOME HES 0|20 7=, LHE 7I8E ZYdtH s o/=7t A=0|=
MZ2 A2 WHsts HFO0IACH L, TA T XS 2l 71,0 Ot 2ZS 85|10 QUCHS

195 gt —B - SR - BT IO £ T — P T B RN TR EE | 200042105, p257.
1% Romero , AilfE:# , p220.
98



ojofotel &= b= 0=t 2tEl OfH|2|7HE 20| OfL| 2t 7 &1t & S OFA|OF7FA] T A LEZk T

HI Xt 2tEl OfH2[7t = 7b=at OpEt7bR| 2 T0] SAhEd & A A =2l

ol AN RS HXT
ols <Agter2 SEOAOIOIM, =0jofot7t ZA|Stel AlE HIE2Z HEeh et ZEat
S20|E& 70EUFE UK 7| ARS Jiilnet MFW HEQIE SR 2! F=2
ZeEa =Rz A7t ARUCE 0|0|=52| AL W2 "B =0 S 7HS0H|AH 271 e BXAI5Het
o= BEe B 2ot YEE Ol20 = XMz HH" AA2H "53| &5 518 245
ot =, El= S0 A= ot= CHARZ ROIA 2o A7t O MCEL SHCE" O|O{ A 0]0[=2 FA|
O o AlR0f Eotet O 2F71e] S A/MSCE SHdRE =X 2|F 7} 40-508 AlRItHE
O|Z0f CHARZHGO| Ztolt S22 5182 =2 A7IZ, =X E20| LUFIE 275t=
SHAIZE ALRITH XtgEHoz ERSt SHARHE 19732 0 14 AtA(EHY 3y A
762 1108 6& AtA(Tmel =2 & Atd)yO[2t= Af4l=2| OFE 7| EMZIA = ACED Sk

Ef =0l A= TOjofOfeT g0 mofEf, = & &N UA2H, ot

A
EIEE 20 Hegh gt Al2(of Hoe M Ut @M gt 7= FAIE 225t "7t
o

ro
ujn
ro
o
|
a]LC
o
I=
r
[m
rn

A=A SRCOFD THX T SESHA| 10 EastBEME S 80| (A= Of0|X["ZEt et o7

oHH, =0JotOb= TARY T XHE Rleh 7|2, & 242 51 1982H0] R E 22 AL ZLLE ot=0A]
ZEA0 YES vt o= AR FRo| xF2= 3FRH o I mi2|ofM JiQITO|
SR =0, TOROILX| M E ¢ HH#E).(1982E 4 1MYANOf| M2EH o|F0= ut2fo FE S
SCHEQS HIRo| SR/, OrAIO, otZ2|7t, SHOIel AYRE LigtsS Hdh mf2|of Z&ret
AtEtS"0| B40| HORRCED SHCf, 198

0l0] HE2Io| "0 B 2| (Frauen Galerie)2t 7iAlm w30 23 MEQl ‘W3O &' (Haus

der Kirche)Of A= 7H 217 0] SRICL "0l ZA2{2[ M2 HAl= L2 AFAIO[X} Ar=[SFARl LA
HX (llse Lenz ) 7F F=510] 7|2 L[ QACE HES 0§72 o O|H HA=|E A7|2, Ot= Zt2AS
SR o M= otel ofd A €& 0d 150 322 TuA ERU. ot= o dSits
22|, 7e0IL 22 S22 S20AM dE5tEH L2 0952 Azl ATSE 7S Soff AU
THZZa 2HEsto] MY et 7 ZYS ot AT 0|52 19821 0|2 H|SE K d='S
LEAA, &= o dSDF 2 R, A=l GA}, QEof 2ot F71HQl stg 25 BX|A =t

é
i
njn

0f, 19830 = O'd =Mt 2 X2 MF HF A, M =Ml D ZX ZH 0| 2 5

=
]
A1, 19850 = =0|of0fF EfO|BE 23| TF|0f2t SMBh--Lto| K|, Lto| =M, "Rtz &3, 0f Chish

TR ER - BT E NI Y 2T Y a bl BT R, R T AR THUE(E. 101, 2021, pp99-
100.
198 [&5] |, pp93 - 94.
99



Aot S|t EESIE JHZEIAUCL 19860 = 2R O OAFD 7Y 2o 2ot &S MOILIE A2,

04 [N -] [ =
fEDH OFE0| OFQE| (e &0 ) NE 2 L2 /IR, P2 ot 2, XIZ MF 0 & S& 2 S
=

o, =ojofote] &5 Tele S

HU
il
)
N
g
x
2
_E
I
2
rot
_I-I_I

|0
Hu
H

4o

o
mn
)
tn
o

oj¢t o|oj2| QIE R SET Ul

"3 518 22 R E 5 HIl'E MESH gL Ch MREHOIL SAHE2 €2, O, 5 S0l 7tH

JXO0|M oLt 2 S ZHELICE ot=QlE2 2Ol 0] Cish €10 40 StE2

H0|Z LUt YSLCH He &3 g™l 7|22 T3tz S0 97| 20, A4S & ZQLc J2d
o 2 O 20| 59| ot=xQlE0| M 2E2| o|0|X|E

A

=

LICE SEA[2F 22 X &F0[ OtL|ASLIEE XM=
f

2017} Mot

&, 19824 R EHOIQE Ho R 7|

FFOIN TS RS LD AAY| WE0H, AFRSS M Bsh2tD SZRE 2 2L (.. 22N
Oj- Eo] 4zt Lict 1985\, 1240] =0|OFD} Eto R 2ks of 4 Xi7h7t BHE i elg ol %onﬂw 2|
| LTt 20

12, 210 MFO0M oS HieE 20|, =0jofate| &= et 59| &0 mOE o|0jX[&=

Ef=2 Atef|eb OFEZIX| 2 &7b7F &7 QlX| LefX|X] @2 X Ut 230|2ks oM A=
CIEEIH, AHRE2| AZIE =0l= Hl 7|03 Aoz A=
Yoz O|F= FE 8l0|" et=2| Ul 25

a2t Eojofore| &s0| ot RFstessS A2 A2 A0l OfLRALE = HMBMA

T/l odst ZEs HE2=27940| O|=0[EA Mool Ojeh,5 ZhAlste] "&yXH
zl
—

= =
NeAtsS B350, M3MAel At L58s AFLd=N HES 007t e dT=2
Ojg02h ZOiN FRAEN et HE . o] M2 g0 SOMEN SjoZ ooz
2 OjAt AR

SO SiAEO| MAED, US O&7t= AO[O|M 2'3| 5] Lt o=
FEIte O7HHE)IEEH) G2H 30N US0le230 M) 2 o oj&
MME siFETez 52 Fl, LS "f2le B30s 280

o
‘MA Dl A #2|§ & FeVElE AMES THEL 7[5 AT D EUCHD oo}, 202

&Yt =ojofo} Eto) 3

199 7 F p95.
200 5] -, p101.
201 = [ b T TR D e —— O D5 3 & 5 & U Tz hsdeskert , 1979, p265.
202 i 11 R E O [RER AT - HRBL D 345 & AR EIGEIE | 2018, p180.

100



cols|of 7tstets HRE WAKIT, O T S 4 Ut ottt 50E 0ol Bl S 012t
E

g g0 Qo7 YU7| WRolatn MYt
70d0l HEO=Z SRS WEH MBSO HFS 7|0 [0[0X4], BET
o

= a
HZ4 @S ROFE L2 4 AL 123 1

R

Breh a0 % H
et iR & |

[O|0X[4] <MUE HEAHAM H3|E 7|Ct2|& HLDEZY
1970-74'4 [ 0lO]X|5 ] <YK Ql=-- 0[5 1980

= = b7t 2
FAG Ftt= AR HEO, 238 1 0|2z 5180 19| Mg HiEtE= AlZat &
H C

S S HHY SRUACHE 2|0f7F B AAE A2z 2olnt

Ltot7t "M[22] ek ol2t= &of=, HXISHeE 5182 fI3l Ol Sl &% 2

203 ZUhTF - FHHT T B EOINERED . G 5 O DR E30EFEDE L, THFIERL LM, 2010412H
=.pb.

101



I Mo = HHA &

AKX
= o

AZI= MAZS

2
O H}Z T

t=0jofot7t 518

K|

‘OfAlOHY RE|Z'E
Ot 2| ZHOf| A 2f

g

5182 20| BFSo QM'E 1

Ol M=zl L2 M=z2|0f 2|ct H#

2, cojofo}

|Z=o|o| MESS HE2

AlO
— =

X|Z=2|7t

E|

=
=

APE R,

i

ol

XE
=

A2 2 X[FHEHA, =0/of0ot7t 1 5

X=0lH & & AL

— u
—

z2 12 o £0jofa

Fo

T LEZHE A,

= o
oh, 2

A7 =0| ot E7t?

(o]
A

114

-
o

T

AtgtS, [ 0[0lX[6 ] Ol2t= ZE0| W

=
[

NHE flet 71=,8 TR

x
(]

|7}

=L &S

g 29

1T

-
St

M 22 of

, AR2

il

A AL AR} S| 2HHFOFA| SIALO]| (SpEpk AR ) Off Hh2

b =g

C

¥

u]
—

==l

=]
™

ojn
Kl

O|A=Hl, A= O

olo
ok

|

FEAN 13229/

oju

UK

{0

== X0

-
0|z,

_I

pal
K

ol

I

I

Foiel

A
oT

=]
=

MEE.0E 278 M

El= Ol 4 AFEOl J2{M RACEH

Cpv.204 = 0jOpOFS| TS| 7}

St

.
o

H

e
(=)

i

Fr - 525t ) , 1981, pp189 - 70.

=
Ju

2GS (F

==
=
=]

BE+ & < FEER

g Y

S

IN=30
/

—AD

&

—==
=
=

204 SRR A TR

102



ol ~
ajo =) 2t
IA a —
_u_l (OFN o of M W_w
- n g on U o2
oy B N s = I
=R Ty = .__M = @ ™
ol . — [°) = —
o o O F s &3
P B3 o W mm i ME
AT o of K = N
oo o ol RI &= ~ o H
_u_l = _ll.H _|/_| K n iy
% O T o W
— 5 op B <
ol — T T —_ ! =~ o J
T oAl 3 ol o o H F
S M ot D = oo H
< op ™A FO Kt _._._._ o I+
< 0 =) o O Ot = =
cH My af <™ a
ol Xl or TS T W=
{0 o K = - = o d
I = [_ W Xy R
= @u ou = ok K
b= m = I o5 K
M Mo ulll o ofu I 5 o
_JA RO v Lo e W o X Wl
1 . _ | ﬂﬂ o .
—_ L (@) _A
of 5wy O 4 o o W
5 O =l s W o« =
S A R A N
— = r o2 ._In_ﬂ v -
Z of o M o T 5 h S X
oo} . ”El_ m< —_
X | R s 0 2 2
= Mo oE L % O K<
E__w_ L = o= ~nN on u__r._ 2 o % )i
T soH B2 woR W< 5
< o= = o X o ™ O ol T =
i Koo % O of AU RS = oF
W/.l “_rO _H_u_ N L_L =r W | ._._N W_L ~
“_ro ofl Ol_ m - o: M W_E = OM |_ﬁl
S EOa {0 = N @ R M &
[a— IJl Al 2 O I xu wl (o)) o
© e 2N T R0 % —oRou
W |_ = F i Bloon
2 T m0 oo T ol o ol
°, > = T ORI

ol 207

A

E;‘A_I ":I.

F

15

A
o

(=]

2002 , p27.

Hl24ZtCh

3 HARRGA =
103

==

=
=

PR - BK

50

CH B-g0lA A A, =0/0p0t7F 1943 F L0 =

iz

O|A|O|Z} 1920
U FT7 ¥ 7 &#3< 4p141.

1

=
—

4
=
==}

205 TR BRI B |
200 SR, BiHEERSC , p18T.

207



z L = S0 SAYE FF0M "5 7t= AES, 2l 0|0[X| &,
=M= & F=25 ASS et=2f A A0 2lgt =7t F82 2 O[0{X[1 U= AO|Ct
a2|2 ojAlofe] TZol AtEh,(1922), O &0 2 545 ©1 1o MAt & = gHO| BESE
x|Egel "TaEe| Z2,(1931), A2l =0|of0re| TEEY 7 AFEE,(1980)0 8822 S2=
TH=, e1Ztel AR E W= ARFolof ZE0f Lot Ek2f MO},

& o|of 1960 L off 2HE! ofH[2[7} O S S MEIFLe FHdS HE MARKIT
5185 Z{0{ 210 LIA{OF 1930 ALH 2H==0f A ApEh A RIXtO| FQl AHilof A

Z|QUCtD otCh A2|5t)] 5182 &S 0|21} oo ZArSYOo|2t= M MElFolz H=0 &2

0

d= MAE Aee 227t 3 GAY 2|0|E Mol A orA Z[RACE 2ieh W= A 19800

5182 18l =, EtZO| "Atilo] EME FOF 0|of7[ = A" FH| 7 =[O, Bt Dt L ALO 2
A7 "SUHE20AM Ao BE2 2" B MO et Apale] @&l O FOo[AE "= F e

g
0>
mjo

Yot CHAO R A Q| EHZO| ZMO YN AWO|2He UL Ol ABIFO|o HHH YO

4m

& 2 &K ©f o
HYO7| = CH= A0 &2 A [RACEH 22|5H0] 1984 0] KR 2 (e EtH S RO E
MO ZHAAS 8 A F o2t S4%t; (482 ), 010 19860 = HEFB A2l 3 A0
He{Zl ZMQI QMR E FOIZ 22 o £2t0|EMHICHS| 79, (80, 262 20X ) 5, AIHE
Hee 2EtH Y20 MY MAZ FHE o AESS YHS LIUCEH O|=0|7} o AR Z0| O
M =0jof0h= EC|0f "=t74 74 &l Z0|Ct

AlRiFo|gt= Y JEE AT EM ME P=E XHHE (reflexive ) HAFRIA0] 2|3
9| A7t 2#E2 MAZEO MAXHSZ 7Y EA E| ALK

A ol | As 'UEY AH9s
=0ged|s AW eR 8oy, "EF s St XXM X5k ASED ACHD St= ot
USAHE M UZ{7t7] AIEFgECtee o|2{et WEOM 5188 BB 22 H0f, o= BFst 259
=2 LEstA At FOT 74 MA oM 2FSHE 25HE 707X 2] 2S0A,
QFF0|E XMoot 5181 €2 =7t HBE d=ote 2 MAM 1 XA|of 0|2/ H7|sH=
o E ?lS S 2522 Tt SAI0f, 2k Ao Tt Aol 44 0] R5(A| = ATt LHok7t

208 ERE LR (SRFEER) HMERR L —HARREL , 1987,
104



518 O|229| TiF3}t &2 &0}
Ol2 &, 5182 H[EH 0tA AtAQ| Tl ot Fof| 2152 275t S2 0|82 o 20|
StLiol ubge = ZTIME|O| 2L} O] M2 Y22 &
O Ao dste=z, AKX Ao 22|7|8 ik EFRe| CHAO| EUE, 2SO ot= AHLHALL
A RAEH K F 432 TIHO| HUHE[7| = YLt

'4-3'0|2t= LO| ot AE0 HZ EEE A2, LI Y72 BF3t 0|20 1988 33 26 YUK}
FSO0LYE ;29 FX[B JIAIM = "Ja"0l2ts AR BHO| ALEL[RUCE THSHME 439

ok

SEoo Al2E2, W Mez= 1080 = 58 30N HotEs = AR 43 5075 A7I=2

=
w7HEa Aot Ty #8ar o 25, YA MEE FA0t=

-'?
H

AHE AW XA

i
AN
3
n

of RSN 1 0| 7E W LIEHZ F5 2, HA| 5180] UFFo[ot 2t 49| 'FX'E
FAML, it 72 K0IM XA AH0| AUSOA =2l VS 2HH HS5s S|
20|10, 1 SOM St = O] AAE AHE2] S2t7tTt 2 H Z= 430 O|2A &|= 20| OF 7.
12,625 = ALd, Lo HEE ©Y GA| 7ol otd 5 0l £0 25 »LE AHdS0|
MEARRD, T 8= 9l =HO| A% & 0] FHC.

L= 1994EFE 200097HX] 79| O 5ZO|H &0 CHAZ=, 904 S FEFE
olg-gaete ZO| w0 E7] AERCE (@F>Etn ofE 518®Et OfLf2l 1929E9|
PRS0l AR, ot 1919E9] 31 SERS2 Mt=oM 7tE 27|58 HA20, 1894H 2
UR2sUMYE Metert AKX oM, 2gd-&F'= 5185 (M2 ©E) KoM 20| S
Foste{= HE0l2tn = 5 UGt

2024 =8 2oty ARl ot40| A 5185 FHZ o "AH0| 2L, E A1 0[0{M 438
CHE TRTESHA| Berh & TEsh A2 20| otz (BFH0M EF0t2 QAN Ad0lets
LAHOIRAC D 2Lt (FF)E HitEE A2 430 IX|X| G0, ot= M A2 2zl stit 5
SHE AL SRE MUSS MHH2E DRX|= o, YAZA A DM = HE Q=
3158 850IL s WA S b= USALS| 0| CHA| X2 B 22 M, ‘X o| H& 0|zt

T3]3 0|3gt GAIRIAIS A|Zt o102 E#eH O

I:tl

Ol AtE| 7} HIZ BIZ O|& 7} Al

1%
o
10
~
of
H

209 TH|F= 43 E2F 2o 7 2HY--40F 3 Lot A
30 0|2k HEoF B "2 % UKD o
E ol q

ULt oHH, X F0f =&
ES

RZE UM MO B JIA MISOR "S5 U ARY A4tk
F SMRLS HriLjopolaks R7KES| ol B|=atelo] A7HEof
Atglel FE2 ¥Rl otk $F 2E0|ME 438 AFoHs 2O
7N A, E5 QATtOE HF S KY FAH0l0] BOt X2 BEO| XSS SAO), Y XAQl L
StoISO| o3t RES EH BEI Z4 7Y BS0| OR0|H SATH BHZO| AKLTH O 439 7|42 QAHE
Moz o XY RMQI AL LYOIA ASEl0f o, AABD LA ofsf 23 AFoRE JaiH Yt

ojf Mo O



T oAb (1996)2= AFO0| Or27t AZfotet [ O[O|X[7] . ohet=o| H2|[(F HEte| Z3#)
Frlle dstTda R S|dAS0l 28™ el F el A2 THE
EAtel RS ¢t UsE olaY ofiiLet 518 SR, 210 2EM TS K= HEE EAS
OfHL|Qt L}, Z[FEH| 2A2{X|= O|ctE EAt.& ot= ZeltiAe] BIE H|=0] 22{ A Lzttt

[ O|OfX|7 ] MEHE (B2 IHA1996'A

5182 =W Ol2et HYS0| UEH=E Al M d(reflexivity)off 2tEH3[| AHAL
7| =2 (Anthony Geddens)?| O|20| =80| & A &t d= MA=| K& 'Z2oo s
THAXMo =Tt ofLat, AH-gel 2FolAl mefotn QUCtee. 9| KMArel QlFStAl OjOFLt7t
FUI (=kET) = 0l HHEL2E, MA=e Xde
At=|Of A A H(RELI A=t — KLY =h &l

ofm
HO
_}'o_r
i
rir

o
|

5182 AZI=2 FH2 HAES0| JEloh ot USAY £ Mg &8s 758 Wites

H —

210 Anthony Giddens, “Living in a Post—Traditional Society”, Reflexive Modernization: Politics, Traditions and

Aesthetics in  the Modern Social Order, Ulrich Beck, Anthony Geddens & Scott Lash (eds.), pp.56—109, Polity
Press,1994.

MEKETT A= SMLET A T T 4 T 4 g HFREFEE, 2000, p65.
106



o[gj

1

=
=

FC}

—

MY M-S0l
L

of

b

=

s

=)
=
o

CH A 2

=

=

tel = At7F S C=tE| 4, Of

(=]

of 2=

Of 7§38 AN Atzdel ELi=tet MLiR )7}

HolElEz70f 7|

-
o
—

a2
=

~

MA=tZ 25l SOAIOF X[ EA
SAE O, OJOFLtZbIE RS

Bo|Lt

Kd

od

Ho

N
[u|

o3

Q

=

b= AR SHEF £0f LHR | Of

Hhol

1}
O

-
St

HH =

| 'Sotg-ol2t dote
I

A0|Ct.

—

—

Off ZHLAAH
cojofotel gt AWM PO RLE ARS A4

s

A
L eTe wof QIAEY| AR H2Fo

15
—

o
—
P

.i

X
o

t
CC

a

St
bS

Ea
N

AZIE,
"ADIX| X|HiRLS| 2 M 2| A}

(alternative) SAL X A|

=

o

=

[H'z('SDI-I-I

0|9t
oj2o| &
5-18

o

At2|oj sk, 59 27F 2f0f

=
=

f

=
—

= ot 'MEX| X|EiAtel B, O Liott Itef=e| == M9

A
T
4]

1

.|

VS
o

Hot=

X
=

et

—_

-

o
M S0 5[of ok 1

s 2 Xt
Al
o

At

=

| Alzt= ofn|x]

Ml oA = ULt 518

L= FRIT,
A sto
o =2—

1998 , pp137 - 138.

=

=

IX|

ot BHE0AM, 22 X[FH0F g A==

M-S ofl CHol

=

b OFL|2} =0jofatel 2t Rl o M=
AlO

2| 2217} 432 A2 AL HHF, £0/0FT} YAl
o QIAIBH 20| A|%7} gl QALt,

—

—

PN

-3

=2 1A
107

=

o
=13
=

=

A

=

=
|X| A

A

=
—

S0l A LEEFLE
AlO

=
=
a3

kel
SHXA 1
HERXE AMO|=(Edward W. Said)?t =3t 'H=F2lo ut

[ |
10| T O|OFOF7} EAFSH

(=3

b
) UL FEFE 14T TER

=7t H 22l 5.18

—

—

2

—
=

7
o Hiot

=

OfL|Ct. O

s A= obA| EIQICH SAl0l, MBIl RET} X
=2
o

_
(e}
O
—

=

[}

.|

S
X[Bfet mX|8j o] &

A

i
O] HX{ 5182 AMZ 2 5§, A}
Ct

—

f
.{

I

o

X

!

P
2Ol

7

b

Opx[8fe 2, =0jofote| o7t

Of2f{ Off A

Mo

=ojofote| 2t7tgEel WEdS MAl
s

212 Edward W. Said ( A%

ool ZCh7t S+

SOpAO} Lf 0|2
xhAlo| 2478t

0]

Of
a
-1



AMOIEZE MEIXIE SN a8y 42 oS M| Aol MAlgh Chel@H -0t FAle

SENS M2 UL

“MBIX| AT 24T Dicto] M| O] 54M QUC
Uzl Yool ABIReL 1 WHRS. DHEO| Y A2 1 Lhet RS, ABIRHE AFBIO| Kt
SH2H0) 5 223 Ak

NF=z EEs 32z =40 ZX dAS BASH| AlRSH =0jof0re] oA Cf 2 j A
O

rH
oA
mjo
nx
[
%
>
>
1o
Ral
S
i
>
I—l—
_|

=
H
ey
rir
inl
ojo
=}
my!
rlo
Bl

4= MAISD ALY,

KF=0| GAE CHet LE0 A AHFH SO 25 THSOHM 2D, 2 F MA 2 HZA%0f ATt 19500 =
=0jofor EtO| B X2 201 = O|RS CHA| 23S W= Ol RS AHdlel HAtet
A A o E

AN
Yoio| Aztel a2 QNS UMYz o EtAel A|HE =Yoo S ChAl 2L 7|

L0JOfOt= Lot L CHEOIM, BN 5185 T & AS AZIZ EH2 2 JAE Hed
=ct7t, =Me ZH ddE M2 FHZ 4ot ChAl BHEe =z Fot7H & BfIE Liait 20|

Moyaic

= O A

"BFEE J8 3, K028 S 4+ YACKE W20| SOf ErFozo| MYl YR AW FH2

=
$RO2 R77| ROl 0fHOIE BHYo| UUH FUHLE M= LU HYS

)Ell'%tﬁl—ll:l' HH'ME MM [ LS A = EMLC O
MZ2 AlZoM THEYY 4= AJAS LTS

H=zFelel abgar M=Folof et Mgl uby &R =
d0lM= Ao CHF OfLI”7| MEOIC 2X 2 Y2 M= d87| XNF=2 BHa2 =72 i8S
207t Ol M=ol Medst= g
Nfzs SF= €& GO A=2Lt =0jokot
MUXo Xl afo| =5 LS| KL

ot TFO{2t Sd=h,0f= [O|0]X] gt &2 FEO| L2Ct "HEforOEn S2|& T4 HO|

=0, “Hol 2 otolofA e M=o oL 1dE =ckFet Aot EEoiE X|R=

23 F T W EED 5598210, TSilenced by History: Tomiyama Taeko's Work FRf1>HEH 2% , 1995 , p68.
24 SR T E LT & g AT & T EAR DR TSI HASIERZEL 1, 2009, p97.
25 g - ES , FiEECE |, p9.

108



,=0j0f0t= RO E HEHEY M2 &7, ST oto|M =7t S & MA|of et EHolLt

=
SY0 ZH ZEE dd5S UF = o, 9 R R HY0 s’ S55 &2 od=52
= SOt A4t =0[0f0H= 198801 XM&feh 20| = THICES| 7|9, & Sl A2
HIZHO| HDILE AtdE E=AZ A 28E MAIRCH "R ets EME Sl €=
M==z2lo| offtds EBfUi= SAO, "?letF 7t E=5 Zadet g ofd=S HiAst

B0, fltR2 227 AY=F0| & ALl 24F =1 HHH FEO0A

0| OF=0f B 0o Al S0t=2 o 01 g0 21 JAUASLICH =T
0] XLCH7L o= F A7 At2bd RS LT,
OlAte] =& 230l 07| = o2 2lH|, L= O At
1

o
4RSS HE £

do
e
Sl
39
_I'_I_
rr
b
Ho
ie)
i
>
]
ro
>t
o
P
o
ot

= Y11= SO0t @= 17t
N

=
Lt 714 S Atz HITHX| e, HE2z Q5 9t & ofdS2 O =M E
=]

r
L7t

HOp7HOFRE Bh= A ¢

109



LIg?

|
A

o<

od
_I|_
oju

o ChS Y= O

QIL|, 212 Arg2 1Lk ot 0.

Ap7b R ASHA] G| 216

sfioF &

12

==
T, T

ot

0 dS0H = &0l 7h= A0| Ot27t? 5-18

ojn

Omn

& 0|11 HOFRCE L= 2[2| CTHALS

[M22ICt 518 EA,

(@]
ez

Moret 712 &4 "9 Ojx,0

PH A R AL

eiL|et o
At 20 52 B At

A=

L
=

g

0|7| &= 3}C}

{5
[

¢

42 Obt= M|A| o TI7Ho| Al ZOfLt

apof QIE RO M, 20|

[l

Aot 5 Lot

-
()
T

=0l H©

¢ o

w2 3o

of 7|

Ct. =, 25 =0[0F0te| Of =1k At

= oL

stz2o| 7t
201113 L& CHAFRH Q0] YT ALAL0] A%

OtL| 2}

at

(o]
PIN

0|t

Ch=

4

==

Uk

AltHe] 22 F7|1,

£ AH—EFoM 2 2149 0[0F7[,(80H, 288)E
2E7HIHRTIE (ST ) 2 7

el 719,51 O Of K| =

IZ0/9h ol Aol THE oo U A%

=
=

ot
LS

rE0LQ ]
Ej= 0| 7}tk

of A% E &= 0] 0]ot7|

19910 &2t0|

7t S5 A3 E

.
=2
S

3

.
o
—

g xope

M Zfotct. Xt

=
[

AlO
— =

BH|

o/
au

ojn

S MASE

b0 RFot MEO| [ etel Mo BE'S #=ol Lot

e
o
—

k=3
=

bPb2 4&sta, 518

Al

&, SAIH

of
D22 S, S0/0f0F YAl BF MBCTF FIEHSH CHATIE 2|

| Al
— 1

o

x4 ofA}

AH MzZ2 FHE &Sz, SAH ! 7

x=3
=

MAAE SH=tots 2

-
=2
[=)

| ERLY.

10

Ct. O] 40| Ehe=gt

H

o
o
AN

=of M&"ol2t Et

-
o

£ [ 5188 *

Sh
A

101,01 =

A
H.

F21
(=}

|
O

Er= i R O] ===

-0k 7T vy Ly 37,1989, p24.

L F O, "VOLEIFIS |, BAsgi , 2006, pp200 - 201.

« 11—

N

LTI EFAR VO EVK-O Y F Y

—yg
=
27 Z54

216

==
=
==}

=MTwEEEBVDITT -

o

110



Lojofof Etof| 20| AojM2| ‘oeX & ot "EMALIM'E B39 £A|

|,.

Q0lA Bfel Biet 20| =OjofOre] &= Het= TIAMZ 'EYMALINE FFE A

ot
|_

St
UAACE 9| HZFO| =x7IHez MAZ HMLZE A2 AMO|CH 2L} =0jofoprt X|2
Fofldel Ojst,0] 80ALH ot=0f A HI 2|0 FZE AH20| MAlSH=O0| 27+ 2 OfL|2 A7t &=

ool B2 Abdah GAQIA], MAZE SAI0 =5 XHAOAM ZOHS0lM, oY ofgf 1=

AR ES A2oHX| ER/AE

_I

Of 20A CHE &S CHAl & ¥ E[HO =L,

w=0jofdtE Apilof #ok2 el HAMY olnjE foiMetezM, 1o dFe FHZA
Molzolgts WM 2HXQ FHES DifStCy ol2fgh WA= AlZE bl AIX0| HiZ
1960 2HEl OtH2[7tZ 2| O HO|RACE DA L= LS| EFE0A HOLL MAE BiEtE=
Z=2=7tY 07, Lop7H ERMALIA E 32 A|ZFOIL}. O|= =Ojof0t= MA2ts S o8 1t
Atel et atAet= AN oS ghEoiM 27t= IPE0A kAR AHee k7t Aot
MAE =i o] Arziel SAPY 90| MsiMotal, Ol MZ2 A 2|40 CHA[ H0f Z+=

Y, HZ THHBE KA H o2 A|EstA ot JHCHH

L

ol 3 Stiet A7|17H EFAS0?

1960ALH 2HEl OtH|2|7HS O{dot= 27F ¢t A2, 0|=2| UKoY X|bfet £ o] £
OfZfof A ARYAEIN FAH Fx2|E oHHME MEAHO| ot A Sof SAHQ 7o FAMS
FTotH TEIA MESts MBMASl gEstzAMol ole2sel ZEOIACE 8050
Z0/ofOp7L FA% FFE ORXZEXQICE £,5.182 O|HO|E Oj=xg 1|2 3 Z2 AR
TZE LHSE SAOf, 70402 SAHY B FACZ MIESE VM2 8F2 shdut
Algle] 252 d T2 Mol BHs, JOEEZ AMUE MYz =WUsts HOoiU=s
SO ZNM M5 4HEUC J2[1 SFE Totz NE2 dFeto| Bt T Ao 7}) CHEO
OtL|2} CHE =XM=2| FAI2t TAF 22HE AlS¢et AOI2ks HaS MEA =t of2iet =772
oh=0| 2EF M StoA OjY SO XEFHE 252 A2l ot HrIFH o2 FX|E 40

COofObs O3t BEoZ  19804H9 X
22t7bAM30E0] Zol AIRE =

=M3t,9| otx|etof soACHo £2tEl ‘X2 i
AW AT HEEX| @=Che Z0|0OFOLS| FEO| ALQICEH HIZ AR A7| (FEF) &of
EADE RMQIE2 HX| (P95 ) oM (X2 4 Aoz LA O, OX| 75N E 52 X7
=1 X

)& =
H2ACH HA ot £7tE 8 |22 MF ot A2 "=Et= 254"l o|0| X2t

— -

o:]
o
| 2M7F 224X]= LoIct. o7|of= =Ml ZA

olH Alo= 1980H5E

m
JH
rOI-

2 F0|A A|ESE O[OF7[2] FLH7F 30-40ECHS| TA| €= X[F22

111



£|S0fZt § CHAl =0[OFOR7H 181 T2|3 Yt 80WT) Y2 o2 SO0R2C 0jgt 20| A
40| XE SOIS FAROEM 17t BASIED @ HO| HR ASEE AUKF
FAECL 1% 0l0p7|s CHA HAl IYERZTOR SAH "9lote 247 FoIB0| &Lt
=ojofobs DR SHME HO|LS0l2ts E CHE BEY FHE DAAIZC

123, SYAE 5188 HE B2 AMBAS0| A WS S0 ‘3T BFAE TEUH
A7\t 22 A7), ED|OFOHS RZ2 AfO[o] £ LOIA A BIFO| BT HO|LIS AYS CotD
"BCHO] 7191, 2 AP BOHILH T REOIE T O|0] SXPXQI MHE AR O|40f 7|8t KB

n

MAE F=0t20 ARALE OFE Zet=0| SYoH7| HO[RAL, 518 FA| §ZFHS & &F d=0]
7

s

S5|7| 20 30E0[Lt @A RUARACH 2L} =0[0BH7L THEEHO)
O

of =2l = Mol Z2, doteS HIXTH 2X ?IF TBiAE2l Ao,
g3 0d=52 Ao7|= s Aolch ATE, AX0M =8 2=ty ddH'2 dds g
M7t AUE ZO|Ct.

Oled B3 A4H2 HE MM Lot Oj2HE o HAst7| = Bict. O]2{%t HHo| LHEZX QI
A7t B2 SE=2 =0l AE Til=,1 T7|43,0 M 2AFE ME 80| =2idte AtelY 2 1t

1o
A
R
N
rm
m
=
| >
=
>~
I
||
4
rir
]
lo
bal
o
=
7

28 FHEH T H a0 . RRERLE YD A b A O T OIS TRE & HERR D BIf% - sERLE O 857 TRAE Y &
232020.4.11 ( https://gendai.media/articles/-/71766 )
112



1980/90'ACH

jol
ol
ofl

WHr

6l

MHr
K

Of 250 &olotA E2=2M80ALCH

%2

%0
olJ

OH

K0

oM TIHE 28, 1

=
Ly

=y

[=
P 230 sl ot BMEHZ Lo

&

5
ot

&, A2/ o|et

=
S

o] Mu
L- 10

0=

S
=

75 A A =20 HoHE T

ol

<

4

filll

Jod

<

s

120l M

7

H

oM E2 THAlZIQE o7]0f =Ciel

ol
=

150122 £

u]
[

0= 2l ArO[of A

ol
=

o] T4 g}

F

ud
X0
o0

A

B

1989 ZAJj1

7|27 10

ot of

t

ol
0lJ

~

LT} O] A}?

.
(o)
—

CH2=0fl CHoll 27H

b )
2

8l
K

of A o

LHr

o

ol

1

=

[oRN 19| HAIE N F2

[ |

oz =
7|7 =82 9

7
—

i

a

4

ol

2ol rjeee

e
[
—

HOIALE.

At

71
—

tf 25Atel 988 22 7|F5A =UC

= ¢

"
o

&
—

0. ME

113



7t 29822 NS2=2

19759 XM= =X AY, 19789 =

(=]

—_
o
.

F3 25, 197443 BIFA}
A|EtSHCH O

b =

u]
[

o M od H

M — o S
= S ol M W om o) E WO T o E g0z
up T T T 0 % W ® oH T Wo @1 W o = VT
- o <0 O 7 Ol ko U - O = 7ol T Kk
o H o X Bz oo o= o M " - X 3 grood MO8
o = B O qno © yy K- - 2w oH o
Lh P rwl L er k. EIDFE -
m__m o K = ) | T ”__%_l ml ok __.._._r__ Ok 300 K A< W H._ il ol o 4r
o o W gr 4 KToso Mﬂ M o o o T — . K og
5 mﬂoo.mu_%o__m_ueeﬂgwufn_q g Nz ma T Fgwm
—_ —_— _.A - —_ —_ _-__._._ ~ == —_— il
9 o ;IHWO__%%@._MOJAO_% oy T W T MR o B
o o O = L/ e — W F - o o = WH oyo
5L Fpnfoys%ogd Sm=zIc zo g
L b 2 < 4 op ol oy R N gl ol =z O
of 5y DI_IEOI_EE%ATBGHTT s B 2ol X < @t
KE = of & X 5 % R ou B g = MW W P I o O =
ol = o 3 L s N BE =~ — O 1 4 oo H W2 m
 on - jod - of ol T o TH D M iy T M_.I 5 NS o X« %0 @
@%m_o__mﬂa_ol_gmﬂgmﬁooi ol I @ o W o R
— Wl I gr = 2 © < T L= ol oy K ol oI K
oz 2o R IS T ok _u/m_/n_ﬂ% “ % R o
> B Mf_m e x o oS e H W w “ o oo = S T i oM
mmnxmmwu%mﬂﬁ%%&o: W = o °S 2 @
E R EEE S oy BB B oo o ¥R
— N = == 10 T ml o= == O . D o
= = i K oll |_Ar_| ._u__ll_._ o) <k m__.M i =0 L K o .__UL Ko ™ o W_.“ 0 ~nO M
oS mr of Wr M0 o G “m T oF & ol — <K R @ U OH = =
h.m%ﬁo_ioz%__m.,e_ewo,ow o = o5 st ~ Kb o2 o
= & ~ o ST o E B U gy o7 M 9 s K ooh o oW g M
R 2oy H ol my Kk © 3 O EN T Kio = -
A Wz T K gu WUV oz 2 = LHr Kio & BT,
o o o F 2 m o ol oo i of Ko ™ Ho o o oo
< oo 3 oI = Ho _— ol oK _ - of wl
S T zu OH LHo <
Mg » 0 m g~ 3 K - oh 9l H g e < 4§ g O
U H 82 d P g D %oy d i ® oo
o owm T e & RO & KF & OF Ik gz OO ol Bl < W o= oH o LI
w oF R T T T 0o @l Kroof T oz 4 KO nr ol O ol X w om
oE o O oo 5% ol - m__m _._._L H.,,_VI ol LY °© = H ol Jod o wr _— ._m_._ Kl N
" 5o ool Wl ggog B MW 70 S5 oo oo Kio = o & &
o) 5 0 = KO 4r W = % Ko o © m1 K ol ol ol x ol O I rr T -
ol ._._ﬁ H oo ™ — & 0 'l OO o OF m ._mu_ W r An_lz_ Hﬁ mr. s _% S o om o
10 - o = - = HTA.H = N S = ng
Jn_..ﬁ_v W K o5 o0 o 2w W_ o > m Y 7l ool o nr — 2 K ¥ o
< m o = W o 0] © o ™ @B T B 2 — 1ol i — ol ¥ R
5 o 5 IF S WO 1H ® B IF X 5 5 & W o . T = R
et o) = mO0 & HO o o K = I T K
Dhm HDEZRTREYCRANR°RR G 1

P 271 =Eo|

e
o
—

X2t ol

i)
o

=l

a

M

114

(o]
=

MelD SZQHX| ™H| At

=)

=2t 2



ojn

w|r

=l

H

2 50| 1970 CH

~

.

EHEON

1T

ol gdol 0|§22 Xt
—

HiX
o

=T
St 2SO0IRACH ZAF S M K5k

=

=
el 22| =742

.i

& 2019, 199).

(e}

QACH (2
oA et

=
=

I

TS

—

=O0A, XN Bt 7

TEL 2S2E H|

b

[

TARS O XMoo

o T AlZiCH

u]

-
o

Kr

k

SFME9 =52 A

prd

al
—

MAMOZE ool EUAOLt A

(=13
oy

IX| {Abof CHSt X

—

AlO
2

| IS SHLHX]

EtAIO
= 71 =

OFOf| A
=02 M7 &HH 2310] T

=
e

SH &
—_

B %

]

Y= 2310 2L 71E ZAof chist HES

| Z40] 1970H 0 =82

X0
=

-1 & HE

i L}Ot7t 80 = 58

LS
L= AN

ﬁ

x

L=
o= AAE[0f 2Ok LiEHH

&) 2019, 199).

=~
(e

SHA
—

BERES
e

X
&

o
=

ofe

o

PNE=INe]

q

PS
=]

0

ok

ljo

[\

=
—

OFOf| A

oK
ujo
Kio
<t

Q. oAz

o
—

Ol MEA 7tR,

=
=

Agkg O|X|A Ect 1980 CHof

Of

=
[

e

—

o
[

19871

—

—

FAFE| A EICH 19843 0|8
19874 ==X} Cf

3204, 19890 CtA| ' =S X}

=

3
2!

=
—y

Ol='7t Z24%1, o] ThA

SHA| L. O] ThA
HtO
=

.I
o250

L—

Ol HHte| o2 ZOf=
IS

=13
=

Kir

=

ot der@IE8E7hH7t =i &5

CHSE =9|7t =tAt=ICt O] Z1f 19884 128 23

115

8


https://encykorea.aks.ac.kr/Article/E0075800

|

|
’

Kl
K

101

[, 20047} X|

Ch. &8 103E(1998)2 %2 Wof

H

839 0| &3

—

2l 2010). 1 2{L} O]

Ct (O] H &

Si

L

o

20| HA

b

—

.
()

tet
OlzAof cHet gy

(=]

il

—

~
X
N

|7F

0l22=2 XHOIM AIZEIRALE. Al

[e)

M A

=
e

1980 CH O

=~

-
o

T

1 Al

| -

—

2024).
=2
Ct

3

—

.
o

L2E0
i OF

o

252 19904 O]
O

=L (&

i

b= Ols= T Lt MY BAL ZEk=F, AL

.
o

Of

=

D=z
=

A0l
UALCE ALt 3

A
T

=

120 AlCjEo|D £
=

e
o
[

4L, 1969 108 28, UAME @

gato, MAXezE
1521 M1 21> 0 M2t

el

20jz0 A 522

3

[

.

So| 0|9X 7|%7} HEo= Of

Ct. 1980 CHOf|

164

1

Ol

A

21 E2gs =LY
=

JEE ot 2t O

& A Kb
S

t

—

I
= detet JolA X+o]

ol
=

| 7H

(=]

At

1

oM <

o
=

2l ZX|

O] A
H 7

—

=

=7t
RIXAHKAO
x|

kel

g AFsta = 1|

al
50| 49 0jzolozA O

=
Oz=7

=]

4

—

-

OfM & 7Hel EHA|7}

o
e

=

=
S 12 =2

o
AT} XFO| R

=

FCF 384} <

1979 0j
5

o
=

Shl=

w22 oE 7t Ho| 2 ACt.

=
<)

u}

Lo

=13
=

7tel o Atz

A
=

S Al
ol

b

ol

A
=

EN

116



Ck (Z[€ 2009, 42-44). & H| 1980

F

—

-
()

7t

o

E|

LI

ARCH

—1
[

—

—

stE A&l Lot

s S R W
W <k & oju o m._m ulu Ll_g m K X ol < _n___l_._._ Hir W.l
WEDasRy g@% gy i S x® TrHhes @ 5
op B ® ol o ®oA4 o Eog o WMo g wmg ooz RN OWO= 5 =
g O o < o_m od O] Bl ol o IH_M 0| Kr ol Al . o M or _._._Oa T o
10 r — — DN O__._._ A_._._._ ™ — o = =
w o <u 8 z0 O o i o do =3 on =~ = H0 g S R/
5 W T O R Ko HHE w3 s mE LT §
IR S22 T ls=s & ob Bl K Koo RO )
s o0 2 ks m B oA = - o o of Ko & T = Y 3T 3
of m B m:_ o= Rr | = ol Rz o o___uu_ A o o x E =) mﬂ_ WW &
SE e Vg o Ty o 2. Wog Moz e % s
ywm_ﬁﬁﬂ_vmn ot o W M = o A BT mﬂgo__lol_ ~
0 = T ol B ol = 0l KO o] o =z of ol
I | ~ .x_._._._ 1 T_A M= m_ K0 ~
By 1T ® i M= iy A I= . o0 N <K A
RCof O HI 2 1y o= T Bl ol = o= N _.m_ Moo = oo o) o)
Kl = oo T . - ol &7 = mh S oy - me e F = 5
RS G oo © W g KB ?omE TR o osc y o
slzniZd dFP i I LN A
Bl _nﬂ o % X0 _A_.O o 1o ~d - Kr _._._: or KM oFl [ ofn T
Z uw oo g ©l T gl g, o o = _ SRR M ow w2 R0 & KO
ooﬁ_emmgﬂa1w_gg A Kews < Iw
R o|=_ MII a Klo T N x 0 n 70 KR EWO < WoE g ul Ko I o X
= D — —_— ~ _— —_ == -
= w_”ﬂmiummm eI T PO = T Y T s o o B =
m o g N or X o = 2 ju oH 25 REOH & < ar
K —_ [— o —_ - - —_ (o) e —_— =+ — l” K —_ T
wooo%r_A__AATAfmépjr_%;IﬁHaxT% o = = = S
ou &0 < 33 & ofr oF ol o S W o X I = ol 0 & = o e
-+ —_— i o S~ o —_ — e ~ X - _
%%Daﬂ%aqggﬁaggwx@%%E%%M$g o5
Okl A U ol or @ © T 10 ol H o m ol Mo I = ol =
K- Joll My ol i U o ® = 1
M_mﬂﬁ/,ou_ﬁA_E%Ame_%%”:.s_ﬂ/;lpl_ﬂﬂ_ﬂwzommn__.%ol_ & o
= = < T = L TS o & R v 5= o =
uoq_mqjlﬂwaugagM_T_Zﬁoﬁ_va%amﬁ%a;mamm 5
= 1 > oy = = R N5 e g S = W UWo¥ ool 5 & Bl 57
S P F ok gy RSN K mow o= oz moooe WO g5 7 B 2 Ko
a_. < ol M o wlu = KO KM o 0! wE T i ol Ko o MU S od mn 30 o A4 RT oM_ WE___
yuﬁmgxgggfpgggémmm%xbwqm% -+
T O B ¢ 24 S = oy TS g I = .- 0
o__Ml_AT_%a_,aAToE_Ewo_wma%g%%é@%:| -
i g o o S ol a_oI_Lr_u.ﬂJchmo@o%oz R woel =5
oH Eorlo_E_ﬁ%leME,____Eaxma__m%,lxo% = 5
Ok oh ob U S © o F .o — = s o0 ol =]
— = =< 1m0 Wy = = - K- T M o 3o ol = o o
s BERT s Ms Rt AR SRR S
- - . ~ - i = —_ =< = = o —_ - 1
awn_/__m_owo__o____m..ﬁwﬂu_yEMMHOM”M%%@"&<w_MmL_oH:w|. - B
—_ o 10 3 _ = ] 14 < ) — = ~ o o
xédl%@%ﬁ%%k% R0l oS 2
_u./_\ ol KI' ol © LH

|2

0

i

beH> (1984);

k

|
(s}
—

Of ALt 0l

=

OlCh 222 mof QO{El> (1983), =B

AL

]

el

| Et=tE: 7t
e

117

==
=

30| X|HE|ACH” (O|Ef= 2003, 225-226)

—

P 12lo2 22| QCt (O|Ef= 2003, 15).

=]
=

to] Al

=

SHFEA &otLi

toF SEIA|

3

| SEAILE CH

t

e

ol M
[}

—
=

THA|
CHa Ab

2



ot

A Z|A EICE (X 2009, 48-49). 0|24

X

Al

OjM"et 22 HES &

2l=

[
e

OH

0|
i
&0

ol

O|F0f WLt (X|E 2009, 50-51).

(=)
1=

k=)

oF-

o/

e
o'

4

AR, Al

St

L=
=)

HEH 2=t olzal 7|”0| &7 ULt 2US0[=0] Ef

CEIRS

1

P

~ ols
oL, e

1

A
=

0

, =1
AlZ10l&

(= Ry
T

o/
or

ol 47 0]

t=

L

K
114

=

{0
Bl

I

o
Kr
Bl

ol
N

-r

14
Kr
ol
or

VS

I.

ohCt.

>t K| 2 M| Ch

<R

oLy,

o] 7|=

M 2l EelSatel Xt

2

Sl <F8>9| 8%

Mo

10

10

MYO|OFH = HEZ

7F2H

AGt=

=
=

Helet =of

he3
—

pSozel 7|=/E0l =0

iy

=]
=]

Of X|&fdt= 20| ALt (X[ 2009, 55)

=S = SiCH 272 0lEt

1

160
ol

of 22 J8e=zM e QHO|Lt Y S0 Z0{A OHX| #s}

il

K

ol
~l
or
0
Hr
101
150

=

Al2Z

2t UWHEME Ol

i

b A2 O MR

e
Pag=ks],

Alele] FEolM

Ojg0|2t= B7I5

| A
T4Q AN

PH"2A el AlTHe

mujJ

dh=7} St (O|EfS 2023, 15), Cf

=72 AMgE O

2 M9

o]
Hio

K

<hu

I

A0 0|

st

e
(e}
o

Al
=

=

[EPS|
[ |

razoloh BIEZFolo o

A n
=, »El—

m]

P S A1 A0 A

1

S
<I_

Ak

21 0. go| AL oelo|m, L5}

2

CHet

iD= S0

2HE

?F0IH, "2

2009, 40). 12{Lt

0|57}

(Aol 2019, 197, F 2)

Mz B ALk

tER2 X

H <&
T=20

118



e T

.
o

q

LI
|

v

A
=

!

-

frn §
=

IS

mo woH £ MO ol Y X M B g O o ¢ W
ool o K = _° 8l & o & X B8 & & . 33 10
T W o7 Bl = o O ol ol g RO gy Moo o _mu_A H
T Ho ol ._m\._ o HH _.__.._.__“_ N J4 “_ PUBE S~ o __ M__ HA W =
- N ] = =il
G e s Psr SuEmTlaem - Folr
M_ ol n B g K S = X <X o o o o 9 o0 F
U T TR~ - TR Ho z KooHr Ko @ R = 0 I
b o u - KM MH ol — T = N o
CE maEr gt LosTwESL oM
oF — < = = = Ko N = . Kr Kl 0
N . = — - o - T o =
I_Nw&qﬂm_e_n.uw ol K o X5 R o Ao
mf W or s _ 0 S o w8 o W& ul o9y mE RO TH o
I ol W m ° 1 N Jod I o KF _.n_v._ = & T wﬂ T 0 T
ur_uo_ﬂ_mﬂw____.m_._.m o I oz - oH S W o T 5 X
RS . U C U o m ™ 5 T RO Uy,
I_I_M o) LS S = _.__l_|_.__._ <> 100 _LH_I o__._._ w Mﬂl o _I_ ar H__l = ol )
[e) = J— = A —_
L BT gy oo O MWE 5w R#® T W g
X0 o I B 5% = K g 0T = ° = U =
m ool Jo R I wH Ma ol E K- E ok . © w__u_ S =
- N = N _ < o| o N . KM R o |
%_ S I __L_ﬂ 8l = o R oy O WY ﬁ & EARIR( I
e LTI XK o b o © Kz 5
WK ~ o _ ol — & B =8 = X< ol 1
wom N A2 Mg W Ko B Ay ®ow g
— == I~ e o — .
{0 o S r o = oy ol oo < W E_ll___ o H mA_ .__AA._ n 2
T o N T ° op 30 3 = W K olm e = o " o © M
W oA WE e BN ST N = & ¥ H oo O
S B R A of 2o o
o o= . K o< — —
RS - 7 o B a0 AT%IE_#@_%W B 0o o
oo M52 o1 o N - ool B R K g Uo
ou oo X0 =X _— WoE . Do MR Ko T — = oH
- ¥ o o o = = N i R A m o
< X ogoomn g OF RO Lmoup -~ T O 2= 5 K ol
B RREaEal Yo xaa OEQ
_|._ o _u__._”_ | A_ _|._ _|I_H N ._._.A_._ < H__| _._._._ c ~ " m m___l._ ._o _
A T e N~ - oow m oz O S o U o ®
I = O R BT gy ¥E g X u % T S ol R
= Ol o W = — @ 0 ol B L X om0 NN
=" s zTMEMR =N o Pyl weg dF g
o oF ool mom 2 2 P g owm A0 EWmS T s o
XK RUN= vool Mmoo R 2 kM0

F

—

e
()

StLte| M2
Ch Lol A 232 02
iCHO| AL, BBEHE Q18T (Meal

[

.
O:

=

s
—

= Oz9

t

—

.

1, EYoiM CfiEoz 9
o

P
czE
119

S

=
H
Atg]

Z40|Et,
H

—

S
| O|SAZLE @345(1995,

Ol A2l

of M
b= 0| M

—
psie)

=

e
o

—

—

I15t= CHE

Ho=z

x

b

—

e
o

2 ZMEe 19874 820 F
1980 CH

Hl, o 7]0f CHoiM =

ol
Aol olA= i

—
—
-
[=)
— T

—

A O o
E'%Dlg—u_-%:

Ct. 0
O X|

b

Bl AH2 oM HNEE 250 = S OIXA ECt

2019, 136).

EH
=

-

o
22 Q2]


https://namu.wiki/w/%ED%8F%89%EC%96%91%20%EC%84%B8%EA%B3%84%EC%B2%AD%EB%85%84%ED%95%99%EC%83%9D%EC%B6%95%EC%A0%84

[=1 ]
of

27 - sto|EH| 23 of

A
=

=l

u]
[

2. SN2 =

Lo
Jojil

ol

o
KH

2.1. dAlRlef 7|2 #4

ELE

o

OH

o|2{3t 3t o| A2

JNESE= ]

oz o= o

—

—

o:]
A

|, S oM HIHE

—

—

= 27 &

=

o
8 (Andreas Jung)lt ZEIZZE X|

A

of Of

HO|2H =230 =

ot

-
o

=
10

A/

H Bk7| 2 Stal 0| =2 B At L K|

!

P
o
[

L|(Michael Denis)?}
50| PRt Sto|HH| =3 Chst 71 Al

L=

7| =5l 2| (Evangelische Studentengemeinde)

o

S 2 TH =t AL

A HAIXIE

A O A
TNILO'It

LH

o

N
=

o

t= 2l0|7t

-
(@]

X
[

_I

—

HO|ME YYOL) ®r}

b ACHE d, MA W=7F 7HECH

S
=

IS
(]

_I

2|
U7| W20 AL.

5]
=

Jo!

o/

ol

T
KK

o|&H 23 7=

_
(@]

Al Z3(XF 22 7| 20M 1

oju

I

AT = Axtof 7]

A
e

|'6|-
=

A

.I

S
(]

7|2t SHH

X

Z

ojnu
o
ol
|

=
10
—

Mw_
gl

Jo!
Jo!

i

Jjod
Jlo

Kfo

-

~

K4

i

jod

u

=

ol
T
Kd
oln

joll

ok

HCF W

.
—4— O
O AN

—

2|, Ausschuss fiir entwicklungsbezogene Bildung
120

.

of CHet §E= A

C

3|

=

|
o

=

H|
HIO}
C AN

o
[

=

=

k=]
=

|

=

=x

[m]
o

 oo|C|of, XtE, QIA}
=]

2 7120l Mzt g MEMM MAISH o] =2 A=

und Publizistik, 2F& ABP>O0| A X|

A5 <H3MA 7HE



il ALt Ol=

J4

ojn

HAatel ol

FAl $tCt (Jung 1986, 21-22).

o

doil 0] =2l 20| g ols SAI00, SZoAe] XN o=2

x)

o
[s}
o

INES IS I B

12}

x
(i

|I:||-
=

o

P2t

—

.
[s)

Ct. 2ot SAl0f,

%

o

& UEE Yot FMABY HBoRs

ol

4

K

°

=2
=

I.

E
=

Ch MAlZQ] ZAEQ 7t
Xb7|7F BA|T ChL

H

o
AN

= UE T3 MA|Z| —Malttugi. Holz-

SEEM,,
= 7t ohel"oltt J& S0

=
TTd,

und Linolschnitte aus der Minjung-Kulturbewegung>2t1l 7
SO

KI
mo
=

Al

1995/2023).

~
~

i

—

.
[

(Ol

IO A0] ZE /e
O SAl SIHH A 2 At

Ct

otL|2r 1 = of

HH

1919

-
O

1ol

=
=

Fast 2oz xt2| A g

ol

=
=

ME

.l

o

HAILOF
VS

_|

VS
~

=
S
LHE 0| | ALk

u]
[

t

—

.
()

InE=1n]
SA[Of
| &2

=

o|Alg
=L

~
(=]

of CEAl

121

HEOIA A

—

A2 HOILh (O3 AN Y%L J1E2 EX|, 22%2 NYAHY HAY
H

AEZM QE2F 3

FIEFEANAE 2[A ol F=QL7] WEO0ICt &
HAIZHI 20|

=



W b5 zu ol of o m
R | - T R
e T o
M o X Ruwoor m X
A < oWoo T L X )
i AL I TR Y 5%
; mofoE 8L z =
8 ST = -4 RO oF
4 = of W — 4 3% 0 T
2| < — = o 53
g zl O X A = I ol
%l K o 4 K L o
i = = oA
M, o m , < H & ny ._In_vH T o
- d ~ = o =
: o KT w8 55
' e . = O ofu
. "% 2 ¢ = O U
it o K i W il M4
RS TI ﬁ_u_ B . o .n_V.A_ = &I
== < =S - =
% _L O__._._ |_h_”_ u MH_._._ O__”_ n =S _.|_.___|._
N s s P o o
m_ﬁ o wr W o B g 2 K ol
mo_ummﬂm_orzmﬂna I
6o om o E g a7 W S
S OH = H
= oT B Ko o - = 1
KC Ko of ™= KO == oF 3 T =3
= o ﬂnﬂ _u__._”_ ol - GM uk ol | W
T3k -= O : .0 %o oK
woo 25 E D s 5 m - =Lk
g Mool g oo A _m ®. S
I = ujo o W o B Ll
Bl = o Pl Lo = 100 koo H < [e)
ol 7§ omw o U om oo = NOKE T — oh <® o o
H PR = U Wo Xo® Bl O T 5 B W
m__._._ _.Al o__._._ _|_._| {0 zl H ™0 = ._A\_._w Ho W: ol AR
TR L S = v 8 ko owr o gro— o
! N H & & D om R pRZHE W= oW
Mo 5 A or O = omoEm R KW odr B o N E
1 TR oz 3= X o & ~ @ T & or o 1w
e Bg Pz cszssecsg oy w
zw P % s g Woo) ok
R4 wl KT W ~ of fof o K T
mn B F X or sl

122

S
=



Ko

od
i

ar

ujo

=
100

K-
0

10

ol
oll
300
=X
K

&d

K

ol
Ho
ol

Lo
£

10

Kk

10
&d

K
ol

&d

K
ol
o

|, 2= FAHY

AP

1

=2 g%, BH|

Of EHOf'ch ok

it
=

Xt
A

i

= == O[ACH

T Z 3}3

2 O]
T A

Hu

el

22. W HA| - oto|2AH[ 23 o=

—_

iy

K

Lo
ol

ol

o
KK

HMA

&13|(Heidelberger Kunstverein)= =3

O|2H =32 Ol=

-
(o]

Hoo, Atil=2| DlsoA H HAIS ot7|2 Z2EUCL =2 HA| =H|[7t

-
o

H

ol

Tl
o/
~H

H 108 32 FH 108 31E7HX| A TA|=|7t 5tO|RH| =230 A EEICE O

=9l 1986

L}
E =

[0l A et=

2

of o= &

=
[

A A Z2#|(Hans Gercke)

ol= £31 (1)

AL St

pr
i)

NEFEER]

.
o

LR}

~
1

ol (2) =23}

= HAlE

=Lt

HAI7F =& 0|20,

—
[

Of AL} TXte|

=
=

HAl=|

Bt 2O HAIZF CHEHOICE [.]

1986 0= 22 ‘M3MA" X|H2| M 7tX] HAIE Sl +

o

b 712|171 4 ZACt 'OtolE| O] &

1

| = (Minjung)

‘0
—

, 2|1 o] Mo| RN QU=

—
=

HAl=l, of M ZEX| At

BAH 48, UXle 20

O] Ehliot

Alof of o=

=
=}

o
e

A M=z

0]£0] of

4 QUEX|IE BOECE” (Lim/Jung 1986, 5).

X
=

oM oft" o|ofE 7t

s

e

82|0l ZH ot=0f

R

=
S

7t

ORI =230 M2 A 7]

_
(@]

AL I8 (Sto| 2H| =3 et &

o
ks)

(Andreas Jung, SIO|2H| 23 CHE}

A

A AL QEE 2|0}

GIAL: H|Z2 L4 X}M| (Werner Sasse, SH223 T

Y Eol: TN 7|gu =5

108 23¢

123



AAL SEE (BAH S AlStar ),
Dr. John Gyasi, Dr. Werner Olle, Engel Bock
108 25¢ 3 &E: o= - 0] 8= =A?
AAL =M LU2E| 2™
108 27¢ e gh=o WSt 02|10 Ehotero] A
OIAR Bl EE{00[of
(Prof. Dr. Theo Sundermeier, StO| #H| =23 Tt MSHE W)
108202 #3 HES 2% 2ME
AFAE s, 24 (Hie 2F7h
=

10 312 - o= K| (BEE <5 B

OlI:I

?| 2| (Korea Komitee)2| 7|2tX| <ot= &4l Korea Korrespondenz)> 1987
O] ™MAl= 19873 Z=0f A 1988 HULK| 0| 20| CF XM HL| FX|7| gi0|
=3|5HA E|ACED BHCE (p. 17). 1988 2-LZ AT ZLO0|AM ot=0f

o
=
HM UAs SEHUE A= QI8 WA= S FZ[otz{ 1 M¥st= 0| HX| FUH
Cf

Ae EL FE7| 2 HIZ (2 5)
1987 4/27-5/20 ZAER® LSt SHAD| (AStA)

5/29-6/9 =HEZ 28 (RIg)

6/17-6/20 w0 F WA B MA| (ZHIAFEE)

6/21-6/26 Ol Ml CHet i 7| =583 FZ (SHl 3|2

Die Briicke)

7/3-8/14 S'Ladeli (Lorrach)

9/18-10/11 Volkshochschule (A|BICHEH Rendsburg

10/16-22/6 Z et 715543

11/9-11/30 ZHAgEl

12/2-12/20 st2 23 $holng| e

? HMBMA ME FH st
1988 3/5-4/2 =M U AE|, | OiXl & o] BN | EF

S&FE vh=ol g

4/11-4/22 DEA T AT ol ms @ g

4/25-5/6 QAHZL|

5 OfE2823 hstn T aEAg




9/2-9/16

3

o1
<H

2230] 0|27|7HK| 7o £Y ML

<l

k=]

—

=2
A B S

2| (AStA)

SHAH

3| (Kunstverein)Oj A & S L,

4

=

e
(<]

Ol
= o5t A=

L

= USH=E>0| i 2522 M = 20|

+=852 &, 22 M3MA

=M, TAI=]2f Al
|
W, eh=0ll A

=2S0/=2

7| =24 3| (Evangelische Studentengemeinde)?}

XL ACE

ojnu

OH

or

o

OH

=0l A

t

—

.
[}

Z0|C}.
O AL},

[
El
=

—

ol Bteto| E|E 2w 23ic)

7
]

(o]
[

H

M, Of HAl=|E =HI5t0] SAAIZ! B |7t et=

L]

¥

7
]

ol
—

(o]
[

.l

X
~

.l

X
=

PN|
2

f

=
=

C

b

=2

.
o

ol

o
OH
Bl

ol

Bl
1l
s

il

o/

Bl

Jo!

ol

b= O0{0| A 2R 22

—

.

of 0|2 =202
()

=2t}

=
L

A

| Cjo}

=0| =5 O|&A7|

b Kb
-

o
o
=

o 2

U

ojn

5 28t

At 2500 A

xr
KO
o/l
ol
Kl

A

b

HASHE L2 ZF0A 7HEX| &2 =HO|RUCE 0

192 H 38 627HX| Bt A Z0|ZLtS| (Bad Kreuznach)

F 7|20| UCH (AFE KoKoKo Rundbrief 16, 1994 22 99,

[

|

125

o

.
[s}

E[QUCH O E =™ 19944 1

2% 8HE2 SchlossparkmuseumOf| Al Z A|

e
=

o= =2 HAIZEA

-
o

T

223 Q|



ol

—

[

of A

0
L

52 A
Z0|H, CHE FoA

—

4710
ek

iiE
—

2H

o

O] 1 U= Atz gizlof TSt oY

=

=

O 15 arol Aet 1

=

=

O3l (Intercultural Understanding)& Hi & 1S O0| ALt 7IEE
_1
=

ol

| -
[

A717t = ULt ol 2ot HYHS Sl F2|7t Hi2t

—

B S B =

AN

ez}

2} CiAHO| OfL|

=)

o

I

= AL2BEAM

210 MEE[= ZO|CE” (Lim/Jung 1986, 7)

Hr

—

—

F SALO] CHH
E[7qL}, AR Of

"
2
=
=

=
(L

1

!

e
[=)
o

1 Xo2 O[AE I, of

A
(i

F

L|
x

Ol M HO{Li Of

I.

=
=

ul}]

=
[

2
o
1 240] =0 HE = QUCE At2|off kS O[X| 1A} ot ZAH =2

=02 &, YA, A=/ 8RN 2, A

A
e

A

b

—

F

L|
=

.
(o)

L3 )

Kpelol MIZFRE RpLO| A TR

I.

AZ17t Elth= FOICt.

KpLlo] H|

—

—

ol &= Sl
E2

Xt
S

A
=

|

B0 of fIF2 HE AHHCLL"

ol&h57| Alxt3}
|

2 O

Al

ol

—_

o/
ujn
ol

[N

A ESH=

i

1

Chfeh Of A of A
2

u]
[

022 (9] O|STOIMS HAo| ME oz

| o0&

[ Xe]

<
KI
<0
ol

Al
o3

x

I

-

o2
=17

B?'ete AO|CL Ol YA

o2 HAEY o=t

X

jrar
=

YOl A A7) B

of Xl o=
o

ol X
=

2|7te

1L

20M7| =& O|=0] ot
=M 87 £ M3MA 2SS o2

.

#I&

HJ
ojn

Kk

126



LLOHE SHHO 2=, 29| "HBMA" =7H52 EAIY &0 =Y ot 230N H2 SX @2 d€€0l
UL HMB3MA EF d=0M YA HoolsS Lo 230 L0t 2| Helsto] 0|85t

YEASH aH[S £, A0 234517| o2, M7 FRH A 22 A2z WHIHR =X
o0

Ol=, M3MACl #HOols0| ®HStR A=

O[0p7|E HEZFS St (M3MA<Cl) Argmt (wEel) Aol TWHS=ZAM O

2ol oHd 70| U
o857 2Lt M3MA 2s2 TS ML= XA SHOIM DO Oieh Tjdy =32
Hrge=, O JF0| LW A LIFOA XMZ7Ist= X0l thet oA 810l o|XoMel 252
2ol HAl 0|85t HEl B0 tigh HIEO|CE O] XX 2 JXH2 =z 0|8t FH0A
HM3MA Ll &0 e HiotAl 21, O 58 J&0M &0t7hs AEES ZLa Ofsst=

AZ|2 Moete = A0|C}

o7|M E7|e A2 ALigt= A2, CheA 7 Tl & Ats S 2oM (FXH, XA,
AB|H o Z) RAHE H3HZIS LWH o2 ZotEChs 0| ofLjzl M2o| oz, 5
MEX o 2 O|glista Qe MO|CH | O 2EF 0| Bosts &1 WHEHO| (522 22|29
G dFHoZ L Ofg"E 5= U7|E Higt= O 0AM MA|2|E FEH|UCHE A2 4ot
a2 ik
Uiml, o] MAlzl= 082 Sof ot=2 422 de|= AY & ofL[2p ojz{st A8 2
24 ZQ0|A O|& &HE, E9| IetE SN st=20IFs 230t AijgsS Hol 22 5o 230/ 50|
2I0E[7] o]0 ojO] EXYUCE 1980 58 HFEH Al XA El ek AMAS Hot LE29| 347t =ojofot
CHl 2 & <% XtO| 7|=>2ts A molE KZsict st=o| SXEES X|X|st= O|=1 220 chst
HIE 20 FFA|DE9 Metnt s/de 2HE3st ZH0|UACEH S| of Y& K| Courage 1980 123 &
<&F0|A Q| a4t — zOjofOr CHO| B o] O &l>0[2ks 7|AMS Ao o O8], T oot ) &Fshatol
TS DEstct o 7|Ate] MAH=E XY, & YO 2 AME| A=, 2Fst2E0| 2HojstH sh=0l0] 23S
Aoz FZEICH (XY. 1980). 1982H0= 3/6-3/200] HIEE! O dtZ0|AM, 4/21-5/80= HIEE 139
HojM =ojofob Cioja FA|Z|7F F2ICk 1983F 10/13-11/130 MSet=odzAut s AL 23|
SSFXZ Al JfA D mESME oA JEMIsz|7r W EICt o] MA|Z| & BFAlEtof 2t 22 (10/13), X&)

127



Ell-
g =72t
Alg I_rl

o
A

—

—

=

U=

| -

te| ALHE
Atel EF0f| et Ao

Ct. O] W &3 MA

H

o

b

—
.

[e)

-
(o)

M

=
[

O=ZM
AZ|7F = ACH A HAIRLE oto| 2H[=23

=
=

(=13
=

£|0] T E M3MA A 25 LX|EtE, 7t
o

WO 2 A Of

]

[

e
o

2|
=

o
Sat 1 LiEte] 20| M7 FHE2M dSot FHZA

A
A 37| 0|t

[=)
=

|

=

H 27} of

=

=

AZIACH S LM TEH O] &
ot HMI3AMA
ACiEt7| =L}, O Lietel B

AistA E 7580l

=

X+
CHAAW, Of TA[=[0f o2

Ko =< ._m_..Al_ o fo! - ool oo
= L0 =~ mr_M oy % m,_“m u [SI " < -
i . T = Lo 3 o3 0 W
SRS N ©f B
=My RTRE WES 0w S m
~ oF 4 of = n of . N Bl (e 4& paN 0
A o B oo o 20 Ko 4 T = o > > o o
S ® B ooy o TR L 5
o - W= = oo T ool oz 2 W S o ol
_— —A - —t
TRt B T S o S o H S T Ko 2l
mo R S S = 3| of [ _ W LI iy
G Hw MO s gdW 0w N :
moE = i S m o K oju =< < S
— o ujnu A0 i i _ = = g
_A_.o ol _“_I :_l < — < _._._o - =) o =T v
KI . - v & o % U s H O o= K = %
0 <O = Wo oH = = = =
ofu = ov A R & Cl
< W = W Ok Ho =X el “n Ok ) g
ulo o ] gl & {o 8% — ol KO 1
— _m_._ 0l Ho o ol ~ OH W ol < — 3l >3
HOT DA T _Fx s o N = N
ol O W_ o ur rol W g7 =z = ofr - oAl_. -
- = - [0} —_ o o -
R T e o W = = o K - =
1ol 2| =) =
H = T U = = KF o - = O =
- 2 W = o o 2o ok oH oop 3 S Bl 8l
ﬂuﬂozx,%wﬂx: ol o = o ® Vo R0
o H 8l g or T = & e U < © B!
< W ¥ o g 2 = ol =7 e fof L 7
g 3 _ Y m o o E = =
g = d HE Rk K ol =0 o
O ol T LU Br U = © 1 . K il
zo a1 O o o@m o, T ! A ol uR -
R LR i S 4 u
-~ - == H- —_— (0] —_— iy ey
WoROOHE S w3 Mmoo . 5 S|
R M og B0 o o olt TN o= U O i
RO o g K oo T yr o e T <135 o
T ool oo ool N a7 B N o N KT oF %
H s ol W = ~_._w._| 2ol O mp oF iy o - =
N0 T A DA S Do W5 W oW RO
[ 1 9 F Uk H oo 8r <] W = X [
ol 1 It 0 A - < = " &
W X Moy v Ko < 2o W) s R
e (o] = J4 o o = S R
ol = 0 = M o Kr ol © up- oW KR K
< W oy e Ko X X bom o voH a5 T U &
& o A d ol g0 ® mlo U KK W = o o mop
Bow D EWEugERE LEE Ly oW
0 og NTORogr 0 g 53 X T T XX o & K
MoK prool KoW < o 3 < 8l xR R KK Vo
o ol X W T T KOk B N0 ok F o4 oA Lo A

42{510f
S 2 icjo| YofAf Zo|ofot chofz o)

=

o
[s]

)t

=

MIE{ (Ev. Zentrum
o

2to|ER T1YE|0f Lo, 22k

Marion Eggert

2
A

=

(B85,

=

Z2 5070

Sl

F

.
[s}

128

g7t

b =0|oFOf Clof
o

—

X A2
0|0|=(2021)

PN ¥e]

20| E2 | H

—

4

o

o
[s]

x
(]

.l
|Ojof| CHBHA

=
fiir entwicklungsbezogene Filmarbeit)> 0| Al S}0| & H| =239

Zool Mo Z 1983 X &t

ALHel

2
9



ol o M RIXE SESH

ZH
O

2| ol
[=

ofOf If> 08 =EAt=2 FES E2|7| ?loll <2t= =

-
o
T

2) <

I <OF2> AHE )

i

A‘lEI-Ol o
o O —

o
= 3

9ol
—

o
T

129



Informiert :

tt EPE Py Arbeiter/innen streiken fiir hohere Lohne und bessere Arbeitsbe-

dingungen +++
+++ Firmenleitung veranlasst Polizeieinsatz +++
+++ Junge Textilarbeiter/innen vom Werksgeldnde gepriigelt +++
+++ Eine Arbeiterin schwer verletzt im Krankenhaus +++
+++ 13 Wortfiihrer/innen fristlos entlassen +++
+++ 10 Frauen verhaftet +++
+++ 300 Arbeiter/innen inkatholische Kirche gefliichtet +++

UNDENKBAR, solche Zustdnde in Deutschland, werden Sie, liebe Leserinnen und Leser,
jetzt sagen. SchlieBlich nehmen die Arbeiter/innen ja nur selbstverstdndliche,
demokratische Rechte wahr. Und sie haben recht, diese Vorfdlle ereigneten sich
nicht hierzulande, sondern in SUD-KOREA.

- Seit 1978 schneidern und ndhen koreanische Arbeiter/
innen Blusen, Rocke und Anziige fiir die deutschen
¥ 1i'I Fo5— -Modemdrkte in der eigenen Produktions-
stdtte "Flair Fashion". Ihre Arbeitszeit betrdgt
72 Stunden in der Woche gegen einen Lohn von 350 DM
D monatlich. (Selbst der regierungstreue Bund der korea-

nischen Gewerkschaften fordert einen Mindestlohn von
= 450 DM.) Sténdige Zeitmessungen und hohe Akkordziffern
= fiihren zur v6lligen Erschopfung der Arbeiterinnen. Un-
1 zdhlige Arbeitsunfdlle sind die Folge. Hinzu kommt, -

2\ daBt@tilt=2p—in Korea im Gegensaté zu Deutsch-

Z 1énd keinerlei Verpflichtung zu Sozialleistung und
Krankenversicherung hat.

Kimstivigruppe TURORG

: oo ' T Py
Die Menschenrechtsorganisation TERRE DES FERMES e.V. erwartet von RN RN NN =N e

die entlassenen Arbeiter/innen wieder einzustellen

auf die Forderung nach Erhohung der Lohne einzugehen

menschenwiirdige Arbeitsbedingungen

die Freilassung der verhafteten Frauen zu erwirken

in Zukunft keine Polizei mehr gegen Streikende einzusetzen

V.1.S.D.P. TERRE DES FEMMES e.V.,Menschenrechte fiir die Frau, Hirschauer Str. 11
7400 Tibingen
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‘Polizei- und Schldgertrupps schagen Arbeiterinnen zusammen. .

Ist das das Demokratie-Verstadndnis der Regierung Siid-Koreas p

ein Jahr vor der Olympischen Spielen in Seoul? ‘
das die Fa. Adler propagiert?

I1st das das soziale Arbeitsklima,

WIR FORDERN VON DER
FIRMA ADLER:

-~ Wiedereinstellung der
entlassenen Arbeite-
rinnen

- gerechte Lohne und
pﬁnkliche Auszahlung

- Entlassung des Chef-
Managers Ziemlich in

Iri/Siid-Korea

Zum Hintergrund:

Die Firma Adler wurde 1959 als', Adler
Minte! KG* in Engen im Kreis Konstanz
gegriindet. Sie umfalt gegenwirtig sechs
Produktionsbetriebe in Europa sowie zwei
Tochterfirmen im auBc¢reuropdischen Aus-
land, die 1978 in Siidkorea und 1983 in Sri
Lanka errichtet wurden. Die vor acht Jah-
ren in der siidkoreanischen Stadt Iri ge-
griindete ,Flair Fashion Co," war somit
dic erste Produktionsstitie der Adler KG
im auBereuropiiischen Ausland. 1.300
meist weibliche Arbeiter im Alter von 18
bis 25 Jahren produzierten dort etwa 1,6
Millionen Miintel, Kicider, Biusen, Anzi-
ge, Hosen und Récke im Jahr fUr die Ad-
ler-Modezentralen,

- Wie vicle andere Firmen profitiert auch
die deutsche Adier KG in Korea von ¢i-
nem seit 1970 existicrenden, vorteithafien
Sondergesetz [ir auskindisches Investi-
tonskapital, das %orcanisch¢ Miidchen zum
Spielzeug fremder Industrieller herabwiir-
digt. Die Vergewaltigungen weiblicher Ar-
beiter in der Masan-Freihandelszone in
den 70er Jahren sind noch in unrithmbi-
cher Erinnerung-

Da die. Flair Fashion ein hunderiprozentig
von Auskindern geleitetes Unternehmen
ist, sind im Vergleich zu anderen Firmen
derselben Branche die Lohne ctwas hoher.
Aber dennoch liegen sie weit unter .
170.000 Won (ca. 450 DM), die als Min-
destlohn vom regierungstreuen Bund der
koreanischen Gewerkschalten gefordert
werden. e n
AuBerdem werden tiglich im Durchschnitt
“ ein bis zwei Ubérstunden erzwungen. Die
‘. Raffinessen der von den deutschen Mana-
- gern betriebenen Aubeutung belegen eine
=-Reihe unmenschlicher Mafinahmen;-de-. -
‘nen groBtenteils Koreanerinnen unterlie-

gen. So erhalten Praktikanten in den er-
sten drei Monaten ihrer Beschiftigung nur
60.000 Won monatlich ausgezahlt. Nach
diescr dreimonatigen Probezeit finden In-
telligenz- und Eignungspriifungen statt,
deren Nichibestchen bei den Beschiftig-
ten oft groBe Minderwertigkeitskomplexe
zur Folge hat.

Am Arbeitsplatz wird auBerdem cine kon-
tinuvierliche Zeitmessung praktiziert, um
unter Ausnutzung der Konzentrationsfd-
higkeit bis zur vélligen physischen und
psychischen Erschdpfung die Produktions-
quote riicksichtslos zu steigern. Jeder Ab-
teilung des Betriebes ist ein deutscher Lei-
ter zugeteilt, der bei der kleinsten Wider-
setzung ein Disziplinarverfahren einleitet.
AuBerst fatal ist; daB die Verantwortung
fur die Unfille in der Regel auf einzelne
koreanische Arbeiter abgewdlzt wird.-Ins-
besondere in der Anzugsherstellung
herrscht wegen der komplizierten und gu-
ten Auftragslage ein Dauerstre8, der bis
zum erzwungenen Verzicht auf die Mit-
tagspause gehen kann. Zum Feierabend

'mﬁ§sen sich die Beschiftigten zudem

peinlich genauen Leibesvisitationen unter-
werlen.

Die deutschen Leiter reden in herablas-
sender und verletzender Weise mit ihren
Untergebenen. Gesetzlich zustchende
freie Tage werden unter Vorwinden im-
mer wieder vorenthalten. Es ist nichts
Neues, daB sich die deutschen Leiter bei
Flair Fashion koreanische Nebenfrauen

-auf Zeit halten. Wenn ihnen eine Arbeite-

rin besonders gefilit, muB sie die Wiin-
sche des deutschen Leiters erfillen. Wenn

nicht, muB sie mit der.Versetzung auf ¢i-
“nen‘schlechten Arbeitsplatz oder gar. det

Entlassung rechnen. Vorarbeiterin oder=

131

Schichtleiterin k6nnen die Frauen nur
iber besondere-sexuelle Beziehungen zu
den deutschen Abteilungsicitern werden.
Um sich besser gegen die empdrenden
Machenschalten des deutschen Manage-
ments wehren zu konnen, lieBen sich im
Februar bewuBte Arbeiterinnen als Kan-
didatinnen fur die ‘Gewerkschallswahlen
aufstellen. Die HofTnungen aul cin besse-
res Funktionieren der Gewerkschalt und
eine wesentliche Verbesserung der Ar-
beitsbedingungen wurden jedoch ent-
tiuscht. Das Unternehmen wollte nur eine
der Firma horige Gewerkschalt akzeptie-
ren und verschob eine Belegschaftsvi__er-
sammlung sowie Neuwahlen auf unbe-
stimmite Zeit.

Durch die Verdffentlichung dieser Fakten
iiber die koreanische Tochterfirma der
deutschen Adler KG, Flair Fashion, in der
Bundesrepublik Deutschland hoffen die -
Arbeiterinnen aus der Stadt Iri auf unsere
»Schwesterliche Hilfe*. Wer ihnen seine
Solidaritit erweisen will, wende sich an

V.i.5.d.P. B. Inderst, £.7.S.
Treffauverstr. 42, Minchen 70

Korea-Olympia--
Kampagne
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Aus einem Gesprdch mit

HONG Sung-Dam

Uber die

Kiinstlerische Einstellung bei der Arbeit

“Die Kunst, die wir machen, will sich
weder ins Transzendente verlleren,
noch versteht sie sich als Vorldufer.
Wir stecken In  der schwierigen
Aufgabe, unsere Kunst tief in der Ge—
fithlswelt des MINJUNG zu verwurzeln
und durch sie dessen Leben, zu beglei—
ten. Wenn sich die Kinstler jedoch von
diesen Gefilhlen forttragen lassen,
bauen sie dem MINJUNG gegeniiber eine
Mauer auf.

Die Menschen, die ich male, sollen
nicht in elner Phantasie- oder
Traumwelt leben. Sie existieren viel-
mehr in der grausamen Wirklichkelt.
Wenn ich einen Arbeiter in meinen
Blldern darstelle, soll er Schénbheit
und Stdrke gegen die zu dberwindende
Wirklichkeit ausdridcken, mit einem
aufrichtigen beharrlichen Gesicht, In
das sich Mildigkeit eingeschlichen hat.
Der Unterlegene, der Beslegte muf In
der Niederlage, In seiner vélligen Er-
schépfung den Sieg zum Ausdruck
bringen, fir den er mit ganzer Kraft
gekémpft hat.

Meline Bllder dirfen nicht die Kunst
seln, dle sich von Reichen ernéhrt,
oder vom Markt abhéingig Ist. Es sollen
dle Bllder an sich sein, dle eln
wirkliches Zeugnis fir dle Zelt sind, in
der wir leben. Deshalb muf man sich
besonders davor hilten, daf nur der
Kopf oder nur das Herz vorankommt,"

Verhaftung und Folter

In Sidkorea, dem Land, das vor einem Jahr als Ver-
anstalter der Olymplschen Splele In der Weltdffent—
lichkelt prachtvoll dargestellt wurde, werden zur Zeit
dle demokratischen Krifte der massiven Unter-
drlickung ausgesetzt.

Der sOdkoreanlsche Maler HONG Sung-Dam, der sich
far und g Koreas
durch selne Kunsttitigkeit einsetzt, wurde am
3. August verhaftet und drel Wochen lang unter Kon-
taktsperre, sogar ohne Jeglichen Rechtsbeistand
schwer gefoltert.

Seine Holzschnitte wurden von 1986 bis 1988 im Rah-
men der koreanischen "Minjung"-Kunst in verschiede-
nen Stidten der z.B. Im

~ Heldelberg, in der Gallerle Annegrete Henke Marburg,
- gezelgt. Die Er

~ Nledersachsen lud ihn eln, als diese Ausstellung Im
tzten Jahr In Gottingen und Osterode gezeigt wurde.

~ *Feindbeglnstigendes™ Bild
- HONG Sung-Dam als einer der belden offiziellen Ver-
‘treter des “Natlonalverbandes der Minjung~Kunst—
- bewegung” hat mit #dber 200 Kdinstlern ein grofes
Wandgemilde geschaffen. Das Werk Ist eine epische
Malerel, das dle Geschichte Koreas darstellt: vom
Bauernaufstand 1894, der Befrelung von Japanlscher
Kolonlalherrschaft bis zZur gegenwirtigen
Demokratislerungsbewegung. Das Werk wurde am 30.
Junl 1989 wihrend elner Demonstration durch pa-
restlos

des schickte Herr HONG
elf Dlas von dleser Malerel nach Nordkorea im Sinne
des Austausches von Kunst zwischen Nord- und SQd-
korea. Jedoch wurde Herrn HONG vom siidkoreanischen
ein "den Feind
beglnstigendes” Blld gemalt zu haben. Durch schwere
Folter zwingt man thn zusfitzlich zu der Falschaussa-
ge, er sel eln nordkoreanischer Splon. (Solch eln kon-
strulerter Splonagevorwurf ist eine Obliche Unterdrile—
k der Diktatur.)

So droht Ihm elne schwere Strafe. Viele Kinstler In
Sldkorea organisicren Proteste gegen derartige Lilge
und Verletzung der Menschenrechte und fordern dle
Frelhelt der Kunst, aber bis jetzt vergebens.

Angesichts dleser Verletzung des Menschenrechts
brauchen wir internationale Solldaritat.

Um die Solidaritit zum Ausdruck zu bingen,

1. schreiben Sie bitte Briefe, in denen Sle lhre Be—
sorgnls angesichts der Verhafrung der Maler wegen
hrer Kunsttitigkelt mittellen und lhre sofortige, be=
dingungslose Freilassung verlangen.

Appelle an:
Président

ROH Tae-Woo
Blue H ouse
Jongro-gu, Seoul
Republic of Korea

Kople an:
Kanzlel der Botschaft der Repullk Korea
Adenauerallee 123, 5300 Bonn 1

2. schrelben Sle bitte an das auswirtige Amt (Herrn
Bundesminister Genscher) mit der Aufforderung, dle
Kontakte zur  sldkoreanischen  Reglerung  (z.B.
Staatsbesuch von siidkoreanischem Présidenten ROH
Tae-Woo In der Bundesrepubllk im November 1989)
aufgrund der Menschenrechtsfrage neu zu iiberdenken.

3. Wenn Sle fir weitere Offentlichkelt Informa-
tionsveranstaltungen organisieren wollen, z.B. Dia-
Vortrag mit Bildern de: Inhaftierten K@nstler, ver—
mittelt dle Gallerle A. Henke ndtige Materlallen
und/oder Referentinnen.

Gallerle A, Henke
Weldenhduserstr. 49
3550 Marburg

Tel.: 0 64 21 / 13 8 89

Zu Hong, Sung—-Dam

Hong Sung-Dam, geboren 1955 in Sinan, Sidkorea, st
ciner der reprisentativsten Maler der Minjung (d.h.
dle elnf. L In Korea.

“Minjung-orlentierte  (volksverbundene)  natlonale
Kunst', so lautet dle Kernthese der Minjung-Kultur-
bewegung stellt sich als Aufgabe, eine Kunst Zu
schaffen, die das Minjung zum Subjekt hat. Auf der
anderen Seite will sie dle Lebenskraft in der Ge-
[Ohlswelt des Minjung zum Ausdruck zu bringen. Dabel
versucht sle, sich auf die abgeschnittene Traditlon
der Methodenlehre volkstmlicher Malerel zu berufen.
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Feibed dar Uunst

Reis
von HONG Sung-Daa

Fiir Freilassung des
slidkoreanischen
Malers

HONG Sung-Dam

4
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HONG Sung-Dam hielt sich lingere Zeit in provinziel-
Jen Stidten In Korea auf und llep sich dort persén-—
lich in der buddhistischen Malerel unterrichten. Da-
bel fand er auch das spezifisch koreanische Lebens-—
und Gesellschaftsgefiihl wieder.

Der Kwangju-Volksaufstand im Jahre 1980, wo er di-
rekt miterleben mupte, wie die Menschen von Soldaten
brutal getétet und verfolgt wurden, war der Wende-
punkt in seinem Leben. "Um den Prels meines Ober-
lebens zu zahlen, will Ich meln Zeltalter darstellen!"
Mit diesem Bekenntnls fir eine engagierte Kunst be-—
gann er nun, dem Leben und den Erfahrungen der
einfachen, unterdrilckten Leute Ausdruck zu bringen.

Seine Bilder lassen nun eine ruhige Entschlossenheit
spiiren, sie zelgen Lachen statt Verzwelflung, gesam—
melte Kraft statt Verkrampfung, Arbelt anstelle eines
vagen ldealismus, Geduld und Bereitschaft zu warten
anstelle der Resignation, all dles mit elnem offenen
Herzen fOr dle Menschen.

Befreiung der Frau von HiONG Su;n-Dnm

S S




FREIE AKADEMIE DER KUNSTE IN HAMBURG

Im September 1989

S.E. Prdsident
- ROH Tae Woo
Blue House’
Jong Ro Gu
Seoul
Republic of Korea

Sehr geehrter Herr Prisident,

wir schreiben an Sie mit Bestiirzung und in groBer Sorge um unsere siidkoreani-
schen Kolleginnen und Kollegen, Verleger, Schriftsteller und Kiinstler, die im
August dieses Jahres verhaftet wurden und seither gefoltert werden. Es handelt
sich um den Maler und Kunsterzieher SIN Hak-Ch'ol, den Schriftsteller LEE
Young-Hui, den Lyriker und Pfarrer MOON Ik-Hwan, die Sprachwissenschaftlerin
IM Su-Gyong, den Maler HONG Sung-Dam, den Maler CHONG Ha-Su, den Maler CH'A Il-
Hwan, ‘'den Maler PAEK Un-Il. Weitere Kiinstlerinnen, Kiinstler und Verleger werden
gegenwdrtig noch steckbrieflich gesucht. Zu ihnen z#hlt auch der Schriftstel-
ler HWANG Sook-Yong, der in dieser dramatischen Situation in der Bundesrepublik
Deutschland voribergehend Zuflucht gesucht hat. )

Uber Verhaftung und Folter erfuhren wir u.a. durch die in Siidkorea erscheinen-
den Tageszeitungen. Sie berichteten im August auch iiber die Zerstérung der
Bilder der Kiinstler durch die Polizei. Auch Juristen HuBerten, da8 der Staats-
sicherheitsdienst den Kontakt mit den Inhaftierten verweigere, obwohl dies
gegen auch in Siidkorea geltendes Recht verstdBt.

Sehr geehrter Herr Président, wir haben erfahren, da® Sie im November dieses
Jahres zu einem Staatsbesuch in die Bundesrepublik Deutschland kommen werden.
Wir bitten Sie noch vor diesem Besuch um die Freilassung der Gefangenen. Wir
erlauben uns, den Bundesprdsidenten, Herrn von Weizsidcker, den AuBenminister
Hans-Dietrich Genscher und die Medien von den Zustidnden in Siidkorea zu unter-

richten. )

Glinter Grass Jochen ‘Hiltmann Walter Jens

Sarah Kirsch Alexander Kluge Kasper Kénig :
Peter Rithmkorf Armin Sandig Wolfgang von Schweinitz

Klaus Staeck

"SEKRETARIAT: DI.: FR.:10 - 18 UHR, FEﬁD]NANDSTOR 1A, 2000 HAMBURG 1, TELEFON 3246 32
DEUTSCHE BANK AG (BLZ 20070000) KTO.-NR. 466 21 44 - POSTGIROAMT HAMBURG (BLZ 200100 20) KTO.-NR. 1824 34-200
[T
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Ausstellungvom 28, 11, — 15, 12. 1991

Zur Er6ffnung der Ausstellung
am 28. November um 18.00 Uhr
laden wir Sie herzlich in das
Kulturbundhaus

"Bernhard Kellermann",
MangerstraBe 34 - 36

in 1560 Potsdam ein.

Helga Picht Jirgen Ristow
Prof. Dr. sc. Dr. ing. habil.
Vorsitzende der Vorsitzender des
Deutsch-Koreanischen Brandenburgischen

Kulturgeselischafte. V. Kulturbundes e. V.

| Hong Sung-Dam

Ort: Kulturbundhaus "Bemhard Kellermann", MangerstraBe 34 - 36, 1560 Potsdam

Offnungszeiten: Téglich 10.00 bis 20.00 Uhr

Da die Riume einer Mehrfachnutzung unterliegen, wére eine telefonische Absprache
unter (Potsdam) 21 57 0 giinstig.

28. 11, - 18.00Uhr

Erdffnung
der Verkaufs-
ausstellung

54. WE 317t 80| HE

Die Frau Fragen der Literatur
In der k isch Wiedervereinigung | und Gessllschaft
Literatur Koreas (vor dem in Korea

Hintergrund ven gestern

der Einheit und heute

Deutschlands)
Lesung mit Vortrags- und Kommentierende
Prof. Dr. sc. Diskussionsabend Lesung mit eigenen
Helga Picht und mit Prof. Dr. sc. Ubersetzungen mit
Dr. sc. Reta Rentner, | Helga Picht, Dr. Hans~Jlrgen
Korea-Institut der Korea-Institut der Zaborowski,
Humboldt-Universitdt | Humboldt-Universitit | Freie Universitat
2u Berlin 2u Berlin Berlin

Dr. Albrecht Lein,

Deutsch-Koreanische

Kuiturgeselischatt e. V.

Pfarrer

Wolfgang Wilheim,

Berliner Missionswerk

o o
= a¢of Ay

Holz- und Linolschnitte
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236 AtZ: Hiltmann, Jochen, 1991, Die Frage der Menschenrechte. Erfahrungen mit R. Block und deutschen Kiinstlern in

237 AF&: Rene Block, 1991, Stellungnahme zu Vorwiirfen des Hamburger Kunstprofessors Jochen Hiltmann, 9. Juli 1991.
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238ALR: Brief von Ulrich Duchrow an René Block am 10. September 1991.
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und das Volk im Markusevangelium. Ein Beitrag zum interkulturellen Gesprich in
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der Exegese, 1996 (Korean 2006); The Many Faces of Jesus Christ, 2001 (German

(et M 74 & Tt
CHH = Theologie im Kontext. Zugleich ein Versuch iiber die Minjung-Theologie, 1995; Jesus
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1999&2021; Dutch 2012; Indonesian 2014); God/Terror. Ethics and Aesthetics in
Contexts of Conflict and Reconciliation, 2021 (Dutch 2008; German 2009 & 2019); A
Protestant Theology of Passion. Korean Minjung Theology revisited, 2010; Einleitung
in die Interkulturelle Theologie, 2011; Zwischen Pancasila und Fundamentalismus.
Christliche Kunst in Indonesien, 2016; with Dorothea Erbele-Kiister and Michael Roth,
Theologie infiziert. Religiose Rede im Kontext der Pandemie, 2022. Series Editor:
contact/zone. Explorations in Intercultural Theology (EVA Leipzig);, Theologische

Interventionen (Kohlhammer Stuttgart), 8 2HX]: kuester@uni-mainz.de.
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